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Musiqisiinashq % My3biko6edenue

Cesoa LIIHXAJTUBEEHIIH
IIpenooasameny AHK

O PA3BUTHUU HABBIKOB PABOTBI HAJI IOJIUP®OHUEN

KiroueBbie cioBa: noaugonus, bax, uneenyus, yuenuk, 2onoc, uc-
noamerue

Pabora Hax monmudoHMUECKMMH TIPOU3BEICHUSIMH SIBJISIETCS HEOTHEM-
JeMoil yacTeio 00ydeHus (HOPTENHMAHHOMY HCIIOIHUTEIBCKOMY HCKYyCC-
TBY. Benp doprenunanHast My3bika BCsl MOJU(POHUYHA B IIMPOKOM CMBIC-
Je cioBa. Bocniutanue nonupoHNYECKOro MbIIUIEHUS, TOTU(POHUYECKO-
ro CiayXa, TO €CTh CIIOCOOHOCTH pacwieHeHHO, auddepeHIrpoBaHHO
BOCIIPUHUMATh (CIIBIIIATH) U BOCIPOU3BOIUTh HA HHCTPYMEHTE HECKOJIb-
KO COUYETAIOIMUXCSA APYT C IPYrOM B OJHOBPEMEHHOM PAa3BUTHHU 3BYKO-
BBIX JIMHUHA — OJIUH U3 BO)XKHEHIINX U HanOoJee CIOKHBIX pa3fesioB My-
3BIKQJTBHOTO BOCITUTAHUSI.

CoBpeMmeHHas (QopTenuaHHas MeJaroruka ¢ 0OJbIIUM JOBEpPUEM OT-
HOCUTCSI K MY3BIKQIBHOMY HWHTEIUIEKTY pereil. Omnupasch Ha OIBIT
b.baproka, K.Opda, negaror oTKpbIBaeT mnepe peOeHKOM HHTEPECHBIN U
CJIO’KHBIA MUP TOTM(POHUIECKON MY3BIKH yXKe C IEPBOTO rojia 00yIeHHUs
B My3bIKaJbHOH HikoJje. [lonuponnyeckuii penepryap sl HAUMHAIOIUX
COCTAaBIISIIOT JIETKHE TONM(pOHNYECKHEe 00pabOTKH HApOJHBIX MECeH MOJ-
rOJIOCOYHOIO CKJIaja, OJU3KHUE U MOHATHBIE JAETSAM 10 CBOEMY COJeprKa-
Huto. [legaror paccka3piBaeT 0 TOM, KaK MCIIOJIHSUIMCH 3TH TIECHU B HApO-
Jie: HauMHaJ TIeCHIO 3ameBajia, 3aTeM €€ IMOJAXBAThIBAI XOp («IIOAroJIo-
CKW»), BapbUpYys TY K€ MEJIOUIO.

PaboTast HaJ OTJENBHBIMU T'OJ0CaMH, HEOOXOAUMO 100UBATHCS BhIpa-
3UTEIBHOTO U NIEBYYETO MCIIOIHEHHS X ydeHHKOM. Ha 3To xouercs Tem
6osiee 0OpaTUTh BHUMAHKE, YTO 3HaU€HHE pabOTHI HaJ/l FOJI0CAMH YUEHHU-
KaMH HEpeIKO HEIOOIEHUBAETCS; OHA MPOBOAMTCS (hopManbHO W HE
JIOBOJIUTCS 1O TOM CTENEHU COBEPILICHCTBA, KOTJIa YUEHUK JIeH CTBUTEIb-
HO MOYKET WCTOJIHHUTH OTACITHHO KaXKIBIH TOJIOC KaK MEIOANYECKYIO JIH-
HUt0. OYeHb MOJIE3HO IPU 3TOM BBIYYHUTh KaX/IbIi TOJIOC HAU3yCTh.

Urpas ¢ nenarorom B ancamb6iie ornepeMeHHo o0e napTuu, y4eHUK He
TOJIbKO OTYETJIMBO OIIYIIAET CAMOCTOATENbHYIO JKU3Hb KaX/10M U3 HUX,
HO ¥ CJIBIIIUT BCIO TThECY IETMKOM B OJJHOBPEMEHHOM COYETaHUHM 00EnX



roJI0COB, YTO OY€Hb oOserdyaeT Haubojee TPy IHBIN dTan paboTsl — nepe-
X0/ 0o0eux mapTuii B pykW ydeHuka. /[ Toro 4ToObI caenath peOeHKY
0oJiee TOCTYMHBIM MOHMUMaHuE Mo (OHNH, TTOJIE3HO puderath Kk 00pas-
HBIM aHAJIOTMSM M HCIIOJIB30BATh NIPOTrPAMMHBIE COYMHEHHs, B KOTOPBIX
KaX/IbIif TOJIOC UMEET CBOIO 00pa3Hyr0 XapakTepucTuky. Hanmpumep, 00-
pabotka CopokunbiM niecHu «KaTeHbka Becenas», Ha3BanHas uM «llac-
TYXH WUTPAIOT HA CBHPENN». J[ByXTrolOCHas MOATr0JIOCOYHAsT TMONU(POHUS
B JTOH IbeCe CTAHOBUTCA OCOOCHHO JOCTYNHOH y4eHUKy Oyiarojaps
IpOTpaMMHOMY Ha3BaHHMIO. PeOCHOK JIerKo MpeICTaBiseT 31eCh JBa
IUIaHA 3BYYHOCTH: KakK Obl UIPY B3pOCJIOTO MAacTyxa U MaJEeHbKOI'O mac-
TYIIKA-[I0/N1acKa, IOBITPHIBAIOILEIO HA MAJEHbKOM yl0uKe. JTa 3aja-
ya OOBIYHO YBJIEKAET YUeHHUKa H pabota ObIicTpo crioputcs. [1omo0HbIi
croco0 OcBOEHUS MOJIM(DOHUYECKUX MbEC 3HAUUTEIBHO MOBBIIIAET HH-
Tepec K HUM, a IJIaBHOE — MPOOYXKJAeT B CO3ZHAHUU YYallerocs >KUBOE,
00pa3zHoe BocmpusiTue roiaocoB. OHO — TO U SBJSETCS OCHOBOM AMOITHO-
HAJIBHOTO M OCMBICJIEHHOTO OTHOILIEHMs K TojiocoBeeHuto. [1o100HbIM
00pa3oM paszyuuBaeTcs LEbI Psii APYTUX MbEC MOJAr0JI0COYHOr0 CKia-
na. X MOKHO HailTW BO MHOTMX COOpHHUKax /Ul HAuMHAIOIUX, Halpu-
Mep: «S My3bIKaHTOM cTaTh X0uy», «IlyTe kK My3unupoBanuto», «llna-
HucT-¢pantazep», «lllkonma wurpsl Ha Qoprennano» mnox peaakuuen
A.HuxonaeBa, «COOpHHK (hOpTENMHMAaHHBIX MBEC» MOJ pepakuuen JIsxo-
BULIKOM, «FOHBIM uanuctom» B.IynbruHou.

OrpomMHyr0 M0JIb3y MO PA3BUTUI0 OCHOBHBIX HAaBBIKOB HCIIOJIHEHUS
NoJU(OHUM B MEPHOJ] HAYAILHOTO 00yUEHHs] MOT'YT PUHECTH COOPHUKU
Enenpt ®abuanosusl ['Hecunoil «@oprenuannas azdoyka», «ManeHbkue
ATIOABI I HauuHaromMx», «lloaroroBurensHble ynpakHeHus». B
coopuukax Illynerunoit «tOHbIM nHaHuctam», bapenOoiima «IlyTh k
My3uupoBanuio», TypreneBoil «IIuanucr-panTazep» K mpecam MOJAro-
JIOCOYHOT'O CKJIaJla Aal0TCs TBOPUECKUE 3aJaHMs, HalpUMep: 1Moaoepu a0
KOHIIa HIDKHUN TOJIOC U OINpeAeNu TOHAJIbHOCTB; ChIrpail OMH roJioc, a
JpYroi CIIOH; MPUCOYMHM K MEJIOJNN BTOPOM I0JIOC U 3alMILIU MOAr0JI0-
COK; COUMHHU IMPOJOJIKEHHE BEpXHEro rojoca u tak ganee. CounHeHue,
KaK OJIHO U3 BHJIOB TBOPYECKOT'O MY3MLIMPOBAHUS JIeTe HEOOBIKHOBEHHO
nosie3Ho. OHO aKTUBU3MPYET MBIIIJIEHUE, BOOOpaXkeHue, yyBcTBa. Hako-
Hell, 3HaYUTEJIbHO MNOBBINIAET MHTEPEC K H3Y4aeMbIM IIPOM3BEICHUSIM.
AKTHBHOE U 3aMHTEPECOBAHHOE OTHOIIEHUE HIKOJbHUKA K MONU(OHNYE-
CKOM My3bIKe BCELIEJIO 3aBUCUT OT METO0J1a pabOThI Mearora, OT €ro yme-
HUS [IOJIBECTH YUYEHUKA K 00pa3HOMY BOCHPUSITHIO OCHOBHBIX 3JIEMEHTOB
NOJU(POHUYECKON My3BIKM, NPUCYIIUX €d NPUEeMOB, Kak, Hampumep,
UMUTAIHSL.

B pycckux HapoaHbIx necHsaX «Co BBIOHOM 51 XOXKy» WIN «J{poBocex»
n3 coopuuka B.lllynerunoii «lOHBIM MHaHUCTaM, T TTEPBOHAYATHHBINA



HAIeB MOBTOPSIETCS OKTaBOW HIDKE, MOXKHO OOpa3HO OOBSCHITH UMHUTA-
LU0 CPABHECHUEM C TAKMM 3HAKOMBIM U MHTEPECHBIM I JETCH SABJICHU-
€M, KaK 9X0. MaJibllll ¢ yJJOBOJBCTBUEM OTBETUT Ha BOIIPOCHI II€/1arora:
CKOJIBKO T0J10cOB B necHe? Kako#l ronoc 3ByuuT, Kak 3x0? W paccraBut
(cam) munamuky (f u p), ucrone3yst mpueM “3x0”. OueHb 0KUBUT BOC-
NpUATHE MUMUTALMKM Urpa B aHcaMOJie: MEJOJUI0 UTpaeT yYeHHK, a ee
UMUTAIHIO («3X0») — MeJaror, ¥ Hao0opoT.

OueHp Ba)XXHO C INEPBBIX IIArOB OBJIQACHUS NOIM(POHUEH NPUYYUTH
peOeHKa K SCHOCTHU IOOYEPENHOT0 BCTYILIEHUS I'OJOCOB, YETKOCTH HX
npoBeieHus 1 OKoHuYaHus. Heo0xoauMo Ha KakaoM ypoke A0OMBaThCS
KOHTPACTHOTO JIMHAMHYECKOTO BOIUIONICHHS M PA3IMYHOr0 TeMOpa s
Ka)KI0ro rojoca.

Ha neecax b.bapToka u Apyrux cCOBpeMEHHBIX aBTOPOB JETH IIOCTUT A~
IOT CBO€0Opa3re My3bIKaJIbHOIO S3bIKa COBPEMEHHBIX KOMIIO3UTOPOB. Ha
npuMmepe nbechl baproka «IIpoTuBONOIOXKHOE ABMXKEHHE» BUIHO, Ha-
CKOJIPKO Ba)XKHa WIpa NOJM(POHUM A BOCIUTAHHUS M Pa3BUTUS CiIyXa
y4allerocsi, 0COOEHHO €CJIM 3TO KacaeTcs BOCHPUATHUS U UCIIOJIHEHUS
IIPOU3BEIEHUI COBPEMEHHOM MY3bIKHU. 311€Ch MEJIOANS Ka)KI0T0 rojioca B
OTJIEIbHOCTU 3BYYMT €cTeCTBEHHO. Ho npu nepBoHa4YaJbHOM HPOUTPHI-
BaHUU IbECHI CPa3y ABYMs PYKAMH YYEHHMKA MOTYT HENPUATHO IIOPa3UTh
BO3HUKAIOILIKME IIPU MPOTHUBOIOJIOKHOM JIBUJKEHUH JUCCOHAHCHI U Mepe-
4yeHbs «pa» — «Pa nues», «1o» — «1o aues». Eciau jxe oH mpeaBapuTelib-
HO KaK CJIEIYeT YCBOUT Ka)Jbli r0JIOC OTAEIbHO, TO U UX OJIHOBPEMEH-
HOE 3By4yaHHe Oy/eT UM BOCHPHUHUMAThCS KaK JIOTHYECKOE U €CTECTBEH-
HOE.

Hepenko B coBpeMeHHOI My3bIKe BCTpeydaeTcs yCIoXKHEHUe noaudo-
HUM TOJUTOHAJIBHOCTHIO (IIPOBEIEHHE TOJIOCOB B PA3HBIX TOHAJIBHO-
cTsx). KoHeuHo, Takoe ycioKHEHUE JTOJKHO UMETh KaKoe — TO 000CHO-
BaHue. Hampumep, B npece-ckazke M.CrpaBuHckoro «Menseap» Meno-
JUS - TISITU3BYKOBAsI TMATOHUYECKasl IOIMEBKA C ONOPOM Ha HUKHUM 3BYK
710, COIIPOBOKACHUE - MOBTOPSAIOLIEECS YepeoBaHUE 3BYKOB pe OeMoJib
u g 6emonb. Takoe «uyKepoJHOE» CONPOBOKACHHUE JOJIKHO HAIIOMHU-
HaTh CKPHUII «UY>KOW» NEPEBSIHHON HOTH, B TAKT KOTOPOMY MEJBEb ITOET
cBoro necHio. IIvecel b.baproka «Mmuranus», «Mmurtanus B oTpake-
HUW» 3HAKOMST IE€TEH ¢ IIPSMOM U 3€PKaJIbHON UMUTALUEN.

Bcnen 3a ocBoeHneM mpocToit UMHUTalKu (IOBTOPEHHE MOTHBA B JIPY-
rOM ToJIoCe)HaunHaeTcs paboTa HajJ NMbCaMH KAaHOHMYECKOTO CKIaja,
MOCTPOCHHBIMH Ha CTPETTHOM MMMTALMHU, KOTOpPasi BCTYIAET 10 OKOHYA-
HUS UMUTUPYEMOW Menoauu. B mbecax Takoro pojga UMHUTHUPYETCS yKe
He oJHa ¢pa3a WU MOTHUB, a BCe (pa3bl WIM MOTHBBI O KOHIA IIPOU3-
BeZieHUs. B kadectBe npumepa Bo3bMmeM nbecy FO.JIutoBko «llacTymox»
(xaHoH) u3 coopuuka B.llynsrunoit «tOHBIM nuanucTam». JTa Mbecka



NOJATEKCTOBaHa cjoBamMu. [ mpeomoneHuss HOBOM monudoHHYECKOH
TPYIHOCTH TIOJIE3€H CIEAYIOMMA CIOco0 PabOThI, COCTOSIIIMN M3 TpeX
sTanoB. BHavae npeca nepenuchiBaeTCs U yYUTCs B IPOCTOM UMUTALUH.
[Ton mepBoii (pa3oii MecHU B HIKHEM TOJIOCE MPOCTABIISAIOTCS May3bl, a
P UMHUTALMU €€ BO BTOPOM T'0JIOCE Nay3bl BBIIIUCBHIBAETCS B COIPAHO.
Tak >xe mepenucbiBaeTcsi U BTOpas (pa3za u Tak ganee. B takom 006-
JIETUEHHOM «IIEPENIOKEHUU» Mbeca UrpaeTcs ABa-Tpu ypoka (mp. 1). 3a-
TEM «IIEPEeNIO’KEHNE» HECKOJIbKO YCIOXKHSIETCs: (hpa3bl MEepenrChIBAIOTCS
YK€ B CTPETTHOM MMHUTAIMH, IPUYEM B 5 TaKTE€ B CONPaHO 0003HAYAIOT-
cs may3pl. Takum ke oOpa3oM yuuTcs U BTopas (pasza U Tak jganee
(mpumep 2). AHcambieBbIii MeTOJ pabOThl B 3TO BpeMs JOJDKEH CTaTh
BeayuM. Ero 3HaueHue emie Oouibllie MOBBIIMIAETCS HAa IOCIEIHEM,
TPEThEM 3Tarie padoThl, KOrJa beca UIPaeTcs eJaroroM U y4eHUKOM B
aHcam0OJe Tak, Kak OHa HamucaHa KOMIo3uTopoM. 1 Toapko mocie 3Toro
00a rojoca mepenaroTcs B pyku ydeHuka. ClielyeT OTMETUTh, YTO caM
MPOLIECC MEePENUCHIBaHUS MOMU(OHNUECKUX MPOU3BEICHUI OYEeHb I0JIe-
3eH. Ha 3T0 yKka3blBaiM Takue BblIAIOIIMECS ME€1arory Hallero BpEMEHH,
kak Banepus BnamumupoBna JlucroBa, Huna IlerpoBHa Kanununa,
SxoB McaakoBrnd MmIbITeH. YYeHHUK ObICTpee MPHUBBIKACT K MOIU(DO-
HUYeCcKoU (akType, mydlie pa3doupaeThCs B HEH, Ooliee SICHO OCO3HAET
MEJIOAMIO KaX/10r0o rojoca, UX COOTHOLIEHHE 1o BepTukanu. [Ipu nepe-
MMCHIBAHUU OH BUJUT U CXBAThIBAET BHYTPEHHUM CIyXOM M TaKy BaxK-
HYI0O OCOOCHHOCTh MOJMH(OHHMH, KaK HECOBIAJCHUE BO BPEMEHH OJUHA-
KOBBIX MOTHBOB.

O} PeKTUBHOCTh TAKUX YHPAXKHEHUH YCHUIIUBAETCS, €CIIM UX UIPaTh
3aTeM M0 CIyXY, OT pa3HbIX 3BYKOB, B Pa3HBIX perucTpax (BMecTe ¢ Ie-
naroroM). B pesynbraTe Takoil pabOThl YIEHUK OTYETIMBO OCO3HAET Ka-
HOHMYECKOE CTPOECHUE IbECHI, BCTYIUICHNE UMUTAIUHU, €€ COOTHOIICHHE
¢ Toi (ppa3oif, KOTOpasi UMUTUPYETCS, U COCAUMHEHHE OKOHYAHUS UMHUTa-
MU C HOBOM (pa3oil.

Tak kak crpertHas umutauus B noimudonun M.C.baxa sBisercs
OUYEHb BAXKHBIM CPEACTBOM pa3BUTHA, TO MeAaror, 3a00TALIUIICS O mep-
CHEKTHBE JalbHENIIEero nonpoHUYECKOro 00pa3oBaHus yueHHKa, I0J-
JKEH 3a0CTPUTh Ha Hell BHUMaHMe. Jlamee 0COOEHHO Ba)kKHOE 3HAUEHHE
npuoOperaeT U3ydyeHue MOIM(POHUUECKUX MbEC SMOXH OApOKKO, Cpeau
KOTOpBIX NepBoe MecTo 3aHuMaroT counHeHus M.C.baxa. B 3Ty smoxy
CKJIa/IbIBAINCh PUTOPUYECKHE OCHOBBI MY3BIKAJIBHOTO SI3bIKAa — MY3BbI-
KaJIbHO — PUTOpUYECKUE (DUTYPBI, CBSI3aHHBIE C ONPEIEICHHOW CMBICIO-
BOM CUMBOJHMKON ((pUTypHl B3[10Xa, BOCKIUIAHUA, BOIIPOCA, YMOJIYaHHUS,
YCUJIEHUS, Pa3IUYHbIX (OPM ABUKEHHUS U MY3BIKaJIbHOU CTPYKTYpHI).
3HAaKOMCTBO C MY3bIKQJIbHBIM SI3bIKOM 3I10XH OAPOKKO CIIY>KUT OCHOBOM
JUTSL HAKOTIJICHUS] HHTOHAIIMOHHOTO CJIOBapsi FOHOTO MYy3bIKaHTa U IOMO-



raeT eMy MOHATh MY3bIKAJIBHBIN SI3bIK TOCIEIYIOIUX 3I10X.

Hamny4muMm 1nenarorndecKuM MaTepuaioM AJIs BOCIMTAHHS ITOJIU-
(OHMYECKOTO 3BYKOBOT'O MBILIUICHHUS THAHUCTA SBISETCA KIABUPHOE
Hacieaue M.C.baxa, a mepBoi CTyneHbKON Ha MYTH K «IOJIU(POHHIECKO-
my IlapHacy» — mmMpokou3BecTHBIN COOpHHK mmoj Ha3BaHueM «HorTHas
tetpaab AHHbI Marganensl bax». ManeHbkue meaeBpbl, BOLICAIINE B
«HotHyto TeTpaaby», IpeACTaBISAIOT OO0 B OCHOBHOM HEOOJBIINE TaH-
LIEBAJIbHBIE TILECHI — ITOJIOHE3bI, MEHYIThl U MapIly, OTIIMYAIOLIUECs He-
OOBIKHOBEHHBIM OOTaTCTBOM MENOJUi, PUTMOB, HacTpoeHuil. Ha moit
B3IUISAJl, 3HAKOMUTh YYEHHUKa JIydllle BCErO0 C CaMUM COOpPHHUKOM, T.€.
«HoTtHO#1 TeTpaapio», a HE OTHENbHBIMH IbECaMH, pa30pOCaHHBIMU II0
pa3HbIM cOopHUKaM. O4eHb M0JIE3HO paccKa3aTbh peOEHKY O TOM, 4TO JIBE
«HotHble Terpanu AHHBI Marganensl bax» — 310 cBoeoOpa3Hble 10-
MalllHue My3blKasbHble anbOombl cembr M.C.baxa. Croga BoUUIM HMHCT-
PYMEHTaJIbHBIE U BOKAJIbHBIE IILECHI CAMOT'O PA3JIIMYHOTO XapakTepa. JTH
IbEChI, KAK COOCTBEHHbIE, TaK U Uy)KUE, HAlMCaHbl B TETPaaU PyKoH ca-
moro M.C.baxa, nnorja — ero »xeHsl AHHbI Marganensl bax, BcTpeuaror-
Csl TaK)X€ CTPAHMULbl, HAIIMCAHHBIE JIE€TCKUM IOYEPKOM KOro-aubo u3
cbiHOBeW baxa. BokalbHbIE COUMHEHUA - apUU U XOpajbl, BXOJISIIUE B
COOpHUK, - IpeJHa3HAYaINCh Ui UCIOJIHEHUs B JIOMAlllHEM Kpyry Oa-
XOBCKOM ceMbU. OOBIYHO HAYMHAIOT 3HAKOMCTBO yudamuxcs ¢ «HotHoi
TeTpaapio» Menystom d — moll. YueHuky nHTepecHO ObIBaeT y3HarTh,
YTO B COOPHHUK BKJIIOUYEHBI AeBATH MeHyaToB. Bo Bpems 1.C.baxa Me-
HY3T OBLI paclpoCTpaHEHHbIM, HMBBIM, BCEM M3BECTHBIM TaHIEeM. Ero
TaHIEBAIM U B JOMalIHEel 0OCTaHOBKE, U Ha BECEJbIX BEUEPUHKAX U BO
BpEMs TOP)KECTBEHHBIX JBOPLIOBBIX LIEPEMOHMI. B nanpHeieM MeHysT
CTaJl MOAHBIM apUCTOKPATUYECKUM TAHILIEM, KOTOPBIM YBIEKaJIUCh 4O-
MOpHBIE MPUJIBOPHBIE B O€NbIX HANyJIpEeHHbIX Mapukax ¢ Oykmsmu. Cie-
JyeT MOKa3aTh WIIICTpAlMi 0alloB TOrO BpeMEHH, 00paTUTh BHUMaHHE
JeTel Ha KOCTIOMBI MY)KUYMH M JKEHIIMH, B OOJbBILIOI CTENEeHu oIpe-
JIeNIABLIME CTUJIb TaHIEB (Y JKEHIIWH KPUHOJIUHBI, HEOOBITHO LIMPOKUE,
TpeOOBaBIUINE IUIABHBIX JABM)KEHUH, Y MYKYUH — OOTSHYTBIE UyJIKAMH
HOTH, B M3SALIHBIX TY(QuIAX Ha KaOlydkax, C KpaCUBBIMHM IHOJBS3KaMH, -
OaHTaMu y KoJieH). TaHIeBaIl MEHYAT C OOJIBIION TOPKECTBEHHOCTBIO.
My3blka ero oTpaxkajga B CBOMX MEJIOJAMYECKHX 000pOTax IUIAaBHOCTH U
BaXHOCTb MOKJIOHOB, HU3KUX LIEPEMOHHBIX MPUCEIaHUI U PEBEPAHCOB.

[TpocnymaB MeHy3T B WMCIOJHEHHWH II€larora, y4eHUK OIPEAEIseT
€ro XapakTep: CBOeH MEIOJUYHOCTBIO U HAIIEBHOCTHIO OH OOJIbIIIEe HaMo-
MUHAET MECHIO, Y€M TaHEILl, MIOATOMY U XapaKTep HCIOJHEHUS JOJIKEH
OBITH MSATKUM, IUIaBHBIM, IIE€BYYHM, B CIIOKOHHOM U POBHOM JBH)KEHHH.
3areM meparor oOpamjaeT BHMMaHUE YYEHHKA Ha OTIMYME MEJOAUU
BEPXHEr0 U HIKHErO IOJI0COB, X CAMOCTOSITENIbHOCTh U HE3aBUCUMOCTh



JIpyr OT ApYyra, CIOBHO UX IOIOT JIBa IEBLA: ONPEEISIEM, YTO MEPBBIH -
BBICOKMH KEHCKUM TOJIOC — 3TO COMPaHO, @ BTOPOMl HU3KUN MYKCKOU —
0ac; WM JBa rojoca UCIOJHSAIOT ABa pa3HbIX HHCTpyMeHTa, kakue? O0s-
3aTeJIbHO HY’KHO BOBJIEUb B 00CYKIEHHE 3TOTO BOIIPOCA YUEHUKA, pa30y-
JUTH €ro TBopuYecKyro (anrasuto. M.bpayno mpunaBan G6onbpiioe 3Hade-
HUE YMEHMIO MHCTpYMEHTOBaTh Ha (oprenuano. «llepBoii 3ab6oToit py-
KOBOJUTES, — MHCAT OH, — Oy/IeT HayYUTh yYCHHKA U3BJeKaTh U3 (op-
TEMHAHO OIPEJCIICHHYIO, HEOOXOAUMYIO B JIaHHOM Clly4ae 3BYYHOCTb.
D10 yMeHue s Obl Ha3Baja YMEHUEM JIOTHYHO MHCTPYMEHTOBATh Ha (op-
TenuaHo». «bosplioe BocnuTaTeabHOE IJIS CllyXa 3HAY€HUE MMeeT HcC-
IIOJIHEHUE JIBYX I'0OJIOCOB B PA3JIMYHON HHCTPYMEHTOBKE.

«DT0 paznuuue UHOH pa3 y1o0HO clesaTh SICHBIM JUIsl YYEHUKA ITyTeM
oOpa3HbIX cpaBHeHMI. Hampumep, TopecTBEHHYI0, Mpa3IHU4YHYyr0 Ma-
aeHbKyto npemoanio C — dur ecTeCTBEHHO CPaBHUTh C KPaTKOH yBEpTIO-
po¥i Ui OpKecTpa, B KOTOPOM MPUHUMAIOT Y4acTHE TPYObl M JUTABPBHI.
3agyMuMBy0 MajeHbKYyIO Npeouio € — moll ectecTBeHHO CpaBHUTH ¢
bECOH I HEOOBIIOTO KAMEPHOTO aHCAMOJIs, B KOTOPOM MEJIOHSI CO-
JUPYIOLIEro ro0o0si CONPOBOXKAAETCSI CTPYHHBIMU MHCTPYMEHTAMU. YiKe
caMo IMOHUMaHUE OOIIEeTo XapaKTepa 3ByYHOCTH, HEOOXOIMMOM IS JTaH-
HOTO TIPOM3BE/IEHUS, IMOMOXKET YUYEHHUKY pPa3BUTh TpeOOBATEIbHOCTh
CBOETO CIIyXa, IOMOYKET HAIpaBUTh 3Ty TPeOOBATEIbHOCTh HA OCYIIECT-
BJICHHE HeoOXoauMoro 3By4danus». B Menyaste d-moll neByuee, Beipasu-
TEIbHOE 3BYYaHHE IIEPBOrO T0JIOCA HAINOMUHAET IEHUE CKPUIIKU. A
TeMOp U peructp 6acoBOro rojoca NpUOIMKAETCS K 3ByYaHHIO BUOJIOH-
yenu. 3aTeM HeoOXOJUMO pa3o0paTh BMeCTe C peOEHKOM, 3aJaBas eMy
HaBOJAIME BOIMPOCHl, (OPMY NbeChl (ABYXUYacTHas) M €€ TOHAJIbHBIN
IUIaH: TepBas yacTh HaunHaeTcss B d -moll¢e, a 3akaHumMBaercs B B ma-
pamtensHoM F-dur¢e; BTOpsi yacth HaumHaercs B F-dur¢e u 3axanH4m-
Baercs B d - moll¢e ; ppa3upoBKy U CBSI3aHHYIO C HEW apTUKYJIALUIO
KQKJIOTO TOJI0Ca OTAENbHO. B mepBoi 4aCcTH HUKHUN I'OJIOC COCTOUT U3
JBYX, YETKO OTJEJICHHBIX KaJaHCOM IIPENJIOKEHUH, a IIEPBOE NPEIoKE-
HUE BEpPXHEro rojoca pacrajaeTcsl Ha JIB€ JABYTaKTHbIE (pa3bl: mepsas
¢dpaza 3ByuuT Oosiee 3HAUYUTEIHLHO M HACTOMUYMBO, BTOpasik HOCUT OoJiee
CIIOKOMHBIN, Kak Obl OTBETHBIN XxapakTep. s yscHeHHs] BOIPOCO - OT-
BETHBIX COOTHOILIEHUI bpayno npemiaraer cieqyromui negarornyeckui
IIpUEM: MEJaror U yYeHHUK pacIoyiararTcs 3a IByMs posuisiMu. IlepBwiid
JIBYTaKT HMCIIOJHAETCS yYUTENeM, YUYCHHK OTBEYaeT Ha 3TOT JABYTAKT —
BONPOC UCIOJHEHHUEM BTOPOTO ABYTAaKTa — OTBETA. 3aT€M POJIU MOXKHO
NEPEeMEHNUTh: YUEHHUK OYAET «3a/1aBaTh)» BONPOCHI, YUUTEIb — OTBEYATh.
[Ipu 5TOM HUCHOJHUTEIO, 3a/1al0lIEMy BOIMPOCHl, MOKHO UIpaTh CBOIO
MEJIO/IUIO YyTh ApUe, a OTBEYAIOIEMY — YyTh THUIIIE, 3aT€M MONPOOOBaTh
CBITpaTh Ha0OOPOT, BCIYIIATHCA U BBHIOPATH JIy4IIUH BapuaHT. «BaxHo,
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YTO IPU 3TOM Mbl YYUM YYEHUKA HE CTOJBKO UTPaThb HEMHOTO IpOMYE U
HEMHOTO THIIIEe, — Mbl YYHM €T0 «CHpalIuBaTh» U «OTBEeUYaTh» Ha (opTe-
MHAaHO.

Takum ke crmocodomM MokHO mopaborats Hax Menyaiaom Ne 4 G-dur,
IJIe «BOIIPOCH» U «OTBETHI» COCTOST M3 YETHIPEXTAKTOBBIX (ppa3. 3arem
BECh NIEPBBIN IoJ0c MeHy3Ta UrpaeT YYEHUK, BBIPA3UTEIIbHO HHTOHUPYS
«BOIIPOCH» U «OTBETHI»; YrayOnsieTcs paboTa Haa BBIPA3UTEIBHOCTHIO
HITPUXOB (TaKThl 2,5) — 3/1€Ch YYEHHUKY MOTYT NTOMOYb OOpa3HbIe CpaB-
HeHus. Hanpumep, BO BTOPOM TakTe MEJIOAUS «BOCIPOU3BOIUTY MOKIIOH
BaXXHBIN, TNTyOOKUH U 3HAYUTEINbHBIH, a B IISITOM — O0Jiee JIerKue, rpaiu-
O3HbIE MOKJIOHBI U Tak jajnee. [lemaror MOXXeT MOMPOCUTH YYCHUKA HU30-
Opa3uTh B IBI)KEHUU pa3Hble MOKJIOHBI, HCXO/S U3 XapaKTepa IITPUXOB.
HeobxoauMo ompenenuTs KyJIbMHHAIIMKM O0EUX YacTel - Kak B MEPBOM
YacTH, TaK Y TJIaBHas KyJbMUHALIMS BCEW MbEChl BO BTOPOM YacTH MOYTH
CIIMBAIOTCSI C 3aKJIIOUUTEIBHBIM KaJaHCOM — 3TO OTJIUYUTEIbHAsT OCO-
OoenHocts cTuisg baxa, o KOTOpoil MoMKeH 3HaTh Y4eHHK. Bompoc o
TPAKTOBKE 0AaXOBCKMX Ka/JaHCOB 3aHMMaJl TaKUX aBTOPUTETHBIX HCCIIE-
noBareneil  OaxoBckoro TBopuecTBa, kak @.bysonm, A.lllBeiinep,
N.Bbpayno. Bce oHu npuxoasT K BBIBOAY, UTO KajgaHcaM baxa cBOWCTBEH-
HBI 3HAYUTENBHOCTb, AUHaMU4YecKuil madoc. OueHs penako nbeca y baxa
3aKaHYMBACTCS HA Piano; TO )K€ MOXKHO CKa3aTh U O KaJlaHCaX B CepeIuHE

[IPOU3BEICHUS.
Mx MHOTHX 33724, BCTAIOUINX HA ITyTH U3YYEHUS! TOIH(OHUH, OCHOB-
HOW  ocraercs  paboTra  HaJg  MEBYYECTbIO,  HWHTOHAIIMOHHOMN

BBIPA3UTEILHOCTHIO U CAMOCTOSITEIHbHOCTHIO KAXKJIOTO TOJI0CA OTIAEIBHO.
CaMOoCTOATEIHHOCTh TOJIOCOB — HETPEMEHHas 4epTa Jt00ro noaudoHu-
4ecKoro npouseaeHus. [103ToMy Tak BaKHO MOKa3aTh YUYEHUKY HA TIPU-
mepe d — moll¢noro MenyaTa, B 4eM UMEHHO HpPOSBISETCS 3Ta CaMO-
CTOATEIBHOCTB:B PA3IMYHOM XapaKTepe 3BY4YaHHs rOJ0COB (MHCTPYMEH-
TOBKA);B Pa3HOM, MOYTH HUT/E HE COBMajaromeid ¢pa3upoBke (Hampu-
Mep, B TakTax 1-4 BepXHMIi rOJI0C CONEPKUT ABE Ppasbl, a HKHUN CO-
CTOUT W3 OJHOTO TPEIJIOKEHHs); B HECOBIaaeHun mTpuxoB (legato u
non legato); B HecOBMaeHNH KyJIbMUHAIIMN (HAIpUMep, B MATOM — IIIec-
TOM TaKTaX MEJIOJIUS BEPXHETO royioca MOJHUMAETCS U MPUXOJIUT K BEP-
HIMHE, @ HUHKHUM T0J10C JBUYKETCS BHU3 U MOABEM K BEPIIMHE COBEPILIAET
TOJIBKO B CETbMOM TaKT€). B pa3HOU PUTMHUKE (JIBIIKEHHE HIDKHETO TOJI0-
Ca YETBEPTHHIMU M TMOJOBUHHBIMHU JITUTENBHOCTAMH KOHTPACTUPYET C
MOJABUKHBIM PUTMHYECKUM PHUCYHKOM MEJOJIUN BEPXHETO, COCTOSIIEH
MOYTH CILJIONIb U3 BOCBMBIX HOT); B HECOBMAJACHUHM TUHAMHUUYECKOTO pa3-
BUTHSI (HapUMeEp, B TAKTE€ YETBEPTOM BTOPOM YaCTH 3BYYHOCTh HIDKHETO
roJjioca yCUJIMBAETCSl, @ BEPXHETO YMEHBIIAETCS).

[Tomudonnn baxa cBoiiCTBEHHA MOMUAMHAMHUKA, W JUISI SICHOTO €€
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BOCIIPOM3BECHHS CIIEYET MPEKIe BCEro M30erarb JMHAMUYECKUX Ipe-
YBEJIIMUYEHUH, HE CIEeyeT OTXOIUTh OT HAMEYEHHON MHCTPYMEHTOBKH 10
KOHIA Nbechl. YyBCTBO MEpHI 110 OTHOLIEHUIO KO BCEM JHMHAMUYECKUM
U3MEHEHHUAM B JII0OOM npou3BeneHuu baxa — xadecTBo, 6€3 KOTOpPOro
HeNb3sl CTUJIMCTHYECKHU BEPHO INEpeaaTh ero MysblKy. JIump nocpenct-
BOM TIJIyOOKOTO aHaJIMTHYECKOI0 U3Y4YEHUsI OCHOBHBIX 3aKOHOMEPHOCTEH
0axOBCKOI'O CTUJISI MOKHO IIOCTUYb MCIOJHHUTEIBCKUE HAMEPEHUS KOM-
no3uropa. K aTomy 1 10/KHBI OBITH HalpaBlieHbl BCE YCHIINSA M€1arora,
HaunHas ¢ «HortHol Tetpanu Auasl Marpanensl baxy.

Ha marepunane apyrux neec u3 «HoTHOHN TeTpaany y4eHHMK yCBauBaeT
HOBBIE JIJIs1 HETO 4epThl My3bIku baxa, ¢ KoTopeiMu OyZeT BCTpeuaThCs B
IPOM3BEACHUAX pa3HOU CTeneHu ciiokHocTtu. Hampumep, ¢ ocobeHHO-
CTSIMH 0axXxOBCKOH PUTMHUKH, JUISI KOTOPOH XapaKTEpHO B OOJIBIIMHCTBE
CJIy4aeB MCIIOJIb30BAHUE COCEIHUX IIIMTEIBHOCTEN: BOCBMBIE U YETBEPTH
(BCe MapIlld ¥ MEHYAThI), IIIECTHAILIATHIE U BOCbMBIE («BOobIHKAY).

Eme onHOM oTIMYMTENBHON 0COOEHHOCTBIO 0aXOBCKOI'O CTHJIS, KOTO-
pyto BbisiBUI M.Bbpayno um Ha3Bal «IpueMOM BOCBMYUIKH», SIBJISETCS
KOHTPACT B apTUKYJIUPOBAHUU COCEAHMX IUIMTEIBbHOCTEH: MEJIKHE M-
TETBHOCTH UTparoTcs legato, a Gosee kpyrHbIe — non legato mimu staccato.
OpnHako MOJB30BaTBCS ITUM IIPUEMOM CIENYET, UCXOAS M3 XapakTepa
neec: nesyune MenyasT d-moll, Menyat Ne 15 c-moll, Top>kecTBeHHBIN
[Tosones Ne 19 g-moll — uckiroueHue U3 «IpaBuiia BOCbMYILIKNY.

[Tpu ncnonnenun BokaibHbIX counHeHuit U.C.baxa (Apus Ne 33 f-
moll, Apust Ne 40 F- Dur), Tak e, Kak ¥ €ro XOpajbHbIX MpentoIuil (Ha
JanbHeWeM sTtane oOydeHHs) Hago He yIycKaTb W3 BHJA, YTO 3HaK
¢depMaTa He 03HAYaeT B ATHUX IbECaX BPEMEHHON OCTaHOBKH, KaK B CO-
BPEMEHHON HOTHOM NPAKTUKE; 3TOT 3HAK YKa3bIBaJ JIMIIb HA KOHEI CTH-
xa.

[Tpu pabore Han nonudonueit baxa yuyarmuecs 4acTo BCTpedaroTCs ©
MeJIU3MaMH — BaXKHEHUIINM Xy10’KECTBEHHO-BBIPA3UTEIbHBIM CPEICTBOM
My3bIkd XVII-XVIII BekoB. Eciau ydecTs pa3inuus B peIaKTOPCKUX pe-
KOMEHJAIMIX KaK M0 MOBOAY KOJUYECTBAa YKpAIICHUH, TaKk U B UX pac-
mudpoBKax, TO CTaHET SACHO, YTO YUEHHUKY 3/1€Ch 0053aTeJIbHO MOHA[0-
Os1TCSl TOMOIIb M KOHKpETHBIE YKa3aHus mpernoaasarens. [lemaror nosn-
KEeH MCXOIUTh M3 YYBCTBA CTHJIS MCHOJHSIEMBIX MPOU3BEICHUN, COOCT-
BEHHOT'O HMCIIOJIHUTEIBCKOTO U MENaroruueckoro OmnbITa, a TaKkkKe HMero-
HIUXCS METOAMYECKUX PYKOBOJCTB. Tak, Menarory MOKHO IOPEKOMEH-
noBath ctathio JI.U.Poitamana «O0 HMCTIOTHEHWH yKpameHud (Meau3-
MOB) B MPOMU3BEIECHUSIX CTAPUHHBIX KOMIIO3UTOPOBY», B KOTOPOI MOap00-
HO pa3dupaeTcs TOT Bompoc U npuBosaTcs ykazanus M.C.baxa. MoxHO
00paTUThCS K KalUTaJIbHOMY HccienoBanuio Anonbda beiinuiara «Op-
HAMEHTHKA B MY3bIKE», 1 KOHEUHO, ITO3HAKOMUTHCS ¢ 0aXOBCKOW Tpak-
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TOBKOH MCIOJHEHUS MEJIU3MOB 10 COCTABJIEHHOW CAMUM KOMIIO3UTOPOM
tabnuie B «Hounoii Terpanu Bunbrensma ®punemana baxa», oxBaThI-
BalOLLEH IJIaBHBIE TUIIOBBIE NPUMEPHI. 3/1€Ch BaXKHbI TP MOMEHTA: HC-
IOJIHATH MeJNHU3MBbI bax peKoMeHIyeT 3a C4eT JUIMTEIbHOCTU OCHOBHOIO
3ByKa 3a (OTIEJIbHBIMM HCKJIIOYEHHUSMH); BCE MEIM3Mbl HAUMHAIOTCS C
BEPXHET0 BCIIOMOIaTEJILHOTO 3BYKa (KpOMe MepEeYepKHYTOr0 MOPJACHTA U
HECKOJIbKUX HCKIIIOYEHHH, HallpuMep, €ClU Iepe] 3BYKOM,Ha KOTOPOM
BBICTaBJIEHA TpEJb WM HENEepe4YEepKHYThIH MOPIEHT, yXe CTOUT Oiu-
KAl BEpXHUH 3BYK, TO YKpalllEHUE HCIIOJIHAETCS € I[TIaBHOI'O 3BYKA);
BCIIOMOTaTEJIbHBIE 3BYKH B MEJIM3MAaX MUCIOJHAIOTCSA HA CTYNEHAX OUaTO-
HUYECKOW TaMMbl, KpOME TE€X CJy4aeB, KOI/Ia 3HAK aJbTEepald yKa3aH
KOMIIO3UTOPOM — II0J] 3HAKOM MEJIM3Ma WM HajJ HUM. UToObl HalmM yde-
HUKA HE OTHOCWIHCHh K MEIU3MaM Kak K JIOCaJHOM IOMEXE B IIbECE,
HYXXHO YMEJIO MpPENOJHECTH UM 3TOT MaTepuall, NpoOyAUTb HHTEpEC,
TF0003HATENEHOCTb.

Hanpumep, pasyunBas Menyst Ne 4 G-dur, yaeHUK 3HAKOMHUTCS C Me-
Jgoauel, He oOpalasi BHUMaHMsI BHa4ajle Ha BBIIMCAHHBIE B HOTaX MOp-
JICHTHI. 3aTeM OH CJIyIIaeT MbECY B UCIOJIHEHHWHU Teiarora cHavaiga 0es3
YKpallleHUH, 3aTeM C YKpallleHUsIMU U CpaBHUBAET. PeOsTaM KOHEUHO e
OoJbllIe HPABUTCS UCIOJIHEHUE ¢ MopaeHTamHu. [lycTh camocTosTeabHO
HOUUIET, I/Ie U KaK OHM 00O3HauyeHbl B HOTax. Halijs HOBbIE A HEro
3HAYKH (MOPJIEHTHI), YYEHUK OOBIYHO C MHTEPECOM XKICT OOBSICHCHHIA
IIearora, 1 IMenaror pacckasplBaeT, YTO ATH 3HAYKH, YKpallaroIue Me-
JIOJINI0, IPEJCTABIAIOT OO0 COKpaIleHHBIH CIOCO0 3aMucu MeIoauye-
ckux obopotos,pacrpoctpanensbiii B XVII — XVIII Bekax. Ykpamenus
Kak Obl COEIMHSAIOT, OOBEAMHSIOT MEJNOANYECKYIO JIMHHIO, YCHJINBAIOT
PEYEBYIO BBIPA3UTEIBHOCT. U eciau Menu3Mbl — MeNoausl, 3HaYUT U UC-
MOJIHATh MX HAJ0 NEByYE€ U BBIPA3UTEIBHO, B TOM XapaKTepe U TEMIIE,
KOTOpBIE€ MPUCYIIU JaHHOW mbece. UTOObl MEMU3Mbl HE OBLIIU «KaMHEM
NPETKHOBEHUS», WX HAJI0 CHayaja YCHbIIATh «IIpo ceds», MponeTh U
TOJIBKO TIOTOM UIpaTh, HAUMHASI C MEJJIEHHOT'O TEMIIa U MTOCTETIEHHO J0-
BOJIS 10 HY>KHOTO. HOBO# CTymeHbKOU B OBIaJeHUU TOJTU(POHUEH SIBIIS-
€TCsl 3HAKOMCTBO CO COOpHUKOM «MasieHbkHe npemoaus U Gyru», a ot
HEro MpOTATMBAIOTCS MHOTME HUTHU K «/HBeHUUAM», «CuMpOHUIM» U
«XTK». Xouy nmoauepkHyTh, UTO NMPU U3y4yeHUN 0aXOBCKUX MPOU3BEE-
HUI OYEHb Ba)KHA MIOCTENIEHHOCTD U MOCJIE0BAaTENbHOCTD. «Henb3s mpo-
XOJUTh ()yTH U CUM(POHUH, €CIIU JI0 STOTO HUCUEPIIBIBAIOIIE HE W3YYEHBI
VWHBEHIIMM M MaJIeHbKHE Mpenoaus,» - npenynpexnaan M.bpayno. Otun
COOpHHKH, TOMUMO CBOMX XYJI0’KECTBEHHBIX JIOCTOMHCTB, JIAIOT Melaro-
I'y BO3MOXHOCTh YINTyOUTh 3HAKOMCTBO YYEHHKA C XapaKTepHBIMU OCO-
OeHHOCTSAMU 0aXOBCKOM (hpa3vpOBKH, apTUKYISIINH, TUHAMUKH, TOJIOCO-
BEHEHUS, OOBSICHUTh €My Takue BaKHEWIIUE JIJIsl HETO MOHSTHS, KaK Te-
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Ma, IPOTUBOCIOKEHUE, CKPBITOE MHOTOI0JIocHe, UMHuTanus u apyrue. C
MMUTALUEH ydalluiicsl MO3HAKOMUJICS €IIe B MEPBOM KJIACCE MY3bIKAllb-
HOU IIKOJIBL. B cpenHux Kinaccax ero mpeicTaBieHHe 00 MMHUTALUU pac-
mupsiercsi. OH JOJDKEH MOHATh €€ KaK IOBTOPEHUE TEMbI — INIaBHOW MY-
3BIKTBHOM MBICIH, — B IpyroM rosioce. mutanus — ocHOBHO# nonudgo-
HUYECKHl crioco0 pa3Butus TeMbl. [103TOMY THIATENIBHOE U BCECTOPOHHE
u3ydyeHue Tembl, Oynp 3To Manenbkas npemonus, Musenmus, Cumdo-
Hus uin Dyra, ABISETCS IEPBOOYESPEAHOM 3a1aueii B paboTe HaJl JII0OBIM
NOJM(POHUIECKUM IPOU3BEICHUEM HUMUTALIMOHHOTO CKJIA/Ia.

[Ipuctynas k aHaJnu3y TEMbI, YYEHHK CaMOCTOATEIbHO WJIA C MOMO-
HIbIO MeJlarora OnpeeseT ee rpaHullbl. 3aTeM OH JIOJKEH YSICHUTH 00-
pPa3sHO-MHTOHALIMOHHBIA XapakTep TeMmbl. M30paHHas BbIpa3HTENbHAS
TPAKTOBKA TEMbI ONpEIEsieT UHTEPIIPETALMIO BCEro NpousBeaeHus. Bor
MoYyeMy Tak HEOOXOJUMO yIOBUTH BCE 3BYKOBbIE TOHKOCTH MCIOIHEHHS
TEMBI, HAUYMHAas C IIepBOro ee nposeneHus. Eme nsyyas neecol u3 «Hot-
HOM TeTpagun AHHBI Marganensl bax», y4yeHHMK OCO3Hal MOTHBHOE
cTpoeHue O6axoBckux menonuid. Pabortas, Hanmpumep, Haa Temol B Ma-
nenpkoit pemoauu Ne 2 C-dur (dacte 1), YICHHK JOJKCH SICHO Tpe-
CTaBJISITh, YTO OHA COCTOMUT MX TPEX BOCXOISIIMX MOTHUBOB (mpumep 3).
Jns1 iCHOTO BBISIBIEHUS €€ CTPYKTYPHI MOJIE3HO MOYYUTh CHAaydajga Kax-
JIBIE MOTHB OT/AEIIBHO, UTPast €ro OT Pa3HbIX 3BYKOB, T0OOMBAasiCh HMHTOHA-
IMOHHOM BBIpasuTebHOCTU. Korga Tema mocine TmiareabHOn mpopaboT-
KM MOTHBOB UTPAETCS LEINKOM, OTUETIMBOCTh NHTOHUPOBAHUS KaXJ10I0
MoTHBa o0s3aTenbHa. i1 3TOTro MOJIE3HO MOUTpaTh TEMY C L€3ypaMu
MEXIy MOTUBaMHU, Jeiiasd Ha IOCIEAHEM 3BYKE KaXKJ0ro MOTHBa tenuto.

Ha npumepe NuBenuun C-dur crieayeT MO3HAKOMHTBH Y4allerocs ¢
MEXMOTUBHOHN apTUKYIALKUEH, KOTOpast MPUMEHsIeTCS IJi TOTO, YTOOBI
OTJIEIUTh OJUH MOTHB OT JIPYroro Mpu nomouy 1ne3ypbl. CaMbIM SIBHBIM
BUJIOM 11€3YypHI sSIBIIsIETC 0003HAUYEHHAasl B TEKCTe nays3a B OonblmHCTBE
&Ke clyyaeB TpeOyeTcsi YMEHHE CaMOCTOSITENIbHO YCTaHABJIMBATH CMBbI-
CJIOBBIE LI€3yphl, KOTOPOE IE€Iaror JOJKEH IPUBUThH YUECHHUKY.

B MuBenuuu C-dur npoTHBOCIOXKEHUE U HOBOE IPOBEJCHUE TEMBI B
IIEPBOM TOJIOCE OTHAEISAIOTCS LE3YpaMU. YUYEHUKH JIETKO CIIPABIISIOTCS C
LEe3ypPOH IIPU NEPEXOAE OT TEMBI K IIPOTUBOCIOKEHHUIO, a BOT OT IIPOTH-
BOCJIO’KE€HHS K HOBOMY IPOBEJICHUIO TEMBI L1€3ypy BBIIOJIHUTH CIOKHEE.
Crnenyer TmiarenbHO mopa®oTaTh HajJ TeM, YTOOBI MEPBYIO IIECTHAMILA-
TYI0 BO BTOPOM TaKTe€ B3STh THILIE M MATYe, Kak Obl HA BBIJOXE, H HE3a-
METHO U JIETKO OTITYCTHUB IaJel], cpa3y ke ONepeTbCs Ha BTOPYIO IIECT-
HA/IATYIO TPYIIBI (COJb), CIIETh €€ TIyOOKO M 3HAYUTENBHO, YTOOBI TO-
Ka3aTh HA4aJ0 TEeMbl. YUEHUKH, KaK MPaBHUIIO, JOIYCKAIOT 37IeCh IPyOyIo
ommOKy, Urpasi MECTHAAIATYI0 Tepea Ie3ypoi staccato, ma emie rpy-
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ObIM, pE3KUM 3BYKOM, HE CIlyllasi, Kak OHa 3BY4UT. bpayno pekomeHayeT
MOCJIEAHIO HOTY MEPEN LE3YpPOil MCHOJNHATH MO BO3MOXKHOCTH tenuto.
Heo6xoanMo n03HAKOMUTH YYEHUKA C pa3IMYHBIMU CIIOCOOaMU 00603Ha-
YeHHUs MEXMOTHBHON Le3ypbl. OHa MoOXeT ObITh 00O3HaueHa May30i,
OJIHOM WM JByMSl BEPTUKAJIbHBIMM YEPTOUYKAMM, OKOHUYAHUEM JIUIH,
3HAKOM staccato Ha HOTE mepest Le3ypou.

Eme onHOM U3 CyliecTBEHHBIX 4epT 0aXOBCKOIO TeMaTH3Ma SIBIISIETCS
TaK Ha3bIBaeMas CKpbITast MOJU(POHUS UM CKPBITOe MHOTOrosocue. [lo-
CKOJIBKY 3Ta OCOOCHHOCTb CBOMCTBEHHA MOYTH BceM MejoausiMm baxa,
YMEHHUE PACHO3HATh €€ MPEJCTaBIsAeTCsA KpaliHe Ba)KHbIM HaBBIKOM, KO-
TOPBIN NOJATrOTABIUBAET yyallluXcs K OoJiee clI0kKHbIM 3a1a4aM. OOpaTum
BHHUMaHUE y4yeHHKa Ha TO, YyTO Menojaus y baxa dacto co3naer Bnedar-
JIeHWEe KOHLIEHTPUPOBAHHOM nosinoHnyeckold TkaHu. Takas HachIlEH-
HOCTb OJTHOT'0JIOCHOM JIMHUU JOCTUraeTCsl IPUCYTCTBUEM B HEH CKPBITO-
r'0 rojioca. DTOT CKPBITBHII T'OJ0C BOZHUKAET TOJIBKO B TOW MEJOJUH, T1ie
€CTh CKauKH. 3BYK, IOKHJAEMbII CKauKOM, MPOJOJIKAET 3BydYaTh B Ha-
IIEM CO3HAaHUM 10 TOTO MOMEHTA, IIOKAa HE IMOSBUTCS COCEJHHH C HUM
TOH, B KOTOPBIN OH pa3pemiaercs. [Ipumepbl CKpbITOro ABYXTOJIOCHS MbI
HaiigeM B Manenbkux npemoausx Ne 1,2.8,11, 12 gactu nepsoii. B Ma-
nenbKkoil npemoanu Ne 2 ¢c- moll (4acTe BTOpas) MO3HAKOMHUM yYEHUKA
CO CKPBITBIM JIBYXI'OJIOCHEM TOT'O TUIIA, KOTOPBIN HanboJjiee 4acTo BCTpe-
yaeTcs B KJIaBUPHBIX COUYMHEHUsIX baxa.

[Togo6GHOE JBMXKEHUE CKPBITOrO rojoca NOMOKET 3aKpENHUTh B CO3Ha-
HUM pebeHka oOpa3HOe HaMMEHOBaHHE — «IOpoxkkKay. Takas IOpoKka
JIOJIKHA UCIIOJIHATBCS 3BYYHO, C ONIOpoM. Pyka m manen omyckarorcs Ha
KJIABHUILIU YyTh CBEPXY, OTYUErO MOJy4yaeTcss OOKOBOE JIBUKEHHE KHUCTH.
["onoc, NOBTOPSAIOUINIT OJUH U TOT K€ 3BYK, CIEyeT UIPaTh €/1Ba CIIBIIII-
HO. DTOT € NMpHEM YYEHUK OyJeT MCIoNIb30BaTh U Mpu padote Hax 6o-
Jiee CIIOKHBIMHU IPOU3BENIeHUsIMHU, Hanpumep, Anemanaoi nz dpaniys-
ckoii croutsl E — dur, Menyatom 1 u3 [Taptutel 1 1 gpyrumu.

Wtak, onpenenuB xapakTep 3By4aHHUS TEMBI, €€ apTHKYJISALUI0, ppa-
3UPOBKY,KYyJIbMUHAIMIO, THIATEIbHO BHITPABIINCh, BIEBLUINCh B TEMY,
YUEHUK NEPEXOAUT K 3HAKOMCTBY C NIEPBOM MMUTALUEN TEMBI, Ha3bIBac-
MO OTBETOM WJIM CIIyTHHKOM. 3]1eCh HEOOXOMMO HAlpaBUTh BHUMAHUE
YUEHHUKa Ha BOMPOCO — OTBETHBIM JUAJIOT TEMBI U €€ UMHUTAaUUU. YTOOBI
HE MPEBpPaTUTh MIPOBEICHUE UMHUTALUNA B MOHOTOHHBIHN psj OBTOPEHUI
TOI ke Tembl, bpayno coBeTyeT OAHY M3 TEM CBIPaTh, APYTYIO CIIETh,
3aTeM JMAJIOr BOXK/ISA M CIIyTHHKA MCIIOJIHUTH 3a ABYMs posuisiMu. Takas
paboTa OYeHb CTUMYJIUPYET CIYX U MOTU(POHUYIECKOE MBILIUICHHE.

YacTo y nenaroroB BO3HMKAET BONPOC: KAaK MCIIONHATh UMHUTALUIO —
noJyepKkuBaTh ee uiau HeT. OJHO3HAYHOIO OTBETa Ha ATOT BOIIPOC HE
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CyIIECTBYET. B KakIOM KOHKPETHOM Cilydae CIENyeT UCXOAUTh U3 Xa-
pakTepa U CTpoeHus mbechl. Ecu nmpoTtuBocioxeHne 6JIU3K0 1Mo Xapak-
Tepy TEME U pa3BUBAET €€, KaK, HaupuMmep, B Manenbkoil npentoann Ne 2
C —dur (4. 1) mnu UaBenuu Ne 1 C — dur, To 1u11 cCOXpaHEHUs €IUHCTBA
TE€Mbl U MPOTUBOCIOKEHUS UMHUTALMIO NOJYEpKUBaTh He cieayeT. Kax
oOpa3Ho BbIckazaics JI.Poil3maH, eciin KaxxJoe NpOBENEHUE TEMBI HC-
IIOJIHATH HECKOJIBKO TPOMYE APYTHUX I'OJIOCOB, TO «MbI OKa3bIBAEMCsI CBU-
JIETEJSIMU UCIIOIHEHUS, O KOTOPOM MOKHO CKa3aTh: COPOK pa3 TeMa U HU
OIHOTO pasa ¢yru». B IBYXrosiocHBIX monmu@oHUYeCKHX mbecax baxa
MMUTALMIO Yallle BCETO CIEAYeT NOIYEPKUBATh HE TPOMKOCTBIO, @ HHBIM
OTJIMYHBIM OT Apyroro rosioca temMOpom. Eciin BepxHMI ronoc urpartb
3BOHKO U BBIPA3UTENBHO, & HUKHUM JIETKO U HEU3MEHHO TUXO0, UMUTALU s
OyzeT clbIlHA SCHEee, YeM NPH IPOMKOM ee MCIojHeHuH. Tema —B 3a-
BUCUMOCTH OT JUHAMMYECKOTO IIJIaHA — MOXET MHOW pa3 INpO3BYydYaThb
TUIIE OCTAJIBHBIX T'OJOCOB, HO OHA JOJKHA ObITh BCErJa 3HAUUTEIbHOM,
BBIPA3UTEIBHOM, 3aMETHOM. MapKupoBaHue uMuTauui bpayno cuuraTth
1esecooOpa3HbIM B TeX CIydasx, KOIJla OCHOBHON XapakTep Ipou3Bejie-
HUS CBSI3aH C MOCTOSIHHBIM Y€pE0BaHUEM MOTHUBOB, C MOCTOSIHHOM Iie-
pebpocKkoif uX M3 OJHOTO Tojoca B Apyroi. [lepekinyuka roiocoB Bxo-
JUT B 3TOM cllydae B OCHOBHOW 00pa3 npousseneHus. MiMeHHo ¢ nogo0-
HOM NEPEKIIMYKOM CBS3aH CBETJIBIM, HE JIMILICHHBIN IoMopa xapakrep Mn-
BeHiuu Ne 8 F — dur, Manenskoii npumroguu Ne 5 E — dur (4. 2) Benen
32 OCBOCHMEM TEMbI 1 OTBETa HaUMHaeTCsl paboTa Haj MPOTUBOCIOKEHU-
em. OtpabaTbiBaeTcsi MPOTHUBOCIOKHUE MHAYe, YeM TeMa, TaK Kak Xa-
pakTep €ero 3By4aHus U JUHAMHMKY BO3MOXHO YCTaHOBUTBH TOJIBKO B CO-
YyeTaHUM ¢ OTBETOM. I103TOMYy OCHOBHBIM METOJOM palbOThl B JIaHHOM
cilyyae SBJISIeTCSl UCIIOJHEHUE OTBETa M MPOTHUBOCIOXKEHHsI B aHCaMOuie ¢
NeJarorom, a JiomMa - JIByMsl pyKaMu, 4YTO 3HaYUTEJIbHO 00JIeryaeT Haxo-
KJCHHE COOTBETCTBYIOIIMX IUHAMMUYECKHUX KpacoK. XOpoIlo mpopado-
TaB TEMY M IIPOTUBOCIIOKEHHE, SICHO OCO3HAB COOTHOILLIEHUS: TEMa — OT-
BET, TEMa — MPOTUBOCIIOKEHNE, OTBET — MIPOTUBOCIOKEHNE, MOYKHO Tie-
pPEeNTH K TIIATEeNbHOM paboTe HaJl MEIOJUYECKON JTMHUEH KaXa0ro rojo-
ca. 3a1oJIro 0 UX COEIMHEHUS Ibeca UCIIOJIHAETCA JIBYXI'OJIOCHO B aH-
camOJie ¢ MeaaroroM — CHayaja 1o pasjienaM, 3aTeM LEeJTUKOM U, HaKo-
Hell, MTOJIHOCThIO NepeiaeTcsl B pyKH ydyeHuka. 1 Tyt BblsicHsieTcs, 4ToO B
OOJIBIIMHCTBE CIy4aeB YYEHUK, JJaXKe HEIJI0XO CIBIIIANUi BepXHUil ro-
JI0C, COBCEM HE CIBIIIUT HIXKHUN, KaK MEJIOANYECKYIO JTUHUI0. {11 Toro,
YyTOOBI JEUCTBUTENBHO CIbIIIATH 00a rojoca, cieayer padoTarh, KOH-
LIEHTPUPYs BHUMAHHUE U CIyX HAa OJHOM U3 HUX — BEPXHEM (KaK B HEIO-
T(QOHNYECKUX MPon3BeaeHUX ). UrpatoTcs 00a ronoca, HO O-pa3HOMY:
BEPXHUH, HAa KOTOPBII HampaBiIeHO BHUMaHHUeE, - f, espressivo, HIKHUN —
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pp (poBHo). Takoit meron I'.Heirays Ha3Baim METOIOM «IIpeyBeIHYE-
Hus». [IpakTHka mokasbIBaeT, 4To 3Ta paboTa TpeOyeT MMEHHO TaKoro
00JBIIOrO pa3nuuus B CUJIE 3ByKa U BbIpazurenabHocTu. Torma scHo
CHBILIEH HE TOJIKO BEPXHUH, IVIABHBIM B JAHHBIH MOMEHT Tr'0JIOC, HO U
HIOKHUH. OHM Kak Obl UTparoTCs pa3HbIMU HUCHOJHUTEISIMH Ha Pa3HbIX
uHCTpyMeHTax. Ho akTuBHOE BHMMaHUe, aKTMBHOE CIylIaHue 0e3 0co-
0oro ycunusi HampapJsieTCsl Ha TOT rOJIOC, KOTOPBIN HCHOIHIETCS Ooliee
BBIIYKJIO.

[Torom mepeHocMM BHHMMaHHE Ha HWXHUN ronoc. Mrpaem ero f,
espressivo, a BepxHuil — pp. Teneps o0a rojgoca CibIIIHBI U BOCIPUHHU-
MAIOTCSl YYEHUKOM elle 0ojee OTYETIMBO, HUKHHUM — MOTOMY, YTO OH
YpE3BBIYANHO «IIPUOIIKEH», a BEPXHUN — IIOTOMY, YTO OH YK€ XOPOIIO
3HakoM. [Ipu 3aHATHSIX TakuM COCOOOM B HAMMEHBIIHUN CPOK MOXKHO
JOCTHYb XOPOLIMX PEe3yJbTaTOB, TaK KakK JUIsl y4allerocs MpOsICHAETCS
3ByKOBasi kapTuHa. Wrpas morom 00a ronoca Kak paBHOIIpaBHbIE, OH
PaBHO U CIIBIIIUT BBIPA3UTEIBHOE TEYEHUE KAXKJIO0ro royoca ((hpasupos-
Ky, HIOQHCUPOBKY). Takoe TOUHOE U SCHOE CIBIIIAHHE KKIOW JTUHUH —
HEMPEMEHHOE YCIIOBHE B HCIOJHEHUH MONU(pOHUHU. JIMIIb JOCTUTHYB
€ro, MOXHO IIJIOJJOTBOPHO paboTaTh 3aT€M HaJl IPOU3BEICHUEM B LIEJIOM.

[Ipy UCHOJHEHWH MHOTOI'OJIOCHOTO IMPOU3BEAECHHS TPYAHOCTH CIIbI-
[IaHusl BCeM TKaHu (10 CpaBHEHUIO C JIBYXT'OJIOCHOM) Bo3pacTaeT. 3abora
O TOYHOCTH T'OJIOCOBEJEHHS 3aCTaBJISIET C OCOObBIM BHUMAaHHEM OTHO-
CUThCS K anrukatype. Henp3s ucXoauTh B amIuiMkatype 0axOBCKHUX
IbEC TOJIBKO U3 MUAHUCTUYECKUX YI00CTB, KakK 3TO Jiesan YepHHu B CBOUX
penakuusax. by3oHu Obl1 MepBbIM, KTO BO3POAMI allJIMKATypHbIE MPUH-
UMbl 0axOBCKOHM 3I0XHM, Kak HauOoJsiee OTBEYAIOLINE BBISIBICHUIO MO-
TUBHOM CTPYKTYpPbl M UYETKOMY IPOU3HOLIEHHIO MOTUBOB. IIlupoko B
NoJM(OHNYECKUX MPOU3BEIECHUAX MPUMEHSIOTCS MPUHIMIBI NEepeKiia-
JBIBaHMSI NANBLIEB, CKOJIbKEHUS MMajblla ¢ YEPHON KIIaBUIIU Ha Oemylo,
0€33ByYHO MOJIMEHBI NAJIBIEB. DTO MOHAYAIY MHOT /1A KaXKETCsl YYCHUKY
TPYAHBIM U HenpuemieMbIM. [loaToMy Haslo cTapaThCsl IPUBJIEKATh €0 K
COBMECTHOMY OOCYXACHHMIO alIUIMKaTypbl, BBISICHEHHIO BCEX CIOPHBIX
BONPOCOB. A 3aTeM J0OUBaThCs 00s3aTenbHOTO ee coOmoaeHus. Pabora
HaJ TPEX — YETBIPEXT'OJOCHBIMHU IPOU3BEACHUSIMH, YUCHUK YKE MOKET
HE YYHUTh CHEIUAIBHO KaXK]bIM rojioc, a yYuTh 1O JBa rojioca B Pa3HbIX
COYETAaHMSX: IIEPBBIM M BTOPOM, BTOPOM M TPETHUM, NEPBBIA U TPETHUH,
urpast oiIvH u3 Hux f, espressivo, a qpyroi — pp. DTOT cnocod Moyie3eH u
IIPU COETMHEHUHU BCEX TPEX T'OJIOCOB BMECTE: CHayajla TPOMKO UIpaeTcs
OJIMH T0JI0C, @ OCTAJIbHBIE JIBA — TUXO. 3aTE€M AMHAMHUKA FOJIOCOB MEHAET-
cs1. 3aTpaTa BpeMEHH Ha Takylo paboTy pa3inyHa B 3aBUCUMOCTH OT CTE-
NEHU MOABUHYTOCTU y4yeHHKa. Ho yuuTh Tak — mojie3Ho, 3TOT crocoO,
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noXkKaltyi, cambiii 3¢ dekTuBHbIN. 13 npyrux crnoco0oB pabOTHI HaJ TO-
TuQOHNEeH MOXHO HA3BaTh: UCIOJHEHUE PA3HBIX I'OJOCOB PA3TMUYHBIMU
mrpuxami (legato u non legato unu staccato); HCHIOTHEHUE BCEX TOJIOCOB
p, MPO3pavyHO; UCIIOJIHEHHE TOJIOCOB POBHOE IIPU CIELHAIBHO COCPENo-
TOYCHHOM BHUMAaHMHU HA OJTHOM M3 HHX; UCHOJHEHHE 0€3 OJHOTr0 ToJjioca
(3TOT TOJOCOB MpPENCTAaBIATh ce0e BHYTPEHHE WM METh). DTH CIIOCOOBI
IPUBOJAT K SICHOCTU CIIyXOBOI'O BOCIPHATHS 1ONUGOHUH, O€3 Yero Mc-
MIOJTHEHUE TEPSIET CBOE TJIABHOE KAYEeCTBO — SICHOCTH T'OJIOCOBECHUSI.

I[HSI IIOHUMAaHUuA HOJII/I(bOHI/I‘-IeCKOI‘O MMPOU3BCACHUA U OCMBICJICH-
HOCTHU paloThl yyalieMycs He0OX0IMMO C CaMOro Hayaja MpeJCTaBlIATh
ce0e ero (opMy, TOHAJILHO-TAPMOHUYECKUH M1aH. bonee spkomy BbIAB-
JeHuo (OpMBI CIOCOOCTBYET 3HAHUE CBOEOOpa3us JUHAMHKHU B ITOJTH-
¢doHnu, 0COOEHHO 0aXOBCKOMW, COCTOSAIIEE B TOM, UTO CAaMOMY JyXy MY-
3bIKM HE CBOMCTBEHHO M3JIUILIHE U3MEIbUEHHOE, BOJTHOOOpa3HOe ee MpH-
menenue. s nomdonnn baxa Hanbosee XxapakTepHO apXUTEKTOHUYE-
CKas JUHAMMKA, IPU KOTOPOH CMEHBbI OOJIBIINX ITOCTPOEHUHM COMPOBOXK-
JTAIOTCS. HOBBIM IMHAMUYECKUM OCBELLIEHHEM.

N3ydyenne 0axOBCKMX COUYMHEHUN — 3TO IpPEXIE BCEro Oobluas
aHanmuTHYeCcKas pabota. s moHmMMaHus monudoHnYeckux mnbec baxa
HYXHBI CIIEIIMaJIbHbIE 3HAHUS, HYXKHA pallMOHalIbHAs CUCTEMA X YCBOE-
HUs. JlOCTIDKEHUST ONpEeAETICHHOTO YPOBHS MONU()OHHYECKON 3peoCcTH
BO3MOJHO JIMOIb IMPHU YCJIOBHUH IMOCTCIICHHOT'O, IUIABHOTO HapallvBaHUSA
3HaHUM ¥ nonu(OHNUYECKUX HaBbIKOB. [lepen memarorom Mys3blKaabHON
IIKOJIbI, 3aKJIa/IbIBAIOIUM (YHIAMEHT B 00JIaCTH OBJIAJICHUS MOIU(OHU-
ell, Bceryia CTOMT cepbe3Hasl 3ajja4ya: Hay4uTh JIIOOUTh MOIUPOHUYECKYIO
MY3bIKY, TOHUMATh €€, C yJJOBOJILCTBUEM pabOTaTh HaJl HEM.

JluteparypsI:

I" Heiiray3 «O0 uckyccte hopTenruaHHON UTPBD».
b.Mununy «Bocniutanue yuyeHuka-nuanucrta B 3-4 knaccax JMILID.
b.Munny «Bocniuranue yueHHKa-nmuanucra B 5-7 kinaccax JMILD.
A.AptoboneBckas «llepBas BcTpeua ¢ My3BbIKOM.
BynaroBa «llegarornueckue npunuumnsl E.®@.['Hecunoiy.
b.Kpemenmreitn «Bocnutanne caMOCTOSITETLHOCTH ydalllerocst B Kjacce
CHeIUaIBLHOrO (YOPTEITHAHOY.
H.JIro6omynposa «MeTtoanka o0ydeHus: urpe Ha (OpPTEITHAHOY.
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Polifoniya iizorindas is bacariglarinin inkisafi
XULASO

Bu mogalados polifoniya {izarinds is bacariglariin inkisaf yolu todqiq olunur.
Polifonik osorlords osas miiddealar iizerinds is, polifonik diisliinco vo esitmo
gabiliyyatinin tohsil yollari gostarilir.

Acgar sozlor: polifoniya, Bax, invensiya, sagird, sas, ifaciliq

Sevda SHIXALIBAYLI
Devoted mastering skills of polyphonic composition in the work

SUMMARY

This article is devoted mastering skills of polyphonic composition in the
work are the main provisions of the work on polyphony, polyphonic shows the
path of education thinking and hearing. Explained in detail the methods and
techniques for working on the polyphonic text in the initial stage of learning
music

Key words: polyphony, Bach, invention, pupil, voice, performance

Rayci: Dosent Ulkor Oliyeva.
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Musiqigiinashq % My3biko6edenue

Jeiina MAME/[OBA
Jloyenm BMA umenu Yzepa I'adacubetinu

NMIIPECCUOHU3M U TEOPUA MY3BIKAJIBHOT'O CTIJIA

KiroueBble ¢JI0BA: UMNPECCUOHUM, MEOPUsL MY3bIKU, KOMNO3UMOPDbL,
K [[ebroccu u M.Pasenw

Teuenne nummnpeccuonnaMa Bo3HUKIO B 70—x romax XIX B., ero mopo-
Jiia o0IIeCTBEHHO — HCTOpHYEcKasi 00CTaHOBKa, ClIoKuBIIascs Bo Opan-
LM BCIe 3a opakeHneM KoMMyHBI 1 ycTaHOBJIEHUEM OyprKya3zHOH pec-
MyOJTUKH.

[lepBoHauaIbHO MMITPECCHOHM3M IPECTABIUIAa TPYIa XYI0KHUKOB
K.Mose, K.ITuccapo, O.Penyap u ap. Otu Mmactepa pabotanu He3aBUCUMO
JpyT OT ApYra, HO, BCTpeYasch, BpeMsi OT BPEMEHH, OHHU MPUIILIH K OO~
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HOCTH TBOPUYECKUX CHJI, U K CXOJACTBY CPENCTB, CIYXaIlUX MX BOILIOLIE-
HUIO0. B pe3ynbrare ObUIO OpraHU30BaHO BOCEMb COBMECTHBIX BBICTABOK,
MO3HAKOMUBIIIMX JIFOOUTENIEH U 3HATOKOB KHUBOIUCH C HOBBIM HCKYCCTBOM
— UCKYCCTBOM MMIIPECCHOHHCTOB.

JKuponucen — UMIPECCHOHUCT JOJDKEH YJIOBUTH U NEpENaTh B CBOMX
MPOU3BEACHUSAX OOJIMK MPHUPOJIbI, BOZHUKAIOUINI TOJLKO Ha OCHOBE BIIE-
YaTJICHHUs, B €r0 YyBCTBEHHBIX HAOIIOIEHUSX, TOCKOJBKY OKpYXarolas
JEUCTBUTENBHOCTD MIPEJICTAET MIEPE]] HUM B HOBOM OLLYLIEHUHU (B 3aBUCH-
MOCTH OT IIOTO/Ibl U BPEMEHH CYTOK).

My3bIKalIbHBI UMIIPECCUMOHU3M BO3HUK B KOHIIE 80-X — B Havasne 90-x
rosioB XIX-ro cronerus. Kak u B 5KMBOIKCH, OH MPOSIBUJICS, MPEXKJIE BCE-
ro, B CTPEMJIEHUH IIepeaBaTh MUMOJIETHBIE BIIEUATIIEHUS, IIOJYTOHA, I10-
JyTeHHU. bosbllloe BHUMaHHUE YIENAeTCsl KOJIOPUTY, MOMCKaM HeoObluaii-
HBIX OPKECTPOBBIX 3By4aHU U rapMOHUNA. CBOIO MY3BbIKY UMIIPECCUOHUC-
TBI CTPOSIT Ha UIPE MY3BIKAIbHBIX CBETOTCHEH, Ha HEYJIOBHMMOM ‘‘3BYKO-
BOM omymieHnn”. OTKa3bIBasiCh OT KJIACCHYECKOM 3aBEepIIEHHOCTH (opm,
KOMIIO3UTOPBI — UMIIPECCHOHUCTHI BMECTE C TEM OXOTHO OOpalaroTcs K
JKaHpaM MPOrpaMMHON MY3bIKH, K HAPOJAHBIM TaHIEBAJIbHBIM U IIECEHHBIM
o0pazam, B HUX OHH HIIYT ITyTh OOHOBJICHHUS MY3bIKAJILHOTO SI3bIKA.

HmnpeccOHUCTCKas MPOrPaMMHOCTD OTIIHYAETCsl CBOCOOPA3HOM CIo-
KETHOCTBIO M JIpaMaTypruyeckas CTOpoHa Kak Obl cHsaTa. OOpasbl mpo-
rpamMMBbI Kak Obl 3aByaiipoBaHbl. [ 1aBHas e€ 3a1a4a — BO30yAuTh (aHTa-
3UI0 CIyIIATeNs, aKTUBU3UPOBATh BOOOPaKEHHE, HAIPABUTh €0 B PYCIIO
OTpeNIeN€HHBIX BIICUATIICHUH, HacCTpoeHu. 1 MMEHHO mepexoj 3TUX co-
CTOSTHUM, MOCTOSIHHO MEHSIOIIUXCA HACTPOECHUW OMPENEsieT OCHOBHYIO
JIOTMKY Pa3BUTHS.

Kak 1 Xy10)KHUKH — UIMIIPECCUOHUCTBI, IPEICTABUTENN MY3bIKAJIbHOTO
UMIIPECCUOHN3MA MPOSBISIOTCS B TATOTEHUH K MO3THUYECKOMY OAYXOTBO-
PEHHOMY MEU3AKY.

Hpyras cdepa My3bIKaIbHOTO MMIIpeCCMOHM3Ma — (paHTacTHka. Kom-
MO3UTOPBI 00palIaTca K o0pazaM aHTUYHOM MU(DOJIOTUH, K CPETHEBEKO-
BbIM JierenzaM. OHU 00paTUIINCh K MUPY I'PE3, K CBEPKAIOIIUM 3BYKOBBIM
nei3akaM, OTKpbIBasi HOBbIE BO3MOYKHOCTH IO3TUYECKON 3BYKOIINCH, HO-
BbIE CPEJICTBA MY3bIKaJIbHON BBIPA3UTEIBHOCTH.

OcTeThKa UMIPECCHOHM3Ma BO3/IEHCTBOBAJ HA BCE OCHOBHBIE >KaHPbI
MY3bIKH: BMECTO Pa3BUThIX MHOTOYACTHBIX CUM(OHUI CTAIN KYJIbTUBUPO-
BaTbCsl CUM()OHUYECKUE ICKU3bI — 3aPUCOBKH, HA CMEHY POMaHTHYECKOU
MECHE MpHIlJIa BOKaJbHAs MUHHATIOpa, TJEe Mpeodianana peduTanus ¢
KpPaco4HO — U300pa3UTEIbHBIM aKKOMIIAHEMEHTOM, B (hOpTENMaHHONW MYy-
3bIKE TMOSIBIISIETCS] CBOOOIHAST MUHHATIOPA, JUIs KOTOPOW XapaKTEepHO 3Ha-
YUTEIbHO OOJIbIlIasi CBOOOJA Pa3BUTHA, YEM B POMAHTHYECKON MHUHHUA-
TIOpE, a TaKXe MMOCTOSHHAsI U3MEHYMBOCTh TAPMOHUYECKOTO SI3bIKA, PUT-
MHUYECKOTO PUCYHKa, (pakTypsl, Temna. Beé aTo npunaér ¢popme mnbec xa-
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paKkTep UMIPOBU3ALMOHHOCTH, a TAKXKeE CIOCOOCTBYET Iepeiade MOCTOSH-
HO MEHSIIOIIMXCSI BIIEYATICHUH.

HmnpeccoHN3M — MOHSTHE TOCTATOYHO CI0XKHOE, TIOJHOE PACKPBITHE
ero o0yvarouMcsi He sBisieTcs o0s3arenbHbM. Ho abcomoTHO mpoxo-
JUTh MUMO HETO B Iporiecce 00ydeHust OblI0 ObI HEBEPHO, MMOCKOJIBKY OC-
TaHETCs HEOCBEIIEHHBIM 3HAYUTENbHBIN 3Tall HCTOPHUUECKOTO Pa3BUTHSI B
MYy3bIKE, BEIYIIMA K MMOCTUKEHHUIO COBPEMEHHOro HckyccTBa. [loatomy
CONPUKOCHOBEHHUE C MY3bIKAJIbHBIM UMIIPECCHOHU3MOM, XOTs OBl B TJIAHE
dbopmupoBaHus 00IIEr0 MPeACTaBICHUs 0 HEM HE0OXOUMO.

CourHeHHs] KOMIIO3UTOPOB MMIIPECCHOHUCTHYECKOTO HAlpaBJICHUS C
UX APKOH, KpaCOYHOU 3BYKOBOH ITAJUTPOH U KMBOIIMCHO — 3PUMBIMH, 3a-
MOMHUHAIOIIMMUCS 00pa3aMu MOriH Obl OBITH Oo0Jiee aKTHBHO 3a/1€HCTBO-
BaHbI B 00YUYCHHH.

Komnozuropsr K.Jle6toccu 1 M.PaBenb OTHOCSTCS K KOMIIO3UTOpaM —
MMIIPECCUOHUCTaM, [TIOTOMY YTO OHH, KaK U XYI0KHUKH — UMIIPECCHOHU-
CTbI, BBIPOKAIOT B MY3bIKE CBOM BIICUYATIICHHS. DT JIOAU MUIIYT CEPALIEM
— MY3bIKa HCXOJUT U3 TNTyOuHBI UX Aymu. Y Hago cymMeTh yCIbIaTh, 1Mo-
YyBCTBOBATh €€, CIIE/s 3a BEICHUEM KoMIto3uTopa. B mys3eike JleOroccw,
KaK U B KapTHHAX XYI0)KHUKOM — UMIIPECCUOHUCTOB, HET YETKUX JIMHUIM,
KOHTYpOB. TOJIbKO rapMOHHMS [[BETA U CBETA.

Komno3uropsl — 3T0 TOXeE XyI0)KHUKH, TOJIbKO OHU PUCYIOT CBOU UYB-
CTBa MY3BIKOM, a Xy/I0KHUKH — KpaCKaMH U KUCTOYKOW. Menoausi, HOTbI —
BOT Kpacka M KHCTOUKa KoMIo3uTopoB. JleGroccu u PaBenst Ha3bIBaIOT UM-
MIPECCHOHUCTAMH, ITIOTOMY YTO OHU COYMHSUIM MY3BIKY I10 CBOUM BII€YaT-
JIEHUSM, YyBCTBaM, [I03TOMY MY3bIKa Y HUX HEMHOIO HenpuBblyHast. OHa
n300pakaeT pa3IMyHble KapTUHBI MPUPOBI WM HAPOAHOTO Mpa3AHUKA U
B TO € BpeMs HECET B ce0e UyBCTBa, IPOOYKIAAOLINE CONEPEKUBATD M.

Jebroccn odeHb JTHOOMIT TPUPOTY, O HEH OH TOBOPHJI KaK O BBICIIIEM HC-
TOYHHMKE BIOXHOBEHUS, CUUTAsl OJIM30CTh K HEW — KpPUTEPUEM TBOPYECTBA.
OH BbICcTYNaN 3a CO3[JaHUE 0COOOTr0 BHIA MY3bIKM Ha OTKPBITOM BO3JYyX€,
KOTOpasi criocoOCTBOBaJIa Obl CIIMSTHUIO YETIOBEKa C MpUpoIoit. B aToM ToXke
BUJIHA B3aMOCBSI3b C XYA0KHUKAMH — UIMIIPECCHOHUCTaMU, KOTOPbIE OTKa-
3aJIUCh OT PabOThI B aTelbe, M BHILIUIM Ha IUICHIP — MOJ] OTKPBITOE HEOO, Ha
BO3J1yX, I'7l€ UM OTKPBUINCH HOBBIE )KUBOIIMCHBIE MOTHUBBI, a TTIABHOE — MHOE
BusieHHe (GopM U Kpacok. OHU 3aMMCTBOBAJIM Y XYA0KHHUKOB TEPMHUHOJIO-
THI0; B OOMXOJ BXOAT ONpEeNIeHus: 3BYKOBas Kpacka, MHCTPYMEHTAIb-
HBIIl KOJIOPHUT, TApMOHHYECKHE MATHA, TEMOPOBas MATUTPA.

B otmmuaume ot [lebroccu — cumBomucTa, PaBens CKIIOHEH OTKa3aThesi OT
CHUMBOJIMYECKUX TYMAHHOCTEH, OTJIMYAIOTCS TaKXKE M MY3bIKIbHbIE TIPUE-
MBI KOMIIO3UTOpa. PaBenb TAroTeeT K pebeHOMY TeMaTusMy, B KOTOPOM
HETMOCPECTBEHHO OINIYIIaloTCsl (hOJIBKIOPHBIE HCTOKH. PasButue y Pasens
CTPOXE U TOCIIEIOBATEILHO OMUPAETCS Ha ONpPENesIEHHbIE CXEMBL, JKaHp Y
KOMIIO3UTOpA SIBJISIETCA TOYHO OYEPUYEHHBIM, EMY UyXKJa UMIIPOBU3AL[OH-
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HOCTh, CIUIOLIb XapakTepHas i JleOroccu. Upes3BbIuaiiHO IUIOJOTBOPHO
OBbUIO CTpeMIJIEHHE KOMIIO3UTOpA K OMOpEe Ha HApOIHBIE OCHOBBI HCKYCCTBA.
OO0 3TOM CBUAETENBCTBYIOT MHOTOUYMCIIEHHBIE MPOU3BEICHUS, CO3aHHbIE
UM B JIyxe (ppaHIy3CKOM, UCTIAaHCKON, BOCTOUYHOI MY3bIKH.

JleGroccun cran cozgareneM HOBOTO CTHIISL, OpUrdHAIBHO 1 CAMOOBIT-
HOT'O, 3aKJIIOYAloIero B ce0e MHOIOIUIAHOBOCTb (DaKTyphl, MEJIOMIO,
CKPBITYIO B TapMOHUYECKOM (DOHE, CIOXKHBIHA JaJOrapMOHMYECKUN S3BIK,
OCHOBAaHHBII Ha HEO)KMJAHHBIX CMEHAaX BECbMa JAJIbHUX TOHAJIBHOCTEM,
Ha YacTOM YNOTPEOJEHUH Hepa3pellEéHHbIX JUCCOHAHTHBIX CO3BYUH,
0COOCHHO MPUXOTIUBYIO U U3MEHUMBYIO PUTMUKY.

Kommosurop cozgaét HOBbIe MpuéMBbl (HOPTEITMAHHON TEXHUKHU, OCHO-
BaHHbIC HA CJIOKHBIX KOMOMHAIMAX €€ pa3lMYHbIX BUIOB — aKKOPIOB H
OKTaB, IIACCaXEH, IONEPEMEHHOI0 YEPEJOBAHUS PYK.

Crunb KOMIIO3UTOPA — 3TO KAMEPHBIM CTUIIb, I'7I€ BUPTYO3HBIE BO3MOX-
HOCTU MHCTPYMEHTA ITOAYMHEHBI BCET/1a XY 10’KECTBEHHOM 3a/1aue.

Opnnako M.PaBens HUKOra He cTpemuics K ctuiau3anuu. O6parasch
K JII0OOMY TpaJIMIIHOHHOMY MY3bIKQJILHOMY JKaHpY, OH IOJYMHSII €ro HO-
BOMY cojiepkaHHio. [IpuBA3aHHOCTh K aHTUYHBIM CIOKETaM, Kilaccuye-
CKUM MY3bIKQJIbHBIM TpaauLIUsAM coderaercst y PaBenst ¢ spkoil Hanumo-
HaJIbHOI OCHOBOM TBOpuecTBa ((paHIy3CKOH M MCIIAHCKOI), CO CTpemIie-
HUEM pacKpbITh B Psiieé NPOU3BEACHUN IICUXOJOIMYECKH YITyOJIeHHBIE
TEMbI, C TOHKUM 4YBCTBOM KOJIOPUTA U KPACKU B MY3bIKE.

Crunp — ofHa U3 BaXKHEHIIMX KAaTErOpUil MCKyCcCTBOBENEHUs. B coBo-
KYITHOCTH C MIOHATHEM XYJOXKECTBEHHOI'O METOJIa OHO, BBIPAYKAET €IUHCT-
BO coJiepKaHusI U (OPMBI B UICKYCCTBE, €IMHCTBO UX CO3MIaHUSL.

Hcropust mOHATHA CTWISA B My3bIKE HAYMHACTCS NPHOIM3UTENBHO C
XII Beka. ITo ompenenennto XK. K.Pycco (My3bikanbHbIi cioBaps, 1768
I.), CTWIb €CTh “OTJIMYUTENIbHBIA XapakTep KOMIIO3UIMM WJIM HCIIOJIHE-
HUS, IPUUEM 3TOT XapaKTep 3HAUUTEIILHO U3MEHSETCS] B 3aBUCUMOCTH OT
CTpaHbl, HALIMOHAJIBHOIO BKYCa, OJAPEHHOCTH aBTOPOB B COOTBETCTBHHM C
coJiepKaHUeM, MECTOM, BpeMEHEM, TeEMOU U T.J. DTO OJIHO U3 PAHHUX OII-
peaeneHuil CTUII OTMEYEHO HEOAHO3HAYHOCTBIO, KOTOpasi COXPAHAETCA U
B ropasio 6osee o3 HUX XapaKTepUCTUKAX MY3bIKaJIbHOTO CTHJISL.

b.B.Acadnes B “IlyreBoaurerne no KoHUepTaMm” paciIu(poBHIBaET 3Ha-
YEHUE TEPMHMHA CTHJIb KaK “CBOMCTBA WJIM OCHOBHBIE YEPTHI, 10 KOTOPBIM
MOJKHO OTJIMYUTH COYMHEHMSI OJTHOTO MCTOPHYECKOrO MEpHUoa OT APYro-
ro. bosnee pacmmpenHass GOpMyIHpOBKa COIEPKHUTCS B APYroil pabote
b.B.AcadneBa — “HapogHble OCHOBBI CTUIISI pyccKoi omepbl”: “CTHIIb 4
MBICJTIO HE TOJIbKO KaK HEKOTOpPOE IMOCTOSHCTBO CPEACTB BBIPAXKEHUS U
TEXHUYECKON MAHEPBI, HO U KaK IOCTOSHCTBO “MY3bIKaJIbHO — UHTOHAIU-
OHHOTO TIOYepKa” 3MOXH, HApoJa U JIMYHO aBTOPCKOIO, YTO U 00YyCIIaBiIH-
BAeT XapaKTepHbIE, MOBTOPSIOIIUECS YEPThl MY3bIKH, KaK JKUBOTO SI3BIKA,
Ha OCHOBAHMHU KOTOPOTO Mbl U BOCKJIMLIAEM Ipu BocnpusTuu: “Bot I'nun-
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Ka, BOT YalKOBCKMI™ U T.JI.

B My3bIkanbHOW Hayke NMEpBBIM MaCIUTAOHBIM MCCIIEAOBaHUEM, CIie-
UaJIbHO OCBeHlaIuM mnpobiiemy crtuis, craga kaura C.C.CkpebkoBa
“XynoxecTBeHHBIE IPUHIUITBI MY3BbIKAIBHBIX CTHIICH . B 910 padore aB-
TOp HA€T cienyrollee onpeneneHue ctuis: “CTuiib B My3bIKe, Kak U B Jpy-
TUX BHJIaX UCKYCCTB, — 3TO BBICIIMNA BHUJ XYAOXKECTBEHHOrO eauHCTBa. U
3TO €IUHCTBO B BHJI€ TOHUANIIMX BHUJOB POJICTBA TaK WM MHAYE IPOHU-
3bIBAET BCE CTOPOHBI IPOU3BEACHUN . B My3bIKE OHO CKa3bIBAa€TCS U B Te-
MaTH3Me, U B My3bIKaJIbHOM SI3bIKE, U B hopMooOpazoBanuu. [IposBisercs
OHO B 00pa3HOM CTpOE MPOU3BEACHUH B 1I€JIOM, B TBOPUYECKUX TPATULIHIX
KOMIIO3UTOpA, B €r0 OTHOLIECHUU K KU3HU, K CIIyLIATessIM, K UCIIOJIHUTE-
JSIM.

M.K . MuxaiinioB B MoHOorpaduu “CTuiib B My3bIKE™ ONMpPEACIseT CTUIIh
KaK €IMHCTBO OPraHMYECKH B3aMMOCBSI3aHHBIX B3aUMOJICHCTBYIOIINX 3Je-
MEHTOB, 00pa3yollee B COBOKYITHOCTH LEIOCTHYIO, OTHOCUTEIBHO YCTOM-
YUBYIO cucTeMy. B 3Toi pabore aBTOop oOpaiaercs K UCTOPUHU MOHSTHUS
cTuiig B My3bike. OH paccmMaTpuBaeT €ro, HauMHasi ¢ aHTUYHBIX BPEMEH,
/i€ CTUJIb COOTHOCHJICS cTiepBa ¢ 00J1acThIO CJIOBECHOIO UCKYCCTBA, 3aTEM
C APXUTEKTYPOH W JIMIIb IIOTOM C MY3BIKOM, a TOYHEE C MY3BIKAIBHO —
MO3TUYECKUM HCKYCCTBOM.

Hanee M.K.MuxainoB mpoCiexuBaeT IIUTEIbHYIO 3BOIIOLNIO, B XOI€
KOTOpOM B3IV HA IIOHATHE MEHSUICA: B 210Xy Bo3pokaenus nox ctuieM
MOJpa3yMeBaAUCh WHAMBH/yalbHAas MaHepa aBTOpa, B AMOXY OapoOKKO —
’)kaHp, B XVII Beke — aMoLMOHaNbHOE COAEPIKAHUE MY3BIKM U T.1. B kHHre
“Ctunib B My3bIKE” TOHSTHE CTUJIb PACCMOTPEHO BO B3aMMOJEHCTBHM C
Pa3IUYHBIMM KaTETOPUSAMH 3CTETUKU U MY3bIKO3HAHHS (TaKUMU KaK My-
3bIKQJIbHOE MBIIIJIEHUE, XYI0KECTBEHHBII METOJI, TUAJIEKTUKA B3aHUMOOT-
HOIIIEHUS COACP aHUS U (POPMBI, OOIIETO ¥ EAMHUYHOTO OOBEKTUBHOTO H
CyOBEKTHUBHOTIO).

M.K.MuxaiinoB BBIIEISIET CUCTEMBI U MOJCUCTEMBI B IIOHATHH CTHJISA:
CTHJIb SIIOXH — BBICIIAs CTYIEHb 0000IEHNS B MY3bIKAJIIbHOM cpesie, HUu3-
11as — MHIMBUAYAJIbHBIA CTWIb WIIM MaHepa. Mexay 3TUMH “nioirocamu’”
pacrojaraercsl MOHATHE HarpaBieHus: (0co00e MECTO 3aHMMaeT KaTero-
pHsl HALIMOHAJILHOTO CTHJIS).

O0o03Hayast UTHAUBUYaJIbHBIE OCOOEHHOCTH KOMIIO3UTOPCKOTO MHChMA,
HOHSTHE CTHJISI PHOJIMIKACTCS K TOHATHIO TBOPYECKOTO MOUEpKa, MaHEPHI.
Hanpuwmep, roBopst o ctune Cxpsiouna, ctusie Mouapra, ctuie [lonena.

WNHorna B paMKax MHAWBUYaJIbHOTO CTUJIS Pa3IMYarOT CTHIIb TOTO WU
MHOTO MeproJia KOMIIO3UTOPCKOM AEATENbHOCTH (HalIprUMep, B TBOPUYECTBE
BerxoBeHa BbIIENAIOT paHHUM, 3peNblii U IO3THUNA CTHIIN).

B ucropun My3bIkM 4acTO OTIMYAIOT OOIIHME OCOOEHHOCTH MHUChMA Y
pa3HbIX KOMIO3UTOPOB, OOBEAMHEHHBIX OMPEACTIEHHON ICTETUKO — XYI0-
KECTBEeHHOM mardopmoit. B Takux ciydasx peub UAET O CTUIISIX KOMIIO-
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3UTOPCKUX IIKOJ (HarpuMep, pPyCCKUil CTHITb, aBCTPO — HEMELKUI CTUIIb U
T.J.).

B My3bIKO3HaHMM CYHIECTBYET TAKXe MOHATHE CTWJIb JKaHpa, KOTOpoe
3aKJI0yaeT B ceOe XapaKTepHble KadecTBa IPOM3BEIECHUN, BXOIAIINX, B
KaKyl0—J1100 >KaHpPOBYIO TpyIITy (HalpuMmep, B J)Ka30BOM CTUIIE, B HApO-
HO — OBITOBOM CTHJIE, B CTUJIE POMAHCa).

HaubGonee cnoxHoi mpoOiaeMoil sBISETCS TOJKOBAaHME TEpMHHA
“cTuib”’, KaK MCTOPUYECKOW KaTeropuu (CTWIb AMOXH). “OnoXalibHbIN
CTWIb” 0000I1aeT 3HAUUTENbHBIA KPYr MY3bIKAJIbHO — XYI0’KECTBEHHBIX
ABJICHUI B Ipenenax OoJiee WM MEHee JAJIMTEIbHOI0 UCTOPHUYECKOIo OT-
peska BpeMeHHu. [locnenoBarenbHas cMEHa UCTOPUKO — XY105KECTBEHHBIX
CTWIEeH B pa3BUTUM OONBIIMHCTBA BHUJOB HCKYCCTB IPOUCXOIMIJIA Cie-
JTYIOIIUM 00pa3oMm:

— ctrutb 6apokko (konenr X VI — cepenuna XVIII BB.)

— ctuib kiaccuuuima (XVII - X VIII BB.)

— ctrutb poManTusma (XIX B.)

B Teopuun My3bIKaTIbHOTO CTUIIS BBLIEJISAIOT TAKXKE CTUIIb HAIPaBJICHMUS.
[ToHATHe CTWIb HaNpaBICHUS OTJIMYAET CYIIECTBOBAHHWE CTHIJIEBOM OOUI-
HOCTH Y psiZia KOMIIO3UTOPOB, 0OHAPYKUBAIOLINX €UHCTBO MY3bIKaIbHO —
SCTETHMYECKUX MPUHIMIIOB U B OCHOBHOM COOTBETCTBYET IOHSATHUIO Ha-
IIPaBJICHUS B JINTEPATYPE U B IPYIUX UCKYCCTBAX.

Crunp HampaBieHUs MOAYMHEH CTHJIEBOW cucTeMe 00Jiee BBICOKOIO
YPOBHS 3MOXaIbHO — UCTOpHUYECKOH. OH MOXET O0BEIUHATh Pa3IMYHbIE
IO LIMPOTE OXBATa SBJIEHUS, YTO 3aBUCHUT OT €0 UCTOPUYECKU — XYyJI0XKe-
CTBEHHOI 3HaummocTH. Ero ompenenser mpoIoJKUTENbHOCTh IEpPHOa
CYIIECTBOBAHMS U CTENIEHb PACIPOCTPAHEHUsI CTUIIS HApaBlIeHHs 3a Ipe-
JieTTbl 00J1aCTH €r0 BOZHUKHOBEHMS.

My3bIKanbHbII UMIIPECCUOHU3M B CHCTEME MCTOPHYECKO — XYHOXKEC-
TBEHHBIX CTHJIEH 3aHUMaET IPOMEKYTOUHOE MOJIOKEHHUE 110 OTHOIICHHUIO K
CTHJIIO STIOXU M XY/10’KECTBEHHOMY HAIPaBJICHUIO.

Takum 00pa3zoM, paccMOTPEB MOHSATHE O CTWJIE B Pa3HbIX BUJAX HC-
KycCTB, Oosiee MOJPOOHO OCTAaHOBWIJIUCh HAa €ro TPAKTOBKE B MY3BIKE.
[Tpoananu3upoBaB TOJKOBAHUE MY3BIKAIBHOIO CTUJISL Y Pa3HbIX MY3BIKO-
BEJIOB, Mbl YOEIMJIMChH B CIOKHOCTH M HEOAHO3HAYHOCTU 3TOTO TEPMHUHA.
[IpencraBnenus o cTUiIe My3bIKaIbHOTO UMITPECCUOHN3MA (OpMUPYETCS B
npoliecce MOCTENEHHOTO MPUOOIIEHHUS K SMI0XE UCKYCCTBA.
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Jleitna MAMEJ1OBA
Impressionizm vo musiqi nazariyyasinin iislubu

XULASO

Leyla Mommadovanin rus dilinde yazdig1 “HMmnpeccnonnsm u teopus My-
3pikabHOTO cTEIIT adli mogalasindo impressionizm vo stil movzusu yetorli so-
viyyadao otrafli tohlil olunur.

Acar sozlor: impressionizm, musiqi nozoriyyasi, bastokarlar, K.Debiisi,
M.Ravel

Leyla MAMMADOVA
Impressionism and theory of music style

SUMMARY
The theme of impressionism and style is worthy analyzed in the article
“Impressionism and Theory of Music Style” by Leyla Mammadova in Russian

language.
Key words: Impressionism, theory of music, composers, C.Debussi, Ravel

Raygcilor: professor Z.Sofiyeva;
sonatsiinasliq namizadi Lalo Oliyeva.
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AZORBAYCAN MILLi KONSERVATORIiYASI
«KONSERVATORIYA» Ne 2, 2012

Mugamsiinashq % Myzamosedenue

Arzu OKBOROVA
AMK-nin dissertanti

“SUR” MUGAMININ iFACILIQ VARIANTLARI

Acar sozlor: Azarbaycan, mugam, not yazilari, ifagiliq variantlari,
musiqi dili

Azorbaycan mugamlarinin nozari todqiqi musiqi elmi qarsisinda duran
vacib mosalolordondir. Musiqisiinasligda mdvcud todqigatlar osasinda
“Sur” mugaminin dyranilmasini geyd etmok istordik.

Azarbaycan sifahi ononoali professional musiqi irsinds 9sas mugam
dostgahlarindan biri do “Sur”dur. Azorbaycan musiqisinds hom do eyni-
adli magamdan istifado olunur. “Sur” dostgahi, onun biitiin tosnif vo
ronglori, bir ¢ox asiq havalari, xalq mahnilar1 vo ragslori bu mogama
asaslanir.

Uzeyir Haciboylinin “Azorbaycan xalq musiqisinin osaslari” funda-
mental elmi asorinds sur magaminin nazari asaslari, bu mogamda quru-
lan musiqi asarlorinin, o ciimlodon, “Sur” mugaminin osas cohatlori 1izo
cixartlmisdir (1).

[k névbade U.Haciboyli “Sur” mugaminin inkisaf yolu haqqinda do-
yorli fikirlor yiiriitmisdiir. “Azorbaycan tiirk xalq musiqisi haqqinda”
mogalssinds o, belo yazmigdir: “Zaman kegdikcs istor bag magamlar, is-
torso do onlarin §6bo, guso vo avazlarr boyiik doyisikliklors ugramisdir;
bozi moqamlar 6z miistoqil ohomiyyatini itirorok soboys vo ya gusoyo
cevrilmisdir, bazi s6ba va gusolor iso miistaqil magama ¢evrilmisdir; son-
ra Bayati-Siraz, Sur kimi yeni adlar meydana golmisdir” (2, s. 257). Bu
fikir mugamin inkisaf yolunun todqiqi ti¢iin miioyyan istigamat verir.

U.Haciboyli “Sur” mugam admin son dévrlordo meydana goldiyini
gostormisdiso do, sur mogaminin xalq musiqi tacriibasinds ohamiyyatini
0 daha 6nomli sayirdi vo oksor xalq mahni vo rogslorinin, xiisuson asiq
havalarinin mohz sur moagamina asaslandigini déna-déna qeyd edirdi.
Mogam sossirast kimi iso 0, mugam ailosinin bir osas ladini gétiiriirdii ki,
“Sur” mugam ailosine daxil olan mugamlar {i¢iin — “Nova”, “Bayati-
kiird”, “Sahnaz”, “Rohab” mugamlari tigiin bu, sur lad1 idi.

Mommodsaleh Ismayilovun “Azarbaycan xalq musigisinin mogam vo
mugam nazariyyasing dair elmi-metodik ogerklor” asarinds sur moagami
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va “Sur” mugamu ils bagli doyerli fikirlor sdylonilmisdir (4).

Bundan slavo, Ramiz Zéhrabovun “Mugam” kitabinda “Sur” mugami-
na ayrica ogerk hosr edilmisdir. Burada mugamin miixtolif dovrlords ifa-
¢iliq variantlari, obrazli badii mozmunu haqqinda hartorafli zongin molu-
mat verilmisdir (5).

R.Zo6hrabovun gostordiyi kimi, “Sur” mugami no orob, no tiirk, no do
Orta Asiya sifahi professional musigisindo vardir. Bu mugam tokca iran
vo Azorbaycanda sifahi professional musiqinin bir doestgahidir (5, s. 124).

Orta osrlords klassik mugamlar arasinda bu adda mugama rast golmi-
rik. Giiman edilir ki, bugiinkii “Sur” mugaminin asasin1 Orta osrlords to-
sokkiil tapmis 12 klassik mugamdan biri olan “Nova” toskil edir. Sofiad-
din Urmovinin, Obdiilgadir Maragainin, Mir Mohsiin Novvabin musiqi
traktatlarinda “Nova” mugami 6z oksini tapmisdir, lakin “Sur” adi na
doastgahlar, no do mugam sobalori codvallorinde gostorilmomisdir. Yalniz
bir halda, Mir Mohsiin Novvabin “Viizuhiil-orgam” osorinds verilmis
cadvollords “Sur” adina avazlar sirasinda rast golirik vo ondan “Mahur”
doastgahinin torkibinda istifado olunmusdur.

Fikrimizcs, “Sur” mugaminin toxminon XIX asrin sonu, XX asrin ov-
vallorinde yarandigini hesab etmok olar. Ciinki mohz homin dévrs aid
olan Mirzs Farocin cadvallarinds “Sur” mugam dostgahinin adina rast go-
lirik.

M.Ismayilov odobi manbalera (Fiizulinin osarlorine) osaslanarag,
“Sur” termininin meydana golmasini XVI asrdon sonraki dovra aid edir
(3, s. 74). Onun fikrinco, indiki “Sur” mugami miioyyon dovrds “Diigah”
adin1 dagimigdir. R.Z6hrabov bu fikri davam etdirorok yazir ki, oagor
“Sur” godimds “Diigah” adlanibsa, onun mayasi “lya” sasi olub. XVI
osrdon baglayaraq, “Sur” mogaminin vo mugaminin mayosi “sol” sosi
olub.

Lakin geyd etmok istordik ki, bu fikirde geyri-doqiqlik ola bilar. Belo
ki, “Diigah” “Rast” ailoasine aid mugamlardan biridir. “Diigah”m osason,
“Mays” s6basindon “Sur” dostgahinda istifado olunmasi, elocs do “Diiga-
h”1n torkibinds “Sur”a aid sobalorin yer almasi bu iki mugam arasindaki
baglilig1 niimayis etdirir. Bir dostgah daxilinds digor mugamlardan istifa-
ds olunmasi, bir mugamdan digarina kegidlorin verilmasi mugam ifagiligi
sonatindo onanovi cohot olub, mugam destgahin musiqi mozmununun
zonginlosdirilmasing xidmat edir.

Zonnimizca, “Sur” mugamimin “Nova” mugami ilo yaxinligi vo bu
mugamin inkisafi naticasindo meydana golmosi fikri daha digqatalayig-
dir. Bunu siibut edon bir neca cohatlari qeyd eds bilarik. Bels ki, “Nova”
Orta asrlords 12 klassik mugamdan biri olub, boyiik bir tarixi inkisaf yo-
lu kegmisgdir. Bu mugam biitiin Sorq 6lkslorinin sifahi onanali musigisin-
dos genis yayilmisdir.
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U.Haciboyli “Azorbaycan tiirk xalq musiqisi hagqinda” moqalosindo
Avropa alimi Gizevetters oasaslanaraq, 12 klassik mugamin sassirasini nii-
muns gotirmisdir (2, s. 257). Bunlardan “Nova” mugaminin sassirasinin
miiasir “Sur’un sossirasi ilo iist-iisto diisdiiyiinii geyd edo bilorik:

Nova (Gizevettera gora) — c-d-es-f-g-as-b-c

Sur (U.Haciboyliys goro) — c-d-es-f-g-as-b-c-des-es

Eyni zamanda, U.Haciboylinin “Azarbaycan xalq musiqisinin asasla-
1’ asarindo “Sur” vo “Nova” ladlarinin sossirast yanasi verilmisdir (1, s.
46).

“Nova” mogaminin sassirast: d*-e*-f-g*-a’-b*-c*-des’-es?

“Sur” mogamunin sossirast:  d'-e’-f-g'-a’-b’-c%-d%-es’-f?

Goriindiiyt kimi, niimuns gatirdiyimiz “Nova” vo “Sur” moqamlarinin
sassirasi uist-iisto diistr.

“Sur” mugaminin torkibi miixtalif ifagiliq variantlarinda forqli olmus-
dur.

Elmi odobiyyatda genis istinad olunan goérkomli tarzon Mirzo Faracin
(1847-1927) tortib etdiyi mugam cadvolinds “Sur” 30 soba vo gilisodon
ibarat bir dostgah kimi toqdim olunmusdur: 1. Mayo; 2. Daramad; 3. Sur;
4. Muyo; 5. Busalik; 6. Solmok; 7. Zirkes; 8. Giilriz; 9. Siyahruh; 10. Cii-
dai; 11. Sohr-asub; 12. Nosibii-foraz; 13. Xocoasto (Sikesteyi-fars); 14. So-
mayi-soms; 15. Hicaz-Bagdadi; 16. Hicaz-orobi; 17. Raz-Macnuni; 18.
Gobri; 19. Govhari; 20. Sarong-Obu-Ota; 21. Qomangiz; 22. Mehdi Zor-
rabi; 23. Sokki-Sahnaz; 24. Kiirdii-Sahnaz; 25. Sur-Sahnaz; 26. Sahi-Sah-
naz; 27. Sahnaz-xara; 28. Dilkes; 29. Govhari; 30. Sur (5, s. 37).

Baki Musiqi Texnikumunun Sorq s6bosi iigiin U.Haciboyli tarofindon
tortib olunmus proqramda (1925) “Sur” todris {i¢iin islonib hazirlanmisdir
vo onun bazi $6ba vo gusalari ixtisar edilmis, mugamin torkibi 16 s6bs vo
gusadon ibarot olmusdur: 1. Doramadi-Sur; 2. Mayeyi-Sur; 3. Muyo; 4.
Bayati-tiirk; 5. Sikosteyi-fars; 6. Nosibii-foraz; 7. Somayi-soms; 8. Hicaz;
9. Saronc; 10. Qomongiz; 11. Sahnazi-soq; 12. Sahnazi-kiird; 13. Dilkes;
14. Solmoak; 15. Busalik; 16. Sur (5, 125-126).

Bu iki cadvelin miiqayisaesindon goriindiiyii kimi, Mirzo Foracin tosvir
etdiyi “Sur” dastgahi 30 sobadon ibaratdir, burada bir nego sdbalor vardir
ki, miixtalif variantlarda verilir. U.Haciboylido iso homin variantlar ixti-
sar olunaraq, onlardan biri vo ya ikisi saxlanilmigdir ki, bu da mugamin
daha lakonik variantinin amolo golmasing sorait yaratmisdir.

Moasalon, coxvariantli sobalordon “Hicaz-Bagdadi” vo “Hicaz-orobi ni
geyd edo bilorik ki, bunlarin oavazino “Hicaz” sobasi istifado olunur.
“Sokki-Sahnaz”, “Kiirdii-Sahnaz”, “Sur-Sahnaz”, “Sahi-Sahnaz”, “Sah-
naz-xara” sobolori ovozina iki s6ba — “Sahnazi-soq” vo “Sahnazi-kiird”
saxlamilmigdir. “Zirkes”, “Giilriz”, “Siyahruh”, “Ciidai”, “Sohr-asub”,
“Raz-Macnuni”, “Gobri”, “Govhori”, “Sarong-Obu-Ota” kimi sobalor iso
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imumiyyatlo “Sur” dastgahinin torkibindon ¢ixarilmisdir.

Mirza Forocin va Uzeyir Haciboylinin tortibatinda “Sur” mugaminin
tarkiblorini miiqayise edarkon, belo bir cohati do qeyd etmok lazimdir ki,
U.Hacibayli bozi sobalerin yerini doyismisdir ki, bunun da noticesindo
mugam kompozisiyasiin inkisafi daha moqgsodyonlii xarakter almisdir.
Sonraki dovro aid programlarda da variantlar nozoro alinmagla,
U.Haciboyli torofindon tortib olunan “Sur”un torkibi osas gotiiriiliir ki, bu
da osason, “Sur” mugam dostgahi ii¢lin ononovi olan sébo vo gusolori
0ziindo comlogdirir.

U.Haciboylinin tortib etdiyi codvel ona mugamin mogama uygun
olaraq, istinad pillolori iizro sistemlosdirmoys imkan vermisdir. Bu
baximdan, U.Haciboylinin “Azorbaycan xalq musiqisinin osaslar1”
osorindo gdstordiyi “Sur”un sobolorinin ardicilligi bunu demoyo osas
verir: “Mayeyi-Sur”, “Zomin-xara”, “Sur-Sahnaz”, “Hicaz”, “Bayati-
kiird”, “Samayi-soms”, “Nasibii-foraz” vo “Sur”’da yekun kadensiya.

Ofrasiyab Bodolboyli “Izahli monografik musiqi liigoti” oserindo
“Sur” vo “Nova” mugamlarin1 Azorbaycan vo Iran musiqisinde miistaqil
ohomiyyatli dostgahlar kimi xarakterizo etmisdir. O, “Sur” dostgahinin
torkibini bels toqdim edir: 1. Mays; 2. Salmok; 3. Hact Yuni; 4. Sur-Sah-
naz; 5. Busoalik; 6. Bayati-Qacar (Bayati-tiirk); 7. Sikosteyi-fars; 8. Osi-
ran; 9. Somayi-soms; 10. Zomin-xara; 11. Hicaz; 12. Saranc; 13. Nosibii-
foraz (7, s. 80).

Lakin onu da demok vacibdir ki, “Sur’un bilavasito slagodar oldugu
“Nova” mugaminin torkibi do zaman kecdikco doyisikloro ugramis, hoc-
mi ki¢ilmis, XX osr Azorbaycan musiqisindo miistaqil sokildo ¢ox az ifa
olunan bir mugama ¢evrilmisdir. “Nova” mugami M.M.Novvabin codve-
lindo yer almisdir, lakin no M.Faracin coadvallarinda, no U.Hacibaylinin
programinda, no do XX asrds tortib edilmis digor proqramlarda bu muga-
min dostgah kimi xarakterizo olunmasina rast galmirik. Yalniz miioyyon
mugamlarin torkibinds “Nava”, “Nova-Nisapur” kimi mugam sobalarino
tosadiif edilir.

Masalon, xanands ©Olizéhabin ifagiliq tocriibasinds (XX asrin avvalle-
ri) “Sur” dostgahinin torkibi “Nova” ilo baglayib, sonra “Mayeyi-Sur’a
kegir. Homin variantda mugamin torkibi bu sokildadir: “Nova”, “Mayso”,
“Somayi-soms”, “Dilkes”, “Mays-Sur”, “Bayati-tiirk”, “Hicaz”, “Nosibii-
foraz”, “Doramoad”, “Sikosteyi-fars”, “Sahnaz” (6, s. 144). Lakin muga-
min bu tarkibi o qador do sistemli goriinmiir, bels ki, mugamin avvalindo
“Maya”don sonra “Somayi-soms” kulminasiya s6basinin, yenidon “Ma-
yo-Sur’un, ortada “Doramod”in verilmasi, mugamin “Sahnaz” sobosi ilo
tamamlanmas1 dastgah formasina uygun deyildir.

Nozors alsaq ki, ©lizohab M.Foaracin miiasiri olmusdur, o zaman onla-
rin cadvallarinin miigayisasindon belo natico ¢gixarmaq olar ki, XX osrin
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ovvallarinds hals “Sur” mugaminin torkibi tam formalagmamisdi, sobo vo
gusalorin ardicillagsmasi bir qodor nizamsiz xarakter dasiyaraq, dostgahin
sistemli kompozisiya qurulusuna uygun deyildi. Onun torkibinin asason,
“Sur” ailosine aid mugamlardan “Nova”, “Diigah”, “Sahnaz” vo s. ibarot
oldugunu goriiriik.

Bohram Mansurov “Sur” mugaminin bir ne¢o variantini gostormisdir.
Osasan, XIX asro aid olan birinci variantin torkibine “Mayeyi-Sur”’dan
sonra “Sohr-asub”, “Saba-soms” kimi s6balar daxildir. Zilds “Saranc” $0-
basindon sonra iso “Diigah”, “Zomin-xara”, “Sah Xotai”, “Guseyi-Baya-
t1-Qacar”, “Nogibii-foraz”, “Sur”’a gqayidisla dostgah tamamlanirdi. Miia-
sir dovro aid digor bir variantda “Sohr-asub” yerino “Sur-Sahnaz”, daha
sonra “Sahnaz-xara”, “Sikosteyi-fars”, “Osiran” ¢alinir. “Sur”un daha bir
variantinda iso “Mayo-Sur” vo bir sira gusolorin ardinca “Sur-Sahnaz”,
“Bayati-tiirk”, “Diigah”, “Bayati-Qacar”, “Sikosteyi-fars”, “Osiran”, “So-
ba-soms” (zorbi), “Hicaz”, “Bayati-kiird”, bazan “Dasti”, “Saranc”, onun
zil s6basi olan “Qomongiz”don sonra yenidon “Diigah”, “Zomin-xara”,
“Nosibii-foraz” vo “Sura ayaq” verilir (8).

ohmod Bakixanovun proqraminda “Sur” mugami: 1. “Bordast”; 2.
“Maya”; 3. “Sur-sahnaz”; 4. “Bayati-Qacar”; 5. “Sikasteyi-fars”; 6. “So-
mayi-soms” (zorbi ilo); 7. “Hicaz”; 8. “Saronc”; 9. “Nosibii-foraz”; 10.
“Sura ayaq” s6bo vo gusolorindon ibaratdir.

Miiasir dovrds todris programlarinda “Sur” mugami asagidaki torkib-
do verilir: 1. “Bardast”; 2. “Maye-Sur”; 3. “Sur-Sahnaz”; 4. “Bayati-tiirk”
(“Bayati-Qacar”; “Diigah”); 5. “Sikesteyi-fars”; 6. “Osiran”; 7. “Somayi-
soms”; 8. “Hicaz”; 9. “Saronc”; 10. “Qomongiz”; 11. “Nosibii-foraz”; 12.
“Sura ayaq”. Bu da bilavasito U.Haciboylinin gdstordiyi mugamin torkibi
ilo oxsardir.

Beloaliklo, “Sur” mugaminin miixtolif ifagiliq variantlariin arasdiril-
mast onun na qadar rangarang va genis torkibli bir mugam oldugunu tos-
diq edir. Bu mugam torkiblorinden gdriindiiyii kimi, “Sur” mugamu illor
otdiikco daha da tokmillogmis, slave s6ba vo gusalor onun torkibindon ¢1-
xarilmigdir.

“Sur” mugaminin ifagiliq tocriibasindo genis totbiqi “Sur” ailesi mu-
gamlarinin yaranmasina da yol agmisdir.

“Sur” mugam ailosine “Sur” dostgahi ilo yanasi, bir sira mugamlar da-
xildir: “Roahab”, “Nova”, “Obu-Ota”, “Dasti”, “Bayati-kiird”, “Sahnaz”
mugamlari, “Somayi-soms”, “Mani” (“Osmani”), “Arazbar1” zorbi-mu-
gamlarin1 gostormaliyik.

Adi ¢okilon mugamlardan “Rohab”, “Nova” daha qodim tarixo malik
mugamlardir, onlarin adina Orta asrlorin 12 klassik mugamlar1 sirasinda
rast golirik. “Obu-Ota”, “Dosti”, “Bayati-kiird”, “Sahnaz” kicik hocmli
mugamlardir. “Sur”a osaslanan zorbi-mugamlardan: “Somayi-Soms”,
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“Mani” (“Osmani”), “Arazbar1” zorbi-mugamlarini gostormaliyik.

Biitiin mugam ailolorinds oldugu kimi, “Sur” mugam ailosinds do, ol-
batto ki, hor bir mugamin 6z yeri vardir. Hor bir mugam 6ziinomoxsus
mogam-tonalligda ifa olundugu kimi, homg¢inin, 6ziinomoxsus torkibao,
kompozisiya qurulusuna, sabitlogsmis melodik-intonasiya xiisusiyyatlorina
malikdir.

“Sur” mugaminin, eloco do “Sur” ailosino aid mugamlarin bir neg¢o
ifagiliq variantlarin1 oks etdiron not yazilari da meydana golmisdir.
Molum oldugu kimi, 1920-30-cu illor arasinda mugam dastgahlarini
gorkomli musiqi¢ilorimiz notlagdirmaga baglamaislar.

Niyazi 1935-ci ildo Cabbar Qaryagdioglunun ifasindan “Sur”u instru-
mental sokildo nota yazib, lakin bu not yazisi ¢ap edilmoyib. Qara Qara-
yev tarzon Qurban Pirimovun ifasindan “Sur” mugamini nota ko¢iirmiis-
diir vo “Mays” hissosini V.M.Belyayev “Ouepku 1o UCTOPUM MY3bIKH
napono CCCP” (ruscadan torciimosi:“SSRI xalglarinin muigi tarixino
dair ogerklor”) kitabinda cap etdirmisdir (9).

Fikrot ©mirov xanonds Bilal Yohyanin ifasindan “Sur” mugam dost-
gahini nota yazmigdir. Eyni zamanda, Fikrat Omirov tarzon Qurban Piri-
movun, xanands Seyid Susinskinin ifasindan “Sur” mugamini nota yazib,
homin not yazilari asasinda “Sur” simfonik mugamini bastolomisdir.

Gorkamli tarzon, mugam bilicisi vo pedaqoq ©hmod Bakixanovun ifa-
sindan bastokar Noriman Mommadov torafindon “Sur” mugami nota ya-
zilmig vo 1962-ci ildo ¢ap olunmusdur. O ciimlodon, N.Mommadov
“Sur” ailosino aid “Sahnaz” vo “Rohab” mugamlarini da homin ifadan
nota yazmisdir. ©hmod Bakixanovun “Mugam, mahni, rong” adli mac-
muasinds iso “Nova” mugaminin not yazilart 6z oksini tapmugdir ki, bu
da musiqi elmi {igiin ¢ox shomiyyatlidir.

“Sur” mugaminin basqa bir not yazisi iso tarzon Elxan Miizofforovun
ifasindan kamanca ifagis1 Arif Osadullayev torafindon yazilib, 2006-c1 il-
do nogr edilmisdir. Mugamlarin sonuncu not yazist Kamil Ohmoadovun
ifagiliq onanalorinin davamgisi, tarzon Skrom Mommadli torafindan
2010-cu ilds hayata kegirilmisdir.

Mugamin sosyazilarinda 6z oksini tapmus ifagiliq variantlariin tohlili
do maraqlidir vo mugamin inkisaf yolunu izlomoys imkan verir. Bununla
bels, gqeyd etmoaliyik ki, haqqinda danigdigimiz mugamin variant miixto-
lifliyino baxmayaraq, onun oasas sobalorinin melodik mozmunu o qodor
doa boylik doyisikliys ugramamisdir. Variantlar arasindaki forqlor osason,
s0ba vo gusalorin say1 ilo baghdir.

Beloliklo, “Sur” mugaminin ifagiliq variantlarinin miiqayisali dyronil-
mosi mugam sanatinin genis imkanlarini niimayis etdirir.
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AZORBAYCANDA MUGAM TARIXINO DAIR

Agar sozlar: tofokkiir torzi, tofakkiir madaniyyatinin falsafasi, poetik
miidriklik, Klassik falsafa, musiqi elmi, maarif¢ilik, dramaturji tofokkiir,
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Mugam Azorbaycanda boylik vo uzun bir inkisaf yolu kegib, 6zii ilo
madaniyyat tofokkiiriiniin falsafi atributlarini dasiyib. O, insanla, onun fi-
Kirlori, diistincalori, ehtiraslari, sahvloari, hiss vo duygulari, eloca do mai-
soti ilo birgs formalasib (3). Azorbaycanda mugam tokco musiqi miidrik-
liyini deyil, hom do poetik miidrikliyi tocassiim etdirib, o faktiki olaraq
hom goalbin, ham da aglin dork vo monovi zonginlosmo prosesini oks etdi-
rib. O, elaca do Azarbaycan xalqinin madaniyyatinin klassik folsafasi ro-
lunu oynayib. Mugam tokco azorbaycanlinin manavi alomini tomizlayib,
onu zanginlagdirmoklo bitmir, ham do monoviyyatin etik-estetik baglangi-
cini ag¢ir, eyni zamanda insanda tokamiil prosesi kegiron madoaniyyati for-
malagdirir (9). Mugam elo bir fenomendir ki, asrlor boyunca insan1 miisa-
yiat edir, oan godim zamanlardan Azorbaycan xalqmnin galocok folsafi mo-
doniyyatino korpii salir. XVI asrdon baslayaraq badii-musiqi tofokkiirii-
niin inkisafinda eyni zamanda bir ne¢a istigamatdo boliinma prosesi ge-
dir. Bunlardan biri do asrlor boyunca islonib-hazirlanmis vo hiidudsuz be-
dii-emosional tesir giicii ilo azorbaycanlinin daxili alomini gidalandirmis
mugamdir. Mugam boyiik Nizami, Xaqani, Ossar Tabrizi, Nosimi, Xatai,
Sargin misilsiz liriki Fiizuli, Vaqif, Zakir vo bir ¢ox digor sairlorin yarat-
dig1 klassik poeziya 6rnoklorindon istifads edildiyi tosniflori, ronglori xal-
qin falsafi diisiincasinin neca deyarlor “adi gézlo gériinmayan” gusalarini
ifado edir. Mugam daha sonralar vokal sonatinin doarinliyinds inkisaf etdi,
bu sanat xalqin diisiincasini monavi baslangich ideyalarla zonginlosdirdi,
proses elos bir sokil ald1 ki, hayat haqqinda adi diistincalor folsofi mudrik-
lik soviyyasine yiiksaldi. Bu isa Aristotelin sozlori ilo desok, insanin fal-
sofi madaniyyatinin darin vo yiiksok manali hadds ¢atmasidir, yoni katar-
sisdir (10). Bu hiss indinin 6ziinds do xalqin galbinds yasayir, halo do is-
tonilon ictimai todbirds, toyda, yas morasimlorinds, ciddi musiqgi konsert-
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lorinds, Azarbaycan klassiklorinin tamasalarinda, televiziya tamasalarin-
da, dini marasimlords 6ziinii inca sokildo gostorir. Klassik mugam, poezi-
ya, Xanandanin, instrumental vokal¢inin, Xorun va ya simfonik orkestrin
ifasinda qoazalin birlogdiyi hor yerds vo har zaman Azarbaycan xalqinin
musiqi tofokkiiriiniin falsafi moadaniyyati biitiin incaliklari ils ifads edilir.

Belo bir fakt toocciiblii vo fenomenaldir ki, dovrlor doyisir, tarix, dov-
lot quruluslart doyisir, mugam iso tokco qorunub saxlanmaqla qalmur,
ham do madaniyyat folsafasini idars edir. Bu inkisaf vo tokamiil prosesin-
do zaman keg¢dikco yeni impulslar qazanir vo 6zlindo Azorbaycan xalqi-
nin yeni fikir vo ideyalarmni ehtiva edir. Insan 6ziinii comiyyotdo nozoro
carpdirmagq ti¢iin mugamdan istifado edir, 6ziinii ifado mogaminda olini
mugama atir, onun gadim vo doyismoz mahiyyatine 6ziiniin hayat yolu-
nu, bu yolun ke¢ilmoz congollik vo iifiiqgo gador al i¢i kimi goriinon soma-
sin1, hiss vo hoyacanlarini qatir. Bunlar iso natico etibari ilo hoyat tocrii-
basindo maddilesir vo insani idars edir. Har bir yeni tarixi dovrdo mugam
yeni mona qazanir vo yeni modoniyyot yaradir. Bu tokco Uzeyir Haciboy-
linin “Koroglu” operasi, yaxud Qara Qarayevin “Yeddi gozol” baleti de-
yildir — bu, Azorbaycan xalqmnin folsofi moadoniyyetinin mévcudluq for-
masidir.

Azarbaycan xalqi liglin mugam idrakin yollarini nisan veron boyiik vo
yiiksok ideyalar1 oxz etmok vasitosidir.

Bu, diinyanin, insanin vo basariyyatin yaratdigi osrarongiz bir sehrdir.
Homin sehr Sarqin bir sira 6lkalorindo mévcuddur, ¢ox goadim zamanlar-
dan diinya badii praktikasinda genis sokildo istifado edilir. Mogsadimiz
Azarbaycan mugami vo onun xalqin musiqi tofokkiiriiniin falsafi mode-
niyyatinin inkisafinda oynadigi rol haqqinda s6z demokdir.

ovvola, mugam qlobal problemdir, bels ki, Sorqds demok olar ki, hor
bir 6lkonin 6z mugami var vo bunlarin adlar1 forglidir. Mahiyyst etibari
ilo biitiin mugamlar eynidir, yoni onlar oxsar vo identik mana yiikiino ma-
likdirlor. Mugam gadim tarixo malik olmagqla Azarbaycan xalqinin falsofi
madoniyyatinin elo bir yoluna ¢evrilib ki, burada tokco “xeyirxahliq, go-
zallik vo haqigotin™ oldo edilmosi prosesi getmaoyib, faktiki olaraq mu-
gam xalqumizin falsofosini agir vo onu dorindon dorino miiayyonlogdirir.
Mugamda xalqn tarixi, modeniyyati, natica etibari ilo iso Islam dini ehti-
va edilib (Quran yalniz mugam avazinda qirast edilir).

Mugam tobiat hadisasidir, xalqin menavi diinyasini incaliklarine qodor
ifads edir. Bu, kegici bir hadisa deyildir. Buna uygun olaraq, mugam son-
suz vo tiilkonmozdir. Oz zamaninda Qara Qarayev deyirdi ki, “mugam to-
bii sarvatimiz nefto banzayir. Vo biz bu monovi zonginliyin laylarindan
istiafdo etmoyi bacarmaliyiq” (11).

Beloalikla, belo bir tokzibedilmoz fikra yetisirik ki, mugam Azarbay-
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canda musiqi tofokkiiriiniin folsofi modoniyyeatindo holledici rol oynayir.
Yuxarida deyilonlor belo bir ideyani tosdiq edir vo qiivvatlondirir ki,
Azorbaycan mugami daim dialektik inkisafdadir, daim zonginlosir vo be-
lalikla, comiyyatin manavi alomini formalasdirir. Bununla o, potensial so-
kilds xalqin musiqi tofokkiiriing giiclii tosir gostorir, onda mohz Azarbay-
can xalqina xas olan folsofi modoniyyoti formalagdirir.

XX osrin avvallorinde Azorbaycanda dahi Uzeyir Haciboylinin isteda-
d1 parladt.

Mugam haqqinda s6hbot agcarkan Azorbaycan musiqi elminin tarixinog
hakk olunmus dahi Uzeyir Hacibaylinin misilsiz mona kasb edon, kegmi-
sin vo galacayin diisturu olan “Azorbaycan xalq musiqisinin asaslar1” ad-
lanan, hacmi bdyiik olmayan, elmi mahiyyatinin qiymatsiz doyari olan,
xalqimizin musiqi madoniyyatinin tamali sayilan ensiklopedik unikal oso-
ri buglinki mugam ifagiliginin vo bastokar yaradiciliginin kokiini togkil
edon nadir mofkuradir.

“Azorbaycan xalq musiqisinin osaslar’” osorinin miiollifi Uzeyir
Haciboyli adi musiqi alimi deyildi. Onun diinyavi biliklori va tabii ilahi
vergisi elmlorin basqa saholorinin do mitkommol bilicisi olmasi, misal
iclin — maarifciliyi, publisistliyi, motobar dramaturji tofokkiirti, miollif-
lik ustadligi, dahi bastokar olmasi, diinya elmlorina yiyolonmasi bizo im-
kan verir ki, Uzeyir Hacibaylini boseri falsafi tofokkiirlii dahi insan ad-
landiraq.

Uzeyir Haciboylinin falsofi tofokkiiriiniin dialektik inkisafda oldugu-
nu, yaratdigi osorlorin hikmatlorinin doyarinds, insan vo comiyyetin inki-
saf prosesinin an galiz va ¢atinliklorinin mantiqi arasdirmalarinda va alal-
Xiisus, gozlonilmaz mahirans hollinds gorarok, onun falsofi tofokkiiriiniin
geyri-adi, orijinal, isiqh yollarin1 gostormasi dahiyana dolalat vo siibut-
dur.

“Azorbaycan xalq musigisinin osaslarr” adlandirdig1 osorindo Uzeyir
Haciboyli kompozisiya qurulusu, musiqi dilinin xiisusiyystlori, milli mu-
siqginin nazari asaslari, musiqimizin 6zoyini togkil edon ladlarin golocok
bostokarlarin yaradicihigi iigiin agdig1 yollar1 bastokarin (Uzeyir boyin)
lad folsofi tofokkiiriiniin yiiksok zirvasi sayiriq. Bu kimi miiddoalar: goti-
rorak biz asas masaloni do qeyd etmok istoyirik. Tam aydin olaraq, pro-
fessor Forhad Boadolboyli 2010-cu ildo U.Haciboylinin 125 illiyino hosr
olunmus “Azorbaycan xalq musiqisinin asaslar1” kitabinda bels bir falsofi
fikri bizim nozar-diqqgstimizs ¢atdirdi: “Bu asards sorh olunan biitiin qay-
da-ganunlar illor boyu davam edon va dofalarlo yoxlanmig dorin todgigat
vo tohlilin naticesidir. Monim bu asorim Azorbaycan xalg musigisinin
osas cahatlorini dyronmok ii¢lin nozari bir vesait vo Azarbaycan ladlart
osasinda musiqi yazan bastokarlara yaradiciliq komoyidir” (2, s. 12).
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Burada dahi Uzeyir bay dérd band osas miiddealarini golocok sonot-
Karlar naslino falsofi tafokkiiriiniin bohrasi olaraq, catdirdi. Ozii do bu
asaslar lizorindo, miisllifi oldugu “Koroglu” operasini bastolodi. Siibut
g6z gabagindadir.

Mugam sonotino osaslanaraq, onun koklorindon qidalanaraq, gslocok
bastokarlar nasli Azorbaycan milli monavi-estetik ruhunda yaratdigi asor-
lar nainki milli zominda, diinyanin bir ¢ox 6lkalarinds bagoari sanat niimu-
nasi olaraq gobul edildi.

Azorbaycan mugaminin mahiyyatca zonginliyi sonsuz oldugundan,
daimi ¢esmo olaraq, monavi qida keyfiyyati soviyyasinds bu giin do bi-
zim milli tariximizin qodimliyindon, universal monbo oldugundan dayari-
nin genis imkanlarindan xabar verir.

Uzeyir Haciboylinin musiqi tofokkiirii, falsofi madeniyyati, milli xiisu-
siyyatlori, mugam sonatinin monbalorindon qaynaqlanaraq, musiqi mado-
niyyatimizi iimumbasari sivilizo anlami saviyyasina qaldirmis vo 6rnok
olarag, milli professional, folklor, xalq musiqgisinin inkisafi tigiin daimi
ifiiqli olmusdur.

Mugam saonati asrlordon piixtalason, soslo sdziin vohdatliyi olaraq in-
san tofokkiiriiniin daimi inkisafda olan bohrasidir. Mugam bilavasito fal-
sofi tofokkiir ifadasi olaraq, yiizilliklorden tarixin siizgacindon kegmis vo
har vaxtin, zamanin, mokanin miidriiklityini 6ziinds hokk edorak, tobii in-
san tofokkiiriiniin inkisafina moruz qalmisdir.

Dahi Uzeyir Haciboyli xalqmin 6liimsiiz diihasini ahato edorok Sarqdo
ilk operani1 bastaladi.

Uzeyir Haciboyli miitofokkir alim kimi Azorbaycanda biitiin musigi
Xadimlorinin stoliistii kitabina ¢evrilon “Azorbaycan xalq musiqisinin
asaslar1” osorini yaratdi (4). Hacibayli madoniyyati Qarb va Sorq deya,
hissalara ayirmirdi. O, madaniyyats imumon bagariyyata xas olan bir tam
Kimi baxirdi. Ancaq Hacibayli onun biitiin yaradiciliq hoyatini izloyan
musiqi madaniyyatinda dorin milli koklors malik idi. Diinya moadoniyys-
tinin tarixino miiraciot edok. Uzeyir Haciboyli klassik mugamla klassik
Azorbaycan poeziyasinin dahi niimayondosi, XVI osr miitofokkiri Mo-
hommad Fiizulinin lirikasinin miinbit zomini asasinda opera yaratmaqla
olagadar ¢oxdanki arzusu nohayat, hoyata kegirildi. Bu ilk mugam opera-
s1 “Leyli vo Mocnun”un yaradilmasi ilo gerc¢oklosdi. Qarsisina mévcud
madoni osaslarin yenidon dorki vo qiymaotlondirilmoesi kimi ciddi vazifa
goyan Uzeyir Haciboyli musiqi tofakkiiriinds bir doniis yaratdi vo bu, tez
bir zamanda digor insanlarin aglina va iiroyinos do sirayat etdi. Qodim mu-
gamla klassik Azarbaycan poeziyasi vo yeni opera va operetta formalari-
nin sintezi yaradildi.
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Muna 'AJIZKUEBA
K ucropum azepodaiizkanckoro Myrama

PE3IOME

Myram — IpeBHSS KiaccuyecKasi KyJbTypa azepOaiikanckoro Hapona. OH
PacKpbIBaeT 3TUKO-3CTETHYECKOE HAYallo, a TAKXKE CO3JaeT MPOLECC AYXOBHOTO
pasBUTHsL 4denoBeka. OTo gopMa U cojaepkaHue (GUI0COPCKOro MBIILUICHUS
azepOaipkaHCKOTO Hapoja U MoHbIHe. B ncTopuu Harero Hapona ObUTH U TE€O-
peTHKH Myrama — YpMeBH, Maparan a B COBpEMEHHYIO 310Xy Y3enp l'amku-
oeitn co3man tpya — «OCHOBBI a3epOaii/PKaHCKON HAapOIHOW MY3BIKH», TIC
CrpynmypoBajg M 00OCHOBaJl MyraM B COBpeMeHHOM Buje. Ha ocHoBe 3Toro
V. .Tamxubeiinu co3nan menesp — nepsyto onepy Ha Bocroke — «Kepormy», 4ro
SBUJIOCH OCHOBOW NPOQeCcCHOHATBHOIO a3epOaliKaHCKOTO KOMIIO3UTOPCKOIO
TBOPYECTBA.

KaroueBsble ciioBa: memoo mviuiienus, uiocous Kyivmypsvl MoluleHUs,
nosmMuYecKas Myopocms, Kidccuueckas Quioco@us, mMy3viKaibHas HayKa, npo-
CBEMUmMenbcmeo, OpamMamypeuieckoe MoliuieHue, HayuoHAIbHulil OYX, HpAGCMm-
BEHHO-9CMeEMUYEecKoe, KIACCU4ecKuti My2am, CUHIMe3, 2eHe3UC

Mina HACIYEVA
About the history of Azerbaijani mugham

SUMMARY
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The mugham is an ancient classical culture of Azerbaijan people. He reveals
the ethical and aesthetic principle and creates a process of spiritual development
of human being. This is the form and content of the philosophical thinking of
the Azerbaijani people. The history of our nation knows many theorists of
mugham - Urmevi, Maragai, in the modern era Uzeyir Hajibayli who has creat-
ed a well-known work "Principles of Azerbaijan Folk Music", where he has
grouped and substantiated mughams in their present form. On the ground
therewith Uz.Hajibayli created a masterpiece - the first opera in the East -
"Koroglu", which was the basis for creation of professional Azerbaijani com-
poser creativity.

Key words: method of thought, philosophy of cultures thought, poetry wis-
dom, klassik philosophy, music scence, instructive, thought of dramatic,national
spirit, the moral-aesthetic, klassik mugham, sintez, genesis

Raygilor: BMA-nin dosenti, falsofo doktoru Vagqif Haciyev;
BMA-nin dosenti, falsofa doktoru X.S.Ohmoadova.
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Ifacilig sonati % Hckyccmeo ucnonnenus

Ap3y MAMEJ/[OBA
Jloxmop ¢hunocogpuu no uckyccmeoseoenuro
BM A um.V.Iaooxncubetinu

HNCITOJIb30BAHUE ®OPTEIIMAHO KAK OJIUH N3
METOA0B OPKECTPOBOI'O MbIIIJIEHU S
A3EPBAUI/KAHCKUX KOMITIO3UTOPOB

KioueBsble cioBa: Cumgonus, opkecmposka, popmenuano, KOMno-
3umop, memop, myeam

TBopuecTBO a3zepOaiiPKaHCKMX KOMIIO3UTOPOB OTJIMYAETCS CBOEOO-
Pa3HOCTBIO, MHOTOCJIO’KHOCTBIO, HACBHIIIEHHOCTbIO XapaKTEPHBIMU HOB-
IIECTBAMH M CTHUJIEBBIMH OCOOEHHOCTSIMH BBIPaKE€HHs HallMOHAJIBHOMN
MY3bIKaJIbHOM MBICIIM B KOHTEKCTE OOJIBIION MHTEHCUBHOCTU Pa3BUTHSL.
Pa3Hbple cTunM M HampaBieHHs], NPUCYIUE CUM(POHUYECKOMY MBIIILIE-
HUIO a3epOali/PKaHCKUX KOMIIO3UTOPOB JAIOT IpeJCTaBIeHUE 00 MHIU-
BUYaJIbHOM U OOILIEM TEHACHUUAX pa3BUTHs, a TAKXKe MPUHLUIAX OpKe-
CTPOBKH B 3aBUCHMOCTH OT OOpa3HOTO BBIPAXKEHUS U KOMITO3ULIMOHHON
uaen. Onupasce Ha HapOJHbIE TPAJAUILIMH, C OJHON CTOPOHBI, OHU OCBaM-
BalOT JOCTH)KEHUSI KJIACCUUECKON MY3BIKU, M C JIPYyroi CTOPOHBI yCHeI-
HO pelIaroT MpohecCHOHATbHO-XY/10’KECTBEHHbIE 3a/1aUH.

Kaxx 111 KOMITO3UTOP CO3JAET CBOM MHIAMBUIYAIbHBIA METOJ Y ITPUH-
IIUI OPKECTPOBKH, IIe 3BYKOCOYETaHHE OOJaJaeT XapakTepHOW [yis
Hero ¢opMoil “ muceMa” B 0Opa3sHOM BBIPAKEHUU MPOM3BEICHUS, I10
CBOEMY TPaKTyeT pa3Hble MHCTPYMEHThl B CUM()OHMUYECKUX COUYMHEHU-
AX, KOTOpbIE JIESATCS Ha JBE TPYIIIBI : @) C €BPONEMCKON TOUKH 3pEHUs
CUM(OHUYECKOT0 OpKECTpa; 0) C TOUKHU 3pEHHs HAIMOHAJIBHBIX MY3bI-
KaJIbHBIX TpaJuLUi. B 5TOM OTHOIIEHNHU MOAXOA K KaXI0My MY3bIKallb-
HOMY MHCTPYMEHTY C NO3ULUU HUCTOPUUYECKUX, TEOPETUUECKUX, & TAKKE
TEXHUUYECKHUX BO3MOXKHOCTEH BhIpabaThIBAET CBOCOOPA3HYIO cdepy 3BY-
KOBOro 0ajaHca M 3BYKOBBIX 3()(EeKTOB B NMOCTPOEHUHM MY3BIKaJIbHOU
MBICIIH.

@opTenuaHo CIyXUT SPKUM BBIPAKEHUEM HHCTPYMEHTAIBHOM TeX-
HUKU HapsAy ¢ JPYTMMH MY3bIKaJbHBIMU MHCTPYMEHTaMU CUM(pOHHYE-
CKOro opkectpa. B cumpoHHYecKHX MPOU3BENCHUAX a3zepOailKaHCKUX
KOMITO3UTOPOB MCIIOJIB3YIOTCSI pa3HbIE BO3MOKHOCTH 3TOTO MHCTPYMEH-
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Ta CO crneun(puYeckuMU 3BYKOBBIMH HHTeprperanusmu. [Iporecc 3Bo-
JIOIMM CUM(OHMUYECKOro ’KaHpa B TBOPYECTBE a3epOaiKaHCKUX KOM-
MO3UTOPOB HEPA3pBIBHO CBSA3aH C JBOJIONHMEN (OPTENHAaHO B COCTaBE
cuMm@poHudeckoro opkecrpa. OnHoi u3 popM pazBuTus GOpTENUAHO CITy-
KHUT ONpeeNICHHAs 3aKOHOMEPHOCTh (PaKTYpPHBIX U CBA3AHHBIX C ATHM
TeMOPOBO-KOJIOPUCTUUECKUX H3MeHeHul . PoprenuanHas ¢akTypa B
CUM(OHUYECKOHN My3bIKE KOMIIO3UTOPOB Pa3HOr0 NEpHO/Ia MPETEPIEBACT
HECKOJIbKO CTaJAMN yCIOXKHEHUA. 3By4aHue (GOPTENUAHO B COCTABE OpKE-
CTpa TMPHBIIEKAET MAPTUTYPHBIMH HAXOAKAaMHU M H300pETaTeNbHOCTHIO,
€IMHBIM IIOTOKOM Pa3BUTHS, UHTOHALIMOHHOW SIPKOCTBIO, YMOLIMOHAIIb-
HOU cBOOOJ0M. B utore momydaercst Gombinas THOKOCTh (OPTEIHAHHON
TKaHU: OT TaMMaoOpa3HbIX MeJOoJuii-accakeil, yHUCOHOB /10 OKTaBbl U
AKKOPJOBbIX KOMILJIEKCOB, KIACTEPHON TEXHUKH. J{JIs1 JOCTHXKEHUS Olpe-
JIEIEHHOT'O XYJJOKECTBEHHOro 3 QeKkTa NoCcpeCTBOM 3By4aHUs (opTe-
NUAHO B COCTaBE CUM(POHUYECKOTO OPKECTpa HEOOXOJMMO OIICHUTH €ro
BBIPA3UTEIbHBIA CMBICII U CTEIIEHb TPYIHOCTH UCIIOJIHECHHUS.

OxavH U3 IPUHIUIIOB UCIIOIB30BaHUs (popTenruaHo B cUM(OHHYECKUX
HPOMU3BEACHUAX — 3TO COMUPYOLIUE (PYHKIIUN 3TOr0 HHCTPYMEHTA B Hap-
TUTYpax a3epOailHKaHCKUX KOMITO3UTOpoB. Conupyromiee GopTenuaHo B
CUM(OHUYECKON My3blKe 00JalacT paBHONPABHOM HCHOIHUTEIbCKON
POJIBIO B BBIPQXKEHUM TEX WJIM UHBIX UJEH KOMIIO3UTOpa B IPOU3BEE-
HUMU.

OnuuM u3 nepBeIX (HOpTeNHaHO B COCTaB OpKecTpa BBOAUT Y.l amxKu-
Oeiinu B “/IByX (aHTazusAx A opKecTpa azepOailKaHCKMX HapOIHBIX
MHCTPYMEHTOB”, cBoeoOpa3ue TeMOpalbHON JpaMaTypriui KOTOPBIX CBSI-
3aHO C HOBBIM JUIsl TOTO BPEMEHU OPKECTPOBBIM COCTAaBOM — (DOPTEMHAHO
U HapojaHble MHCTpyMeHTHl. PoprenuanHo Tpaktyercs Y.[amxubeinu
KaK HMHCTPYMEHT, Nepefaroluii (opTenuaHHyl CTHJIMCTHUKY €BpOIei-
CKOM KJIACCHKH, BOIUIOLIAIOIIUI B TEXHUYECKOM U TeMOPOBOM OTHOIIIE-
HUU HJCI0 KJIACCUYECKUX HCIIOJIHUTENbCKUX IMPHEMOB IMHWAaHU3Ma, 4TO
BIIOCJIE/ICTBUM OBIJIO Pa3BUTO B TBOPYECTBE HOBOTO IMOKOJEHMS azep-
0ailPKaHCKUX KOMITO3UTOPOB.

B cumdonnueckom myrame “Kropa-Osmapsr” @ukpera AMuposa, Ha-
nucaHHoM B 1947 rony, ¢oprennaHo MCnoib3yeTcs B KauecTBE COJIM-
PYIOLIET0 MHCTPYMEHTA B COCTaBe CUM(POHUYECKOro opkectpa. «Coxpa-
HUB BCE OCOOCHHOCTH CTPYKTYPHOI'O M JIaJIOBOTO CTPOEHHS MYraMos,
komnosutop coznan «llyp» n «Kropa-Osmaps» pancoguueckoro ckia-
Jla KOMITO3UIIHIO, B KOTOPOW OJTHOTOJIOCHBIM MO CBOEH CYTH KaHp, MOJTY-
YUJI C MOMOIIBIO CPEICTB COBPEMEHHOIO0 CUM(OHHUYECKOTO OpKecTpa U
pa3HOOOpPa3HBIX MOJM(POHUYECKUX TapMOHUYECKHX MNPUEMOB HOBOE,
MHOrorosiocHoe Borutomenue» (3, ¢. 4-5). Coenunenue (oprenuaHo ¢
MHCTPYMEHTaMHU CUM(OHUYECKOTO OPKECTpa Ha OCHOBE MYIaMHOI'O WH-
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TOHUPOBAHUS SIBJISIETCA Jal0BOM KOHLIETILMEN TaHHOTO POU3BEACHUS.

B 1949 rony xommosutop Husizm cozman cum@oHHYECKUN Myram
«Pact», npodeccnoHaIbHO TPUMEHUB UHCTPYMEHTHI 00IBIIOr0 CUM(O-
HUYECKOro opkecTpa. B cocraB opkecTpa KOMIO3UTOpP BBOIUT (opTe-
IIMaHO, KOTOPBIA TPAKTYETCS U KAK COJbHBIM MHCTPYMEHT, a TaKXKe B
NyOJIMPOBaHHOM MPUHIIMIIE OPKECTPOBKU. B cumdoHnyeckux myramax
«Kropa-Osmaper»y @.Amuposa u «Pact» Husizu conpHas (oprennanHas
HnapTUsi HOCUT CBOOOAHO-UMIIPOBU3ALMOHHBINA XapaKTep, 1EMOHCTPUPYS
OpraHUYEeCKOE BIUIETCHUE B OPKECTPOBYIO TKaHb TPAJMIMN MYraMHOTO
HCKYCCTBa SI3bIKOM €BPONEUCKUX MY3bIKAJIIbHBIX HHCTPYMEHTOB.

Cumponnyeckas my3bika J[xesnera ['ampkuesa, ero Ilaras u lecras
CUM(OHUH, I0JIHA UHCTPYMEHTAIbHBIX HKCIEPUMEHTOB, POXKAECHHBIX B
pe3yibTare MacTepcTBa KOMIO3UTOpa-cuMpoHucrta. @oprenuaHo ciy-
XKUT Ul aBTOpa CPEJICTBOM BBIPAXKEHUS 3BYKOBBIX 3((eKToB B cuM(po-
HUYECKUX Npou3BeacHUAX. PopTenruanHasl My3blKa PyKOBOIUT UIACHHOU
OCHOBOM KOMIIO3MLIMOHHBIX «M300peTeHui» apropa. Bacud Anpiresanon
B cuM(poHMUYECKOU TodMe «Adpuka Oopercs» UCTonb3yeT (hopTenuan-
HYI0 (aKTypy, MOJIHOCTBIO COXPAHSIOIIYIO CIeUU(UKY KIAaBUPHOM TeX-
HUKU N30paHHON UM MOJIENH ¢ OOraThIMU HHCTPYMEHTAJIbHBIMU, a TAK¥Ke
aHCcaMOJIeBBIMU UCIIOJIHEHUSIMH B COCTaBE OPKeCTpa.

OnHUM U3 UHTEPECHBIX CUM(POHNYIECKUX ApTUTYP azepOailpKaHCKUX
KOMIIO3UTOPOB siBisieTcsl TpeTbs cumbonus AkmMHa Anuzane, co3faH-
Hasg B Havyane 80-X rofoB. AKIIMH AnM3aze — MPeACTaBUTENb HaIUO-
HaJIbHOW KOMIIO3UTOPCKON IMIKOJIBI A3epOaiipkaHa. «VICKOHU ero My3bl-
KaJIbHOTO SI3bIKa B )KaHpPax HapOJHOM MY3BIKH — IECHE, TaHIle, Myrame,
aIeIrcKoit Myssike » (4, €. 116). DTo npousBeeHUe OTIHYACTCS OPKECT-
POBBIM CTUJIEM, H300pPETATEIbHOCTBIO B BBIOOPE CPEICTB MY3bIKAIBbHOM
BbIpazuTeabHOCTU. CUMGPOHMSI OTMEUEHAa WHIUBUAYaIbHOCTHIO ApaMa-
TYpryH, ONMPAIOLIEICSI HA MYraMHOE JIaJOMHTOHALIMOHHOE MBIIUICHHUE.
OCHOBY MY3BIKaJIBHOTO COJIEp’KaHUsI CUM(POHHHM COCTABJISIOT CKOPOHO-
JUPUYECKUN U JIeMCTBEHHO-ApaMaTu4yeckuil oOpassl, Mopy4deHHbIe (op-
TEMMHAHHOMY C0J10. POPTENHAHHOE COJIO CIIY’)KMT PUTMUYECKON U, OJHO-
BPEMEHHO, MEJIOJJUUECKO OCHOBOM Bcell cuMoHuu.

ABtop Oanera «CoxpoBuniHuiia TaitH» ['amm6 MamenoB sBIsieTCsl BbI-
nmyckHUKOM kiacca Kapa KapaeBa. My3bika Oanera HamucaHa MO BIIeYaT-
JEHHWEM OJHOMMEHHOro mnpowsBeneHuss Huszamm ['sHmxaBu. OTHOIIEHHE
KOMIIO3UTOpa K TBOpuecTBY Huzamu TUKTYeT TMPUYECKUIA TOH U3JI0)KEHMS,
MPOHU3BIBAIOLINHA BCIO CUM(OHUYECKYIO CIOUTY. B My3bike MpUCYTCTBYET
JyX POMAaHTUYECKON MPHUITOTHATOCTH, PACKPBIBAIOTCSI YyBCTBA JIIOOBH, BEp-
HOCTH, MPETaHHOCTH. B cronTe SipKo BBIpaKeHO, TITyOOKO HAapOIHOE 110 CBO-
€My S3BIKY, MY3bIKaJIbHOE UCKYCCTBO [.MamenoBa, mpencrasisrolee co-
00i1 OpraHWYHBIA CHUHTE3 HAIlMOHATBHOM W COBPEMEHHOM  JIEKCHKH.
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[""MamenoB B «COKpOBUIIHUIIE TaliH» CTPOUT (POPTEMHUAHHOE COJIO HA MU~
TallMM MYTaMHOCTH, CO3/1aBas UMIIPOBHU3ALMOHHOE I10JI€ AJIsl Pa3BUTHS KO-
JIOPUCTUYECKUX BO3MOXKHOCTEHN OpKecTpa.

Apudy MenukoBy NpHUHAUISKUT OTPOMHAs POJib B Pa3BUTHH HALUO-
HajbHOTO cuMdonm3Ma. Ero Bropas cumdonus, nocssimennas J1.J1.1loc-
TaKOBHYY, BbI3bIBACT OOJBIION TBOPYECKUM MHTEPEC Y MY3bIKaJIbHOW 00-
IIECTBEHHOCTH. «KCIPECCUBHO-IMHAMUYECKAsI YeTBEPTasi YacTh HAIMCaHA
s yaapaeix (Allegro Vivo). B cocras opkectpa, Kpome HIHPOKOro Habopa
yJIapHbBIX, KOMIIO3UTOP BBOJHT TAKXKe POsLIb, CTPYHHBIE U ap(bl, KOTOPHIC B
9TOM 4acTU TPAKTYeTCs KaK yJapHble MHCTPYMEHTBI, y POsUIs 3TO Moauep-
KUBAETCd MEXaHHMYECKUM AaKKOPAOBBIM [BIDKCHHEM, a Yy CTPYHHBIX-
npuémam urpsl apesHom. (Con Legno)» (1, c. 91).

®oprenrano B cuM(OHUUECKON My3bike Komno3uropa Pydara Pama-
3aHOBA SIBJSIETCS MHCTPYMEHTOM CO CBOE€OOPA3HBIM 3BYyYaHHEM, a TAKKe
¢ OOJNIBIIMMH BO3MOXKHOCTSIMU corpoBanusi. Cumdonndeckas mosma «K
IPOTUBOIOJIOXKHOCTH», HantucaHHasi aBTopoM B 2004 roxy sBisiercs sip-
KM MIPUMEPOM TI0 JaHHOU mpobieme. DopTenuano 34ech CIIyKUT HOCH-
TEJIEM MY3bIKQJIBHOTO BBIPAXKEHUsI 0OPa3HOIro CTpOeHHs Bcel cCUM(OHU-
yeckoi joruku. Cienyer OTMETHUT, 4To B (popTenrano B coctaBe cuMgo-
HUYECKOT0 OPKECTPa HCIOJIb3YeTCs KOMIIO3UTOPOM KaK COJIMPYHOILUM
WHCTPYMEHT, IPUBHOCSIINHA YePThl KOHIIEPTHOCTH.

Cpenu KOMIO3MTOPOB CYIIECTBYET METOJI COEIMHEHHUS HHCTPYMEH-
TOB, CO3JAIOIINK CBOEOOpa3HbId dPQPEKT B MAPTUTYPHOM H3IIOKEHUH.
OueHp yacToO B MY3bIKQJILHOW JpamMaTypruu napTutyp TemOp ¢doprenua-
HO TPOTHBOIIOCTABIISIETCS OpPKECTPYy (MM OTACTBHBIM HHCTPYMEHTaM,
BXOJISIIIUM B €r0 COCTaB) Ha OCHOBE KOHTPACTa-TEMAaTUYECKOI0 WIIM He
TemMaTuyeckoro ((akrypel, AuHaMUKH). [loYTH BCe MHCTPYMEHTHI CUM-
(GhoHUYECKOTO OpKecTpa OO0Jagar0T TEMOPOBOW BBIPA3UTEIBHOCTHIO H
BKJIIOYEHHE (OPTENUAHO B OPKECTPOBYIO TKAaHb OMPEIEISAET €ro CHelu-
¢duueckuii o0uk. TemMOpoBoe cBoeoOpa3nue MapTUTYp BO MHOTOM CBsI3a-
HO C KayecTBaM OOJIMTaTHOCTH, (POPTEMUAHO IMPHUCYTCTBYET IMOYTH BO
BCEX TEeMOpOBBIX KOMOMHALMAX COUYMHEHUM, mpuodperas (Hopmbl aH-
camOus-auanora, aHcamomsa-nysta. KoMmo3suTopsl cTpemsTcs K CTpoii-
HOCTH IMKJIa, MPO3PAYHOCTH, MOJYAC aKBapeIbHOCTU OPKECTPOBOH mMa-
JUTPBI U HAXOJAT TaKue TEMOPOBO-AMHAMAUYECKUe KPACKU, KOTOpbIe Hau-
OoJiee TOTHO, TITYOOKO M KOJOPUCTUYECKH MHTEPECHO BBISBISAIOT CYIII-
HOCTb XY/I0’KECTBEHHBIX 00pa30B, SPKOCTh XapaKTEPUCTUK TeM. DIH30-
IIb1, TPEOYIOIMe HEM3MEHHOMN CHIIBI 3BYKa, BBITIOJTHSIOTCS 32 CYET HACHI-
IIEHHOTO 3By4aHHs 0acoBOro perucrpa goprennano. MoMeHTHI, CBS3aH-
HBIE C YCKOPEHUSIMH W 3aMEIUICHHUSMHU TEMIIOB, COTPOBOXIAIOTCS dMO-
[UOHAIBHBIMUA UMITYJIbCOM TEeMOPOBBIX BO3MOXHOCTEH (oprenuaHo. B
COCTaBE OpKecTpa, B pe3yJibTaTe 3aMeHbl TEMOpPOBOTO CBOMCTBA MY3bI-
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KaJbHBIX HHCTPYMEHTOB, 3By4aHHe (popTenuano TpakTyercs B (QyHKIIUU
YIApHO-KPAaCOYHOI'0 MHCTPYMEHTA. ['pynmna yaapHbIX MHCTPYMEHTOB —
OJlHA W3 SIPKUX, A TAK)KE, B TEMOPOBOM CMBICIIE CIIOBA, 3HAYUMBIX B CO-
cTaBe CUM(POHHYECKOro OpKecTpa. XapakTepHble OCOOEHHOCTH HCIIOJIb-
30BaHUS YAAPHBIX HHCTPYMEHTOB IOAUMHSAIOTCS HAIMOHAJIBHOMY HCIIOJI-
HUTEIbCKOMY IPUHIUIY MY3bIKE. OCHOBHBIM MPUHLUIIOM UCIIOTHUTENb-
CKOTO CBOICTBa a3epOailKaHCKOTO YAApHOTO HHCTPYMEHTA SIBISETCS
JUHAMHAYECKOE HarHeTaHWe, CBOMCTBEHHOE TAKUM MY3bIKaJIbHBIM HHCT-
pPYMEHTaM, Kak Harapa, roia Harapa, raBaj u T.A. B umuranuuu yaapHbIx
MHCTPYMEHTOB UTPAIOT OYEHb BAXKHYIO POJIb PETMCTPOBHIE BO3MOKHOCTH
¢oprenmano. Kak u3BecTHO, 3By4aHue JIUTaBP MOKHO HIMHUTUPOBATH B HUXK-
HeM (0acoBOM, KOHTP-OKTaBa) perucTpe (GopTenuaHo, riae Mo TIEPKUBACTCS
3BYKOBBICOTHOCTb, a TAKKe TEMOPOBast 0COOCHHOCTh yAapHOTO HHCTPYMEH-
Ta. Beicokuii peructp oprenuaHo cnocoOCTBYeT MMUTALIMK 3BYYaHHS Xa-
PaKTEpHBIX 1O TEMOpPY MHCTPYMEHTOB, TaKMX KaK KCHIH(OH, BHOPO(DOH.
VIMeHHO TeXHMKa OpPKECTPOBOIO 3BYYaHHUsS AAET BO3MOKHOCTb KOMIIO3HUTO-
Py 3aMEHUTH yAAPHBIA HHCTPYMEHT (OPTETHAHO.

Komnozutop ['anmub MamenoB B cioute «COKpOBUIIIHMIIA TailH» BBO-
AT B COCTaB CUM(OHHUYECKOTO OPKECTpa TAaKOH HAPOIHBIA MY3BIKAJIb-
HbIIl MHCTPYMEHT KakK Harapa. PUTMUYeCcKuii puCyHOK, KOTOPBIU 1Oa4ep-
KMBAeT HAMOHAIBHBIN pUTM (6/8), B MCIONIHEHUU Harapa 3By4YuT B aH-
cambie ¢ ¢oprennano. Harapa urpaer BCioMoratenpHy poJib IS ma-
pauiebHOTO C HUM 3Byuaiiero (oprenuano. Crnenududyeckue HHTOHA-
LMW, PUTM, CBOMCTBEHHBIH MY3bIKaJbHOMY S3bIKY HApOJa, TPaJAUIIMOH-
HOCTb HAapOJHOTO TAHILIEBAJIbHOTO CTPOEHHUS COEIUHSAIOTCS B OJHOM MY-
3BIKQTBHOM M3JI0’KEHUH C KJIACCHUECKON Xopeorpapuueckoi My3bIKOi.

dopTrenuaHo yHUBEPCAIBHO ¢ TOUYKH 3PEHUS 3BYKOBOTO U TeMOpOBO-
ro coiictBa. Hamnbomnee mokazaTelbHBIM SBIISIETCS UCIIOJIb30BaHuE (Hop-
TeNHaHo B (YHKIMHU yJapHO-OecreaabHOro, a Tak)Ke PUTMHUECKH YeT-
Koro (oHa.

OpkecTpoBKa CIIy’)KUT OCHOBHBIM MPHUHIIMIIAM MY3bIKaJbHOTO BbIpa-
JKEHUS], TJIABHBIM «S3bIKOM» MY3bIKaJIBHOTO MpPOU3BeNeHUs. My3bIKalb-
HbI 00pa3, HHTOHALIMOHHOE HOBAaTOPCTBO UIPAIOT BAXHEHIIYIO pPOJb B
3BYKOBOM H3JI0’KEHUH aBTOPCKOT'O0 OPKECTPOBOIO SI3bIKa B CHUM(OHHUYE-
CKHUX COYMHEHMSIX. MeToJ OpKECTPOBKHM Ka)J10ro KOMIIO3UTOpa CorJiac-
HO TBOPYECKOM XapaKTepUCTHKE, 00J1aAaeT MHANBUIYaTbHBIMHA TPUHIIH-
namu uznokeHuss. OJHUM U3 OCHOBHBIX ITPUHIIMIIOB, METOJIOB OPKECTPO-
BOTO SI3bIKa SIBJISIETCS TPYIIIIOBOE COEIMHEHUE 3BYKO (TeMOpO) coueTaHui
MY3bIKAJIbHBIX HUHCTPYMEHTOB B €IMHOM MHTOHALIMOHHOM IPUMEPE Mpo-
u3BeseHus. Menoauueckasl TMHUS B APTUTYPHOM H3JI0KEHUU 3BYYUT B
YIBOEHHOM, a MHOTJAA, JaXX€ B YTPOEHHOM BapHaHTE PELICHHS] MY3bI-
KaJIbHOM MBICITU. 3HAUUT, MEJOINYecKasl IMHUS MPOXOIUT OJHOBPEMEH-
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HO B HECKOJIBKHMX T0J0CaX, B COOTBETCTBEHHOM TEMOPOBOM COUYETaHUU
UHCTPYMEHTOB, KOTOPOE PEILIAETCS CAMUM KOMITIO3UTOPOM.

Kak ObUT0 y’X€ OTMEYEHO BBIIIE, JUIA (POPTEMHAHO XapaKTEPHO CBOMA-
CTBO TeMOPOBOI'0 «IEPEBOIJIOLIEHUS» B OPKECTPOBOM HUcIOJHEHUH. [Ipn
UCTIOJIb30BaHUN TEMOPOBBIX BO3MOXKHOCTEH (hoprenuano B cuMpoHude-
CKUX MPOU3BEIEHUIX MPOUCXOAUT AYOIMPOBAHHE MEXKIY PAa3HBIMH HH-
CTpyMEHTaJIbHBIMU Tpynnamu. @oprenuano o06aasaeT OOIbIINMHU TEXHH-
YECKHMH, a TaKXKe TeMOPOBO-KPAaCOYHBIMU (C HAJIMYMEM OOJIBLIOrO Jua-
na3oHa) GaKTYpPHBIMUA BO3MOKHOCTSIMH.

MHorue komno3utopsl, Takue, kak ®.Amupon, Huszu, [Ix.["amkues,
A.Anuzazne, A.Menukos, B.Ansiresanos, I.MamenoB u apyrue UcnoJb-
3YIOT NPUEM OPKECTPOBKU KAaK IMPOLECC BBIPAKEHUS WHAMBUIYAIbHbBIX
Mmbicneil. CoelnHEeHne pa3HbIX THCTPYMEHTOB B OJIHOM NAapTUTYPHOM U3-
JOXKEeHUU TpeOyeT 0T KoMIIo3uTopa OoJibiIoro Macrepcra. Kaxapiii nH-
CTPYMEHT JOJDKEH OBbITh Ha CIYXy y KOMIO3UTOpa U TeMOpP IpOIycKaeT-
csl yepe3 IMpU3My €ro BOOOpaKeHUs KaK B OTIEJIbHOCTH, TaK U BMECTE.
TBoOpueckue MOMCKH KOMIO3UTOPOB MPHUBOJAT K HOBBIM OPUTHHAIBHBIM
METOAaM M IPUHLUIAM OpKecTpOBKH. Kaxkplif KOMIIO3UTOP, UMesl CBOM
TBOPYECKHU TMOTSHIIMAII, WHAWBUYAIbHBIN TOYEPK, NCIOIb3yeT HEKOTO-
pble OPKECTPOBO-3BYKOBBIE HOBILECTBA. TaKOM MPUHIMIT UCIIOIb30BAHUS
HOBIIIECTB UTPAET BAKHEUIIYIO POJIb B CHM()OHHUYECKUX TPOU3BEICHUSAX.

Cumponnyeckass My3blka AsepOaiijkaHa cTaja MEXAyHapOIHbIM
JOCTOSIHUEM M TBOPYECKHM IPUMEPOM B OOJACTH COCTUHEHHUS HaIHo-
HaJbHOM MY3BIKaJIbHOM TPAaJULIUU U KIIACCHYECKOW €BPOIEHCKOW MY3bI-
ku. Hammm xomMrno3utropaM npeaocTaBieHbl caMmble IIUPOKUE BO3MOMKHO-
CTH JUIs NIPOSIBJICHUS TBOPUECKOW MHUIMATUBEL. B pecniybiinke orpoMHoe
BIIMSIHUE YAESeTCS Pa3BUTUIO MY3bIKAJILHOTO MCKYycCTBa. I'oBOps cio-
Bamu HapojHoro aptucra CCCP ®.bananGeinu: «My3bIKalbHOE HUCKYC-
CTBO, TaK € Kak U KyJIbTypa, HayKa NpPeACTaBISIOT UHTEIIEKTYaIbHbIN
NOTEHLMaN HapoJa U, B 1IeJIOM, CIIyKaT OyIyIIUM HallMOHAJIbHBIM MHTE-
pecam Azepbaiimkana (2, . 7-17).
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Arzu MOMMODOVA
Fortepianonun tatbiqi Azarbaycan bastakarlarinin orkestr tafakkiiriiniin
bir metodu kimi

XULASO

Toqdim olunmus elmi maqalods Azarbaycan bostokarlarinin milli vo miiasir
calarlarla zongin olan yaradiciliqlarindak: bir sira yeniliklor meydana ¢ixarilir.
Bostokarlar fortepianonu orkestra daxil etmokls, daxili gerginliyi ve hor bir
notun ¢akisi ilo diqgati calb edon individual orkestrlosdirme xotti yaradirlar.
Azarbaycan simfonik miisiqisinde janr yenilonmasi vo orkestr tofokkiiriiniin
yeni metodlarindan istifado tendensiyasi istiinliik toskil edir. Lakin bununla
yanas1, klassik metod va iisullar qorunub saxlanilir.

Acgar sozlor: Simfoniya, orkestrovka, fortepiano, bastakar, tembr, mugam

Arzu MAMMADOVA
Piano use as one of metods of orchestrol thinking of the
Azerbaijan composers

SUMMARY

All the innovations in the activities full of national and modern shades of
Azerbaijan composers are appeared in the presented scientific article. Compos-
ers create individual line of orchestration by including piano to orchestra which
is attractive with internal tense and weight of each note. Revival of the genre
and new methods of use tendency in orchestra thought plays main role in Azer-
baijan symphony orchestra. At the same time classic methods and ways are
preserved.

Key words: Simphony, orchestration, piano, composer, timbre, mugam

Raycilar: dosent, sonatsiinasliq tizra falsofo doktoru Yusifova Hoqiqot;
professor, pedaqoji elmlor namizadi Quliyeva Normino.
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HEKOTOPBIE YEPTBI B TBOPYECTBE
PPEJEPUKA HIOIIEHA

KiroueBrnle ciioBa: meopuecmeo [llonena, xapakxmepol e2o npousee-
OeHutl

XIX cronerue, cToiab Goraroe HENOBTOPUMO OPUTMHAIBHBIMU U BEY-
HO JKUBBIMHU SIBJICHUSIMU B MY3bIKE, HHTEPECHO U TEM, UTO B LIECHTPAJIbHOE
pPYCJIO €BpONEHCKON KJIACCHKH BJIMBAIOTCS HOBBIE CAMOOBITHBIE TBOpYE-
CKHE€ CHWIIbI, NPEACTABIAIOIINE IPEUMYILIECTBEHHO CIABSHCKUE CTPaHBbI:
ITonbmry, Poccuro, Yexuro. McTopus cripaBeyIMBO BIIKCAla B CKPUKAIN
ums [lloneHa HapsAgy ¢ MMEHaMH CaMbIX BEJIMKHUX JIIOJEH HCKYCCTBA.
JlelicTBUTENBHO, €r0 My3bIKa — 3TO PEIKOE COYeTaHNE OOJIBIION MBICIIH C
yapyrouie KpacoToi o0pa3oB U Ge3ynpedHbIM COBEPLIEHCTBOM (BOpM -
IpeKpacHeiIee OTKPOBEHNE UCKYCCTBA.

HyxoBHbiit Mup lllonena — XymoKHHKa U rpaxaaHuHa — (HOPMHUPO-
Bajicsl B aTMoc(epa cUIbHEHIIero oOUIECTBEHHOIO MOAbEMa, B MEPUOJL
HanpsHKeHHOW O0pbOBI MONBCKOI0 HAapO/Aa 3a HAIMOHAIBHOE JJOCTOUHCT-
BO M HE3aBUCUMOCTb.

[TaTrpuoTnyeckuii MOPHIB, CTPACTHAs MeYTa O CBOOOJIE, BEIUYUH CBO-
el CTpaHbl BJOXHOBJISUIM Ha PEBOJIIOLIMOHHBIN MOJBUT, CTUMYJIMPOBAIIN
TBOPUYECKUE NMOUCKU. FIMEHHO B TaKOM acleKTe BOCIIPUHHUMAJIN TBOpYEC-
TBO Murkesuya, [llonena nanbonee nmpoHUIATEbHBIC JIFOIU ATIOXU. Ec-
7M1 B 00JIaCTH TOHKOM pOMAaHTHYECKOM JINPUKH €CTh COM3MEPUMBIE SBJIE-
Husi B coBpeMeHHoM llloneny uckyccte (TBopuectBo lllymana), To B
HacJIeIOBaHUU «OETXOBEHCKOTO JyXa» BpsJA JIM MOXXHO HAaWTH eMy paB-
HBIX. JT0 mpusHaeT U caMm PobGepr lllyman; mo ero crnoBam, «lllonen
BBEJI OETXOBEHCKUH JyX B KOHLIEPTHBIN 3aJ1.

N3BecTHO, uTo IlloneH o4yeHs paHO Hadan nucatb. Psag paHHUX mbec
ObUT OMyOJMKOBAaH TOCJIE €ro CMEpPTH, MHOTHE OH MepeneNblBall U HC-
npasisin Oynyuu yxke B Ilapuxke, HekoTopele, Oojee Mo3qHUE, Mevara-
JICh PaHbIIE, YEM HAIMCAHHBIE /10 HUX - BCE ITO JI0 U3BECTHOHN CTENEHU
OTpa3uUJIOCh Ha XpOHOJIOTHYeckoM crnucke. Ho mis paccmarpuBaeMoro
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dTamna CyIIECTBEHHO, YTO B MOJIYAETCKUX COYMHEHHUSX, €Ile C pOOOCThIO
HalllynbIBasi CBOH 1myTh, I1loneH HHTYUTHUBHO TAHETCA K KaHpaM, TeMaTH-
Ke, oOpa3am, YbM KOPHH YXOJAAT B HalMOHAIbHOE HCKyccTBO. Cpemu
MHOT'OT0, HalmMCaHHOTO 3a BpeMs ¢ 1826 mo 1828 roj, BbIAEIAIOTCSA Ha-
LIMOHAJIBHBIM XapaKTEPOM MY3bIKH, YBEPEHHOCTbIO IHCbMA, CBEXKECTHIO
kosioputa Ronda a la Mazur op. 5, mazypka a moll op. 68., Bapuaruu na
temy Momapra op. 2.

B HenpepbIBHOM TBOPUYECKOM TpyJle KPEIIO MACTEPCTBO KOMIIO3HUTO-
pa, uepe3 rirybokoe, BO MHOTOM €Ill€¢ MHTYUTUBHOE YCBOCHHUE TPaIUIUil
COBepIIAJICS POLECC U MOCTEIIEHHOI'0 OYHILEHHS OT HACIOCHUN Pa3HOro
poJia BIMSHUMN, IPOUCXOJUINA TIOUCKH CBOETO MY3bIKaJIbHOIO cTuis. Ero
IIOYBEHHBIE CBS3U IPOSABIUIMCH INPEUMYLIECTBEHHO B OOJIACTH MaJIbIX
¢dopM. K xonuy ke 20-x ronos lllonen co3gaer psii KPYINHbIX KOHLEPT-
HBIX npou3sBesneHuil: DanTa3uo Ha nonbckue TeMbl OP. 13 1 Ronda a la
Krakowiak, nanucanubie B 1828 roay, B 1829-1830 romax mosBIsiFOTCS
oba koniepra s poprenuano ¢ opkectpom f moll u e moll. Masypku
op. 68 wim mazypka a moll — uznannas BnociencTeuu mox op. 17-4 mpu-
Mep MOpa3UTEeIbHOW TOHKOCTH XYJOXKECTBEHHOIO IOCTHXKEHHS JlyXa
MOJILCKOT'O HapoJa. B kpymnHbIX popmax u 0coOOEHHO B KOHIIEpTax B M0J-
HOW Mepe pacKpbIBaeTCs 4YapyIOUMi NHaHU3M U MHOTOKPAaCOYHOCTh
LIONEHOBCKOT0 ympu3ma. [Iponssenenus lllonena, HanucaHHbBIE HA 3ape
TBOPYECKOH KU3HM, Takue, kak Panrtazus op. 13 unmu Kpakossk op. 14,
BBIJIETIAIOTCS U3 OOIIEeH MacChl BUPTYO3HBIX NbEC OPUTMHAIBHOCTBIO Te-
MaTHYEeCKOI'0 MaTepHasa, ero HallMOHaJIbHBIM CBOEOOpasznueM.

HNmenHo 3To mocieaHee o0CTOSTENLCTBO OCOOEHHO CIIOCOOCTBOBAJIO
myMHOMY ycrexy BoicTyruieHuil Illonena B Bene. IlpusHanue Bblaro-
mierocst qaposanus llloneHna He TOJIBPKO HAa POAMHE, HO U 3a €€ Mpezaeia-
MU YKPEIUISJIO B HEM CaMOM, B KPYT'y €ro poAHbIX U OJU3KHUX MBICIb O
HEOO0XO/IMMOCTH JUIUTENBHOrO MpeObIBaHUS 3a TpaHMLEd Ul JajibHei-
niero copepuieHcTBoBanus. [llonen He MPOXOAUT CTOPOHOM MHUMO COLIH-
AIBHO-TIOJIUTUYECKUX BOINPOCOB, IMOJABEPras pe3KOW KPUTHUKE CYILECT-
ByIOLIME MOpsiAKU. B mepBoe Bpems TBopueckass padoTa 3aKIH0H0YaNoCch
IIPEUMYIIECTBEHHO B OTJIEJIKE COUMHEHUH, HanucaHHbIX 10 [laprka: Hag
3aBepIIEHUEM HauyaThIX WM BOIUIOIIEHUEM paHee 3aJyMaHHBIX IIPOU3Be-
neauii. B atoT mepuox B Mmysbike lllomena mpeoOGnamanu HeOombIINE
dopTenuaHHble MbECHl: JIUPUUECKHE MHUHHATIOPHI, TAHIIEBAJIbHBIE >KaH-
pBl, HallMCaHa M M3/aHa NepBas cepus 3TIon0B 0p. 10, HEKoTOpBIE Ipe-
gronun. M3 mpousBenenuit kpymHeix ¢opm coszmanbl Oamiama g moll u
ckeprio h moll. Toxsr B koH1e 30-X U 10 BTopoi mojoBuHBI 40-X camble
IUIOJJOTBOPHBIE B TBOPYECKOW JKM3HM KOMIIO3UTOpPA. DTO MOpa HaUBBIC-
IIEr0 TBOPYECKOTO IIBETEHUS, BPEMs CO3JJaHMs CaMbIX TJIyOOKHX M 3Ha-
YUTEIHHBIX TPOU3BEJICHUI; BTOPOM, TPEThEH, YeTBEPTOH Oalad, COHAT B
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moll u h moll; panTazuu f moll, nyummx momoHe30B, B TOM YKCIe MOJIO-
Hes3a (haHTa3uM; BTOPOTo, TPETHETO U YETBEPTOrO CKEPIIO0 U MHOTHUX JIpY-
IUX LIEIEBPOB.

[lonen orpaHu4ui CBOE TBOPUYECTBO paMKaMH (OpPTENUAHHON My3bl-
KU. /{7151 Apyrux MHCTPYMEHTOB UM HAIMCAHO BCETO HECKOJIBKO COUMHE-
Huil. Ho B mpenenax oxHoro Toiapko goprenuanHoro teopyectsa Illonen
JOCTUT BBICOT M XYJOXXECTBEHHOW MHOTOTPAHHOCTH, KOTOPBIX JIpYyrue
KOMIIO3UTOPBI JOOMBAIUCh pab0OTON HaJl MHOIMMU MU(paMH UHCTPYMEH-
TaJlbHOW MY3BIKM B pa3HbIX 00JacTsIX MY3bIKaJbHOIO MCKyccTBa. Jliid
[loneHa posib — YHUBEpPCAIbHO-00BEMITIOLIMI UHCTpYMeEHT. s mep-
CIEKTHB K€ CaMOi (pOpPTENMAaHHONH MY3BIKU IIONIEHOBCKOE TBOPUYECTBO
CBII'PAJIO POJIb pelarouiero hakropa.

[lortenoBckue Oayiagpl M COHATHI, CKEpLO U (paHTa3us — 1MOJ00HO
KPYIHBIM OpraHHbIM (GakTopoMm u TBopeHusM M.C.baxa — cBoeoOpa3Hble
cUM(OHUM, a KaKasi — JIMO0 IBYX CTPOUYHAs MPETIOAMS WM MazypKa I10
riyOuHe 3aMbiciia U BBIPXEHHOTO YyBCTBa IepepacTaeT B OOJBIIYIO
105MYy, BOJHYIOLIYIO0 npaMy. [yOokue mymbel 0 cebe caMOM U O CBOEM
HECYILECTBYIOLEM 0oJjiee OTEYeCTBE, CBOM PAZOCTH M OTYASHUS, CBOU
BOCTOPTY M MEUThl, MUHYTBl CYaCThsl U THETYIIEH TOPECTH, COJHEUHbIE
CLIEHbI JIIOOBH, JIMILb M3pEAKa IpPEpbIBa€Mble TUXUMU U CIIOKOMHBIMU
KapTUHAMH TIPUPOJBI BOT TJe 001acTh u Morydee napctso Lllomnena, BoT
IJlIe COBEPILAIOTCS MM BEJIMKHE TaiHbl MCKYCCTBa IO MMEHEM COHarT,
HPEJTIOJINiIA, Ma3ypOK, TIOJIOHE30B, CKEPIIO, ITIOAO0B U «IMPromptusy.

bnaromapss TecHOMY B3aMMOACHCTBHIO M B3aUMONPOHUKHOBEHHIO
COOCTBEHHO OBITOBBIX U MPO(PECHOHANBHBIX KAHPOB MPOU3BEACHUE OI-
HOTO JKaHpa HaJensieTcss OCOOCHHOCTSIMU APYroro: HpPEeroius 3BYYUT
KaK TOXOPOHHBIN Mapil win Masypka (mpemtoauu € - moll, A-dur.) Hok-
tiopa G-dur xak Gapkaposna, a 6apkaposia win ckepiio Cis moll win maxe
ettoz (@ moll op. 25) npuobperaror ueptsl 6amagHOCTH. OCHOBHOM BBI-
pasurenbHOcTH My3blku llloneHa siBnastcs Menoauss — KaHTHIJIEHHOCTb
IPOTSKEHHOCTh MEJIOANYECKUX JIMHUM YKA3bIBAIOT HAa BOKAJILHOE IIPOUC-
xoxaeHne menoauku Hlonena. Menoauu Illonena o1MHOKOBO TATOTEIOT
K YCHJICHHIO XPOMAaTHKH M K OCOOOH AMAaTOHUYHOCTH, CBA3aHHOM C HC-
MOJIb30BAaHUEM CHUCTEMbl HaTypallbHBIX JajnoB, menoauku lllomena Bo
MHOT'aM 3aBUCUT OT U PUTMHUYECKOT0 OOraTcTBa.

[ITorrteH — KpynHEWIIWH HOBATOp, CO3AATENIb OPUTMHAIBHBIX MY3bI-
KaJIbHBIX )KaHPOB U (POPM.

[onen yTBepaWa MPENIOJMI0 B KAYECTBE CAMOCTOSITENIBHOIO BHJIA
TBOPYECTBA, CTaJl 3aUMHATEJIeM HOBOTO HAIPaBJICHUS B Pa3BUTHU >KaHPa
3TIO/IA, HOBBIE XY/I0’KECTBEHHBIE 11€JIbl CTaBUJI OH U Mepe TaHLIEBaJIbHbI-
MU >KaHpaMH, IOJIOHE30M, Ma3ypkoi. B IIIoneHOBCKON COKPOBHUIIHHUILIE
Ma3ypKH M IOJIOHE3bl BBIACISAIOTCS SAPKOCTHIO BBIPAKEHHBIX B HUX Ha-
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POHO-HAIIMOHAIBHBIX 3JIEMEHTOB. BOJBIIMHCTBO MIONMEHOBCKUX Ma3y-
POK-TIPOCTBIE WJIM CJIOKHBIE TPEXYacCTHBIE IMOCTPOCHHUS, €CTh Ma3ypKd
JIpaMaTHYECKOTO CKJIaJa, Ma3ypKd — Pa3BEPHYTHIC JTUPUUYECKUE MOIMBI
WM MUHHATIOpHBIE HaOpocku. B masypkax [lloneH moka3zan kak Obl My-
3pIKaibHyI0 3MOneMy Ilonpmm. Mcroku monone3oB Illonena k TaHImy,
n3/1aBHa OBITYIOIIEMY B Topojackux kpyrax [lompmm. Tanern ctaHOBUTCS
cBoeoOpa3HbIM cumBoJioM [lombmn ee ucropuu, ee Hapona. JIxo0oii u3
MOJIOHE30B, CO3JJaHHBIX B 3pEJIbI MEPHUO]] TBOPUYECTBA, YHUKAJICH, MPH-
KOBBIBACT BBIHUMAHUE EMKOCTHIO MY3BIKAIBHBIX 00pa30B, MOHYMEH-
TaJTbHOCTBIO U Pa3MaxoB ACTPAJHO — BHUPTYO3HOT'O CTHJIS, OPKECTpalb-
HBIM XapaKTEepPOM 3BYYHOCTH. MacmTaOHOCTh 3TUX MBEC POXKIAET YC-
JIO)KHEHHAs] TPaKTOBKAa MPOCTHIX TaHIeBadbHBIX (popM. Hambonee uac-
TBIM CIydall — 3TO Pa3HOro PoJa BapUaHThI IIMPOKO Pa3IBUHYTON CIIOXK-
HOM Tpex4acTHOU (POpMBI.

Otioan! ¢ IlloneHa 3T0 HAYMHAET CBOC JICTOMCUYHCICHUE B KAYCCTBE
CaMOCTOSITCIBHOW M TOJHOIICHHOW Pa3HOBUAHOCTH (POpPTEMUAHHOTO
TBOpYecTBa B Majbix GopM. [llonmeHoBCcKas TpakTOBKa >kaHpa, 3aKpEIHB-
[IKCh, IPUHECTA OOMIIBHBIE TUIOJBI JOCTATOYHA YIOMSHYTH 3Tioau Jluc-
ta, PaxmanunoBa, Cxkpsiouna. Ognako, stioau [lonena g0 Hamumx aHen
COXpaHW/IM 3HAYCHHUE BBICIICH NPOOBI MHAHUCTHYECKOTO MacCTEpCTBA.
[Honenom Hammcano 27 3TioA0B. JBeHaauath 3Ti0A0B Op. 10 u3gaHb!
ot B 1833 roay, HECKOTBKUMHU TOJaMH T03Ke MOSIBUJIACH BTOpasl ce-
puYs U3 ABEHAIATH TIOOB OP. 25 u 3ateM Tpu 3Tioja 6e3 opusa. bomb-
[IMHCTBO STIOJIOB CTPOUTCS HA Pa3BUTHUU OJHOTO MY3bIKaJIbHOTO 00pasa;
OTCIOZIa — OOJIbINAsl CAUTHOCTH (DOPMBI, HECMOTPSI Ha TOCTOJICTBYIOIIIEE
Tpex4yacTHOe cTpoeHue. JIuip B HEMHOTHX Kak, HalpuMmep, B 3TioAax E
dur op. 10, e moll umu h moll op. 25 naercst conmocraBieHe KOHTPACHBIX
MOMECHTOB.

[Ipemtoguu Illonena mpuHecin MUPY HOBOE TBOPYECKOE PEIICHHE
npoOsemsbl 3TO kaHpa. Lllonen Bo3poxkaast MPEToauio K HOBOM KU3HH, B
KOpHE M3MEHUJI €€ Ha3HauYeHHE U 1enb. i Hero, XyJ10)KHUKa — pOMaH-
THKA, UTTPABU3AIMOHHOCTh, MUHHATIOPU3M — CaMbl€ CYIIIECTBEHHBIE TTPH-
METBI TPETI0aNN — 00JlafaMu HauOOoJbIIeH MPUTATATeTbHOCTHIO0. B mipe-
monuu popMa poXKIAETCS B JUHAMUKE CaMOTr0 TBOPUYECKOTro Mpollecca,
KOIJla apXUTEKTOHUKA MPOU3BEACHHS BbIPACTAET OJIHOBPEMEHHO C Te4e-
HHUEM MY3bIKaJIbHON MbICTU. A HOKTIOpHBI [IloneH Hauvanm nucaTh eme B
Bapmase. Ho ayis GONBIIMHCTBA IMIONEHOBCKMX HOKTIOPHOB THITHYHO
HaJMYHE JIBYX PEe3KO KOHTPACTHBIX 00pa3oB.

UYerslpHaanaTe BaiabcoB llloneHa pa3HoOXapaKTepHbI M pPa3IUYHBI 110
COJIEPKAHUIO M CPEJICTBaM BbIpakeHHs. bammana — oguH U3 U3I00IeH-
HBIX )KaHPOB pOMAHTHUYECKOT0 UcKyccTBa. B 6amnanax [llomnen cBo6oHO
U OpraHudHO 00BenuHseT 4epThl pa3nuuHbix (Gopm. Conatel Illomena
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HacChIIlleHa OOraTedIIMM TEeMaTHUYECKUM MaTepUalioM, SIPKHM, HETIOBTO-
PUMO HMHIUBUAYAJIBHBIM I KaKJOW M3 YETBIpEX €€ 4acTed U UX OT-
JIEeIIbHBIX Pa3/IesIoB.

Cuna TpareJMiHOCTH IIOIIEHOBCKOM MY3BIKM HE YCTYIIA€T €€ BCEIpOo-
HUKAIOLEMY JIMPU3MY, OT3bIBYMBOM YEIOBEYHOCTH. B 3TON perIKOCTHOU
FapMOHUU — CEKpeT 0co00ro COBEPLIEHCTBA U BEYHOH IpaB/bl MY3bIKH
[Honena.
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Kpemnés 10.A. ®.1llonen — Ouepku xKU3HU U TBOPUECTBA.

=

Hw

Mehriban KORIMOVA
F.Sopenin yaradicihi@imin bazi xiisusiyyatlori

XULASO

Moagqalada dahi bastokar F.Sopenin fortepiano asarlorindoki bazi xiisu-
siyyatlarindan séhbat agilir.
Acar sozlar: Sopenin yaradiciligi va asarlorinin xarakteri

Mehriban KARIMOVA
The some peculiaritics of the creative work of the Shopen

SUMMARY
This article is devoted to some peculiarities musical works for piano
by genius composer F.Shopen.

Key words: the creative work of Shopen, the character of his works

Raycilar: Professor Vaqif Obdiilgasimov;
Dosent Jalo Qulamova.

50



AZORBAYCAN MILLi KONSERVATORIiYASI
«KONSERVATORIYA» Ne 2, 2012

Boastaokarlarin yaradicihgr % Teopuecmeo komnozumopos

Huna ITA3BIYEBA
Kanouoam uckyccmeosedenus, ooyenm BMA

OCOBEHHOCTHU BAPUAHTHOI'O ITPOIECCA B OIIEPE
«CEBWJIb» ®.AMUPOBA

KuaroueBble cioBa: onepa ‘“Sevil”, paznuuue, npunyunsi myzama,
@opmbl necru, pasnuuHas KOMOUHAMOPUKA, "KOHMPACMHO-COCMAssio-
wasa" paznuynas opamamypaus

TBopuectBo @ukpera AMupoBa 00raTo MHTOHALIMOHHBIMM, J1aJIOBBI-
MU ¥ UHBIMH (hopMaMU CBsI3U C a3epOaiiPkaHCKOM My3bIKOH yCTHOM Tpa-
nuurd. Beinarommiics kiaccuk XX BeKa MposiBUIT ce0si HOBATOPOM B 00-
JacTU CaMOro OTHOIIEHHUS K JKaHpaM HapoaHOM My3blku. EcTecTBeHHO,
YTO 3TO HOBAaTOPCTBO OCYLIECTBIISIETCS, B IEPBYIO OUEpellb, uepes chepy
MY3bIKaJIbHO-BBIPA3UTENbHBIX cpelcTB. OKa3pIBaeTcs, YTo 0€3 MpsiMOro
LIUTUPOBAHUS KOMIIO3UTOP 3aUMCTBYET Y HapOJHOM IECHM M Myrama,
TAHIIEB M AlIBIICKMX HAIleBOB OYE€Hb MHOI'O€ — KaK B 00JIACTH MEJIOHKH,
Jaia, pUTMHUKH, TaK U TPUHIUIIOB HTHTOHAIIMOHHOTO Pa3BUTHS U HOpMO-
oOpa3zoBanus. OHAKO T€ YCJIOBUS, B KOTOPbIE IOCTAaBJIEHbI pa3IUYHbIE
AIIEMEHTHl MY3BIKAJIbHOM peud, WX COOTHOIIEHUE IPYT C JIPYyroMm, He-
OOBIYHBI M HETPAAUIIMOHHBI.

OpHol U3 raaBHBIX 0COOEHHOCTEN MY3bIKaJIbHOTO s3blka @.AMHpoBa
SBJISIETCS «IIOOOBb K MECEHHBIM CTPYKTYpaM U MEJIOJUKO-MHTOHAI[MOH-
Has cBs3b ¢ myramamu» (1, c. 71). Tak, B onepe «CeBuib) MyramHble
MEJIOIUU COYETAIOTCA CO «CTPYKTYPHO-KOMITO3UIIMOHHBIMH OCOOEHHO-
CTSIMHU II€CEH U HAa00OpOT — MECEHHbIE MEJOJUU Pa3BUBAIOTCS MO THUILY
MYTaMHbIX ([0 TPUHIUITY MOCTENEHHOTO Pa3BepThIBAHUS U «3aBOEBa-
HUs» BBICOTHI)» (1, c. 87). BriomHe 3ak0HOMEpHO, YTO BEIYLIUM MPUHIIH-
IIOM MY3BIKaJIbHO-TEMaTU4YECKOr0 pa3BUTHs B onepe «CeBUIIb)» ABISAETCA
BapHUaHTHOCTh, KOTOpasl BHIMNOJHSAET (DYHKIMU HAIKaHPOBOW KaTEropuu
azepOailKaHCKOr0 HAIMOHAIBHOTO CTHJIA. TemMaThdyeckoe pa3BUTHE B
paccMaTpUBAaEMOM IPOM3BEACHUH INPEACTAaBIAET COOOM «CBOEOOpazHOE
«HaHU3bIBAHUE» 3BEHbEB — PA3IUYHOE KOMOMHHPOBAaHHE IMOBTOPOB U
BapHAaHTOB...», U3 KOTOPBIX CKJIaJbIBaeTCs o0l pucyHok menoauu (1,
c. 59). «M3 nepBoro riaBHoro MoTuaa, — nobasnser C.Kacumona — yacto
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«IIPOU3PACTAIOT» HOBBIE, IPOU3BOHbIE MEIOANYECKHE 00pa3oBaHus, KO-
TOpBIE MOT'YT CEKBCHIIMOHHO TepeMemnarhes mo ToHam iaga» (1, c. 59).
KopHu aMMpOBCKOro BapuaHTHOTO METOJA YXOJAT B HAPOJHOE UCKYCCT-
BO, MHA4€ r'OBOPs UX HallMOHAJbHAs IPUPOJA 3aJI0’KE€HA OYEHb I1yOOKO.
OTO0 UMEHHO Ta 00JacTh MY3bIKAIbHOIO f3bIKAa, B KOTOPOH KOMIIO3UTOP
spue BCEr0 COIPUKACACTCS C KaHpaMH azepOailPKaHCKOW My3bIKaJIbHOM
YCTHOM TpaguueHn.

B onepe «CeBuiab» MOXHO 3apMKCHpPOBATh BAapUAHTHOE TOXKJECTBO
[IECEHHO-TaHIIEBAJIbHBIX SY€EK, a TaK)K€ BAapUAHTHOE IPOpPACTaHUE U
CKBO3HOE pa3BEpPTbIBAHNE MyTraMHbIX MHTOHaLM. [Iponomkas Tpaguuuu
VY .Tamxubeiinu, ©.AMUPOB onupaeTcs B COJbHBIX (hparMeHTax omepsbl
Ha MPUHLKIIBI BApUAHTHO-TIONEBOYHON Apamarypruu. «OOblYHbIE ITpHe-
MBI pa3BUTHS — IOBTOPbI, CEKBEHTHO-BAPUAHTHOE Pa3BUTHE, BAPUAHTHOE
WU3MEHEHHUE 3€pHA, CBOMCTBEHHBIE BCEM JXaHPaM HApOJHOW MY3bIKH, —
numretr C.KacumoBa, — COeAMHSIIOTCS B OIepe CO CIEUpUISCKON MyTraM-
HOW — IOCTENEHHOCTBIO, HECIICIIHOCTHIO Pa3BEPTHIBAHUS MBICIIU, [TO/IBO-
JSIIEr0 K KyJIbMHHAIIMM, YIIPABJISIEMOIO JIOTUKOW pa3BepThIBAHUS JIaJa»
(1, c. 74). B kadectBa npumMepa Ha3oBeM HecHi0 banama, KonpioenpHyro
CeBuib, necHto Tadtel. Kymnernas ¢opma necan banama nuaamusupo-
BaHAa BOCXOZAIIEH JIMHUEW MEIOAUYECKOTO Pa3BUTHS, JOCTUTAIOLIEN
KYJIbMHHALIUY B ITOCNIeHEM KyruieTe. KoMImo3uTop onupaercst Ha Myram-
HBI IPUHLUI Pa3BEPTHIBAHUS C TEHICHIIMEN MOCTEIIEHHOIO 3aBOCBAaHUS
Oosiee BBICOKMX OMOpPHBIX cTyneHel naaa basrei-llupas «go». Tperuit
KYIUIET TIECHU CTAaHOBHUTCSI HE TOJIBKO HAMBBICIIEH TOUYKONW MHTOHAIMOH-
HOTO JBM)KEHHUS, IPUBOJALIETO K KBUHTOBOMY TOHY JIaia, HO U CPEIOTO-
YyUeM BapUaHTHBIX MIPeoOpa3oBaHUi My3bIKaAJIbHOTO MaTepuana. MIHToHa-
LIMOHHOE €IMHCTBO IIE€CHM banama nocTuraercs LeneHarpaBlIeHHbIM
BapHAHTHBIM CTAHOBJIEHHEM OTIPAaHMYEHHOI'O YMCa MEJOJAWYECKUX I0-
IIEBOK, KOTOPHIE KOHLEHTPUPYIOTCSA Ha ONEBAaHUU TOHUKH WU €€ BEpXHEH
MeauaHThl. [locneanue pacnpenenstoTcs MEXIy BCeMU pasaenaMu Gop-
MBI, cO00I11as €if 0COOYI0 MOHOJIUTHOCTD U €IMHCTBO.

MyramHoe (popmooOpazoBaHue OINpeneseT TMHAMUYECKUI MpoQuiib
necHu Tadrtel. OHa HamMcaHa B KYIUIETHO-TIPUIIEBHON CTPYKType C Ba-
pUAHTHBIM OOHOBJIEHHEM TEMaTH3Ma BO BTOPOM Kyruiere. B ycioBun my-
raMHOW KyJIbMMHALIMA KOMIIO3UTOP TIOMELIAET HOBYIO TEMY, KOTOPasl UH-
TOHAIIMOHHO MpoU3pacTaeT u3 npumnesa. [loguepkHem, 4TO KyJIbMUHALINS
naetcst 6e3 BCSIKOW MOJTOTOBKH — HEOXKHUJAaHHBIM BBICOTHBIM CMEIIEHHUEM
MEJIOJNYECKON JIMHUU K BEPIINHE-UCTOYHUKY U 3aT€M HCYEpIIbIBAeT ce-
0s1 B TUIABHOM HUCXOJSIIEM JIBKEHHH K 3aKJIIOUMTENbHOM omope Jiajaa
cerax «day». B pezynbrare, kak u B necHe banaia, BApHaHTHOCTh BBIHO-
cutrca B necHe TadTbl Ha KOMIO3MLMOHHBIA YpPOBEHb U BCTYNAET BO
B3aUMOJICUCTBHUE C pe(PpEHHOCTHIO.
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KonbiOenbhass CeBuilb TakKe pelieHa B HAIMOHAJIBHO-CaMOOBITHOM
KJIFOYe, OJHAKO €€ MHTOHAllMOHHAs KaHBA OTPAXXaeT 3aKIFOYMTENIbHBIN
3Tall MyraMHOTO CTaHOBJEHHUs, 00pa3ysl OJHY CIUTHYIO a3y HUCXOAS-
niero ABMkKeHus. VIMIpoBHU3allMOHHOE TEYEHHE MY3BIKAJIbHOM MBICIU B
Konbi0enbHOM HEOTAENMMO OT NPUHLUIA LEIUIIEMOCTH HWHTOHALMM,
MPEJIIOJIararollero apoyHyo CBSI3b MEKIY KOHIIOM MY3bIKaJIbHOU (ppazbl
Y HA4YaJIOM CIIEAYIOIIEro mocrpoeHus. Memoaudeckass auHust B Konbl-
0eNbHOI OCTENEHHO HMCIAJAeT OT OKTaBbl K TOHHKE Jajia LIyp «MH».
YcToin4uBbIE MEJIOAUYECKUE TTONIEBKU B IIEPBOM KYIUIETE€ KOHLICHTPUPY-
FOTCSI Ha [T0OKa3€ OKTaBbl TOHUKH, BO BTOPOM - IPOUCXOAUT UX MEPEKOM-
OMHMpOBaHUE BOKPYI KBHUHTOBOrO TOHAa. Kak U BbIIENIPUBEACHHbBIE
conbHble (Pparmentsbl, KonpibenbHas oOpa3yer elle OJuH BapHaHT KYy-
TUIETHOW CTPYKTYPHI ¢ pe(h)PEHHBIM 3aMbIKaHHEM.

Onupasice Ha oTKpeITUA Y .I'amxubeiinu, ®.AMUPOB CUHTE3HPYET MY-
raMHbI€ NIPUHLHAIBI BAPUAHTHO-TIOIIEBOYHOIO Pa3BEPTHIBAHMS C YETKHUM
CUHTAKCUYECKHM YJICHEHHUEM, XapaKTepHbIM s nmeceHHbix Gopm. Eciu
B onepe «Kepormb» Y.['amkubeilnm BeaymumM IprueMoM BapbHpPOBAHUS
B KYIUIETHBIX (JOpMax SIBIISETCS MPUHIIUIT «CHHTAKCHYECKOTO BapHAHTay,
10 B «CeBuib» ®@.AMupoBa mpeodIaTa0T CTAOMIBHBIC U JIAKOHUYHBIC
CHHTaKCHUYECKHUE MOCTpoeHus. «Yamie Bcero aBTop MoOJab3yeTcsl MPOCThI-
MU IIECEHHBIMU CTPYKTypamu, — nuuietr C.KacumoBa, — KOTOpble BO MHO-
TUX CIIy4asX, OCOOCHHO KyJIbMHUHAI[MOHHbIE MOMEHTHI, CIMBAsCh O0Opa-
3YIOT pa3BEePHYTHIE CLIEHBI CKBO3HOTO THMA..» (1, ¢. 53).

B oTiMume oT pacCMOTPEHHBIX BBIILIE HOMEPOB, B KYIUIETaX ATaKHUIIN
TOCIOJICTBYET BAPUAHTHBIM NOBTOP JIBYTAaKTHBIX MEIOJUYECKHUX SUEEK,
XapaKTEepHBIM I HApOJHOIO IECEHHO-TaHLEBAIILHOIO HCKyccTBa. He-
3HAQUYUTEIIbHBIC U3MEHEHUs MY3bIKaJIbHOTO TEKCTa HaXOAAT BBIPAXKECHUE B
OOHOBJICHUH PUTMHUYECKUX U MHTOHAIIMOHHBIX J€Tajell MEeJIOIUKH, B TOM
4HuClIe B IEPEaKLCHTYalluu J0JIEH, 3aMEHE POBHOIO IBHKCHHUS CHHKO-
MOM, MOSIBJIEHUH MHOTO 3BYKOBBICOTHOT'O «H30HMTra», 000ralaronero oc-
HOBHOM MOTHUB. boiiee TOro, BapuaHThl ABYTaKTOB BCETJa IMPEACTAIOT B
MHOM COYETaHMHM JIPYT € IPYyroM B paMKax Lesaoro. KoMmnosurop mmpoko
HOJIB3YETCs] IPUEMOM BapUaHTHOM KOMOMHATOPHKH T€MaTU3Ma HE TOJb-
KO B PAMKax OJHOTO HOMEpa, HO U B KOHTEKCTE HECKOJIBKHX COJIBHBIX
(¢parMeHTOB Ha YpOoBHE MapTuil repoeB omepbl. OTMETUM, YTO JaHHOE
ABJICHHE OTJINYAET «BapUaHTHBIA mModepk» P.AMupoBa OT CTapUIETO
npecTaBUTeNs azepOaifkaHCKOH KOMITO3UTOPCKOM MIKOIbI — Y.["amku-
oeitnu. K npumepy, KOHTpacTHO-cocTaBHasl CTpykTypa apuu CeBuib U3
Il neficTBus BKIItOYaeT B ce0sl BeCh KOMILJIEKC WHTOHAIIMH, XapakTepH-
3yromni repouHto. 13 neiitmornBa CeBUIIb KPUCTALIU3YETCS JUPHUYE-
CKasi MEJIOUs IUPOKOIO JbIXaHUs, 3By4aHUE KOTOPOM IIPEPHIBAET JIEUT-
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MOTHUB «JIMYHOM JpaMbl», a B 3aKJIIOUUTEIILHOM pa3lielie TeMa apho30
CILJIETAETCS C JICNTMOTUBOM [ TOHTYy34.

JlanoBoe nepenHTOHNpPOBaHUE coueTaeTcs B onepe «CeBUIb» ¢ Bapu-
AHTHOW OpHaMeHTalllel MOTHBA, BApUAHTHOE Mepeusnoxenue ¢pas mao-
IIOJIHSIETCS] HOBBIMU CEKBEHI[MOHHBIMU 3BEHbSIMU, H3MEHEHUEM METpHUE-
CKOH CceTKH, CBOOOJHBIM MepeMeIIeHUEeM TeMbl U3 MHCTPYMEHTAIbHOU B
BOKAJIbHYIO MapTUI0O U HAaoOopoT. Tak, JEUTMOTUB «JIMYHOU Jpambl» B
¢unansHOM nyaTe bamama u CeBunb nepeHocutcs u3 bastei-1llupas B
Yaprsx, a B |1l geiictBuu — B cuene banaia ¢ poACTBEHHUKaMH - OH 3BY-
yut B naae lllyp. Ha sTom neiitMoTHBE CTpoUTCS NepBasi yacTh apuu ba-
namra u3 Il nefictBus. JIGNTMOTUB «IMYHOM JpaMbl» MPEJICTABISAET COOOM
HUCXOJSIIYI0 MEJOJHI0-CEKBEHIMIO, COCTOSIIIYIO U3 YEThIPEX 3BEHBEB.
WHTepecHo, 4TO mEpBBIE [1BA 3B€HA B apuu 3Bydar B basrel-lllnpas «cu
0eMoJIby, clenyrolue 18a — MoaynupytoT B Yaprsax «bpay». bonee Toro,
BO BTOPOM IPEJIOKEHUH MEPEX0] B HOBYIO JIAJOBYIO CHEpy COMPOBOXK-
JTA€TCs1 HE TOJIBKO MHTOHALIMOHHBIMU U3MEHEHUSIMU, HO U METPUUYECKUMHU
— MPOUCXOAUT cMeHa pa3mepa 3/4 Ha 4/4. Tema BTopo#i yacTu apun ba-
nama u3 |l geiicTBus MCHoNb30BaHa KOMIIO3UTOPOM B KAa4e€CTBE CTPOU-
TEJILHOTO Marepuana HadaubHOro paszaena apuu Il nelictBus. B HoBoM
BApUAHTE MEJOJUs 3BYYUT Ha MOJATOHA HMke — B basgrei-lllupas «is»
(Bmecto bastei-1lIupas «cu 0eMoiib») U TAKTUPYETCS B YETHIPEXI0JIBHOM
pa3Mepe (BMECTO JBYI0JIBHOTO).

B apuo3zo I'tonrom nagoBas BapuaHTHOCTh BBIPAYKEHA OJIHOMMEHHBIM
cMenieHueM Menoauu u3 baarei-lllupas «conb» B Yaprsix «comiby», a B
KyIIeTax ATaKMIIA IPOUCXOAUT MAJIOTEPLOBBIN JIAJ0BBIM CIBUT U TEMa
Moaynupyer u3 Cersx «mm» B Cersix «coib». Ecium OCHOBY KyIeTOB
ATakMIlM COCTaBIsieT BapbUpPOBaHHAs MEPUOAUYHOCTH W MacIiTad mo-
CTpOEHHUI CTaOMIIBHO COXpaHseTcsl, TO B apuo3o ['toxironn nepexon B HO-
BOE JIaJIOBOE PYCJIO COBMEIIAETCSI ¢ CUHTAKCHUYECKUM C)KaTHEM IEpBOI
My3bIKaJIbHOHM (pa3bl. B pesynbrare, mocienHue nBa TakTa OTCEKAOTCS
U o0pa3yeTcsl IByTaKTHOE MHTOHALIMOHHOE 3B€HO. BTOpas My3bikaibHas
¢bpasa, nepekpaiieHHas B «ToHa» Yaprsx, CIyKUT UCTOKOM MpopacTa-
HUSI HOBOM MEJOAUYECKON JIMHUM, IMOJABOJSIIEH K JEUTMOTUBY «IIPU3bI-
Ba» CeBUIIb.

«Horna AMUPOB HCNOJB3YET MENM3MATUKY KaK METOJ BapbHUpOBa-
HUs TeMbl», — otMeuaeT C.Kacumona (1, c. 71). B kauecTBa npumepa uc-
CJIe/IOBaTeNb Ha3blBa€T TEMY TaHLA «Y3yHAapa» B CLIEHE 3HAKOMCTBa
CeBuiib ¢ rocTsiMU. J[06aBUM K 3TOMY MY3bIKQIBHOMY (PparMeHTy MECHIO
banama u3 | neiictBus, rae otaenbHble Mendoauueckue (pasbl odoramia-
I0TCS TIpU MOBTOpPE OpHAMEHTalbHbIMU ¢urypamu. Crneuuduxa opHa-
MEHTaJIbHOTO BapbUPOBaHMS MEJIOJMKU MOJyduia 0coboe pacrnpocTpa-
HEHUE B TOPOJCKOW JIMPUUECKOH IecHe-pomaHce — TecHHPe. CBs3b ¢
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’KaHPOBBIMM HMCTOKAMH IMOJYEPKUBAET MHAMBUIYyaJIbHbIE KauecTBa JIeil-
CTBYIOIIMX JIUI] OTIEPBI U CIYKUT €lle OJTHUM CBHJIETEIILCTBOM OJIM30CTH
€€ MY3bIKaJIbHOIO 53bIKa K HAllMOHAIbHOMY Hacienuio. Kak u B xaHpax
MY3BIKH YCTHO-IPO(ECCUOHANBHON TPaaullMK, B OTAEIbHBIX (hparmMeH-
tax omnepsl @.AMUPOBa MOKHO BCTPETUTH NPUMEPHI TECHOI'O B3aUMO-
JIEHCTBHSI BOKAJILHON M MHCTPYMEHTAJIbHOU napTuii. Tak, oOMeH TemaTu-
YECKHM MaTepUalioM MEXIy BOKAJOM U OPKECTpOM OOHApy>KMBAeTCS B
apusix CeBwiib, banama, TadTel u aApyrux aeicTByroOnmMx Iuil onepsl. B
necHe Tadtel pedper Gopmupyercss Ha OCHOBE TEMATHUYECKUX IJICMCH-
TOB OpPKECTPOBOM NapTHH, KOTOpas, B CBOIO OYepe/b, MPOSBIsLET OJu-
30CTh K (propuTypam JEHTMOTHBA a3aHa U3 IPOJIOTa.

3a BCeMHM TEXHUYECKUMHM IIPUEMAMHU PA3BUTHUS TEMATU3Ma CKPbIBAIOT-
Cs1 0COOEHHOCTH MY3bIKaJIbHOTO MBIIIEHUSI KOMIIO3UTOpA. Y TUBUTEIBHO
rapMOHMYHOE €r0 MUPOBO33pEHUE BEAET K TOMY, YTO SIBJICHUS KOHTpa-
CTHOTO IOPsIJIKa paCCMATPUBAIOTCA UM KaK BbIpaKEHUE €IMHOM CYIIHO-
ctu. He nonsipuzauus, He 3a0CTpeHUE MPOTUBOIOI0KHOCTEN, HO HAXOXK-
JeHre OOIIHOCTH B pa3HOM — TaKOBAa HAMPABICHHOCTb MY3bIKAIBHOM
Mbicin @.AmupoBa. Cusna «reyeHus» TeMaTU3Ma, Pa3BUTHS OINpEIEIIeH-
HOT'O MHTOHAIIMOHHOT'O KOMIUIEKca OO0 TepernBa OJHOW TEMBI B APY-
ryto B onepe «CeBuiib» O4eHb Belnka. OHa CTAHOBUTCS CJIEJICTBUEM HUH-
TEHCUBHBIX WHTOHAIIMOHHBIX B3aUMOJEHCTBUM MEXIY MY3bIKAJIbHBIMH
XapaKTePUCTHUKAMU T'epOEB OMEphl, pe3ylbTaToM TpaHchopmanuii u me-
peMELIeHUN JISNTMOTUBOB WA UX 3JIEMEHTOB U3 OJIHOM CLEHBI B JApY-
ryto. TakoBbl MHTOHALIMOHHBIE MEPEKINYKU JIEWTTEM a3aHa, ['toHy3a,
CeBuiib, TadThl, HHTOHALIMOHHBIE APKU MEXKIY COJIbHBIMU (hparMeHTaMu
TepOEB OIEPBHI.

[TonuepkHeM, UTO OTMEYEHHBIE MHTOHALIMOHHBIE B3aUMOCBS3U MEXIY
T€MaMHU BO3HUKAIOT BO MHOIOM Oyarosiapsi He TOJbKO UX JIaJOBOM cIe-
uQUKe, HO ¥ COOCTBEHHO MENIOIMYECKUM 3aKOHOMepHOCTsIM. OOpa3Ho-
BBIPA3UTEIbHOE U KOHCTPYKTHUBHOE CBOEOOpa3re MEIOJUKH KOMIIO3UTO-
pa SICHO MOATBEPKIAAECT MBICIb O TOM, YTO OJHOW M3 BELYIIUX U ONpeze-
JSIOUINX €€ TeHJICHUUHN SBJIseTcs TeHICHIUS HUCXOJSALIEro IUHaMuye-
ckoro npodmis popmbl. CBOe KOHKPETHOE BBIPAKEHHE 3Ta CUCTEMA I10-
Jy4yaeT B BHUJE CEKBEHIIMM, KOTOpasl MOCTENEHHO CTATMBAETCS K 3aKIIO-
YUTENbHOM J1aoBoii onope. IIpu 3ToM MacuITab 3BeHbEB CEKBEHLIMU MO-
KeT KoJiedaThCsl OT KPaTKOro MOTHBA 710 OoJiee MUPOKON MEIouYeCKOn
¢dpa3bl ¢ oOpazoBaHHEM MeNOIUN-CEKBEHIIMH. CEKBEHTHbIE LIENOYKH B
ornepe ®.AMUpOBa COYETAIOT CTPOrOCTh PUCYHKA C DJIEMEHTaAaMH UMITPO-
BU3ALMOHHOW cBOOOIBI. B mporecce m3noxeHHus My3bIKaIbHOTO Marte-
pHaJia CeKBEHLIMH 00O0TalatoTCs «B PE3yJIbTaTe YCIOKHEHUS WK KOMOU-
HUPOBAHUS 3BEHbEB U UX COOTHOUIEHUM, CMEHBI J1a/1a, TApMOHUU, BO3HU-
KHOBEHUSI B CEKBEHIIMM HOBOT'O I'0JIOCA, HHOTJA C HECKOJIbKO MHBIM Me-
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JOIUYECKUM M METpUYECKUM ctpoeHuem» (1, c. 75). Tak co3nmaercs iu-
HUS CKBO3HOTO BapMaHTHOI'O Pa3BEPTHIBAHUS, THUIIOJOTHYECKUE OUEPTa-
HUSL KOTOPOTO BOCXOJAT K OJIHOMY MHTOHALIMOHHOMY THITY, UMEIOILIEMY
HallMOHAJIbHYIO IEPBOOCHOBY M CIIOCOOCTBYIOILEMY POXKJICHUIO BApUAHT-
HOCTH BBICLLIETO MOpsiika. B kauecTBa npumepa MOKHO Ha3BaTh JEUTTe-
Mmbl CeBuib, azaHa, [ ToHAy3a, TEMY «JIMYHOM JpaMbl», a TAKKE apuo30 U
aputo CeBuiib, apuo3o ['tomomnr, ase apun banama, necuto TadTol.

O060011as Bce BBIIIECKA3aHHOE MOYKHO NMPUHUTH K CJIEYIOLUIUM BbIBO-
naM. BapuaHTHOCTb, 1O3BOJISIIONIAS MIOKAa3aTh Pa3HbIE I'PAHU MY3bIKaJb-
HOro o0pa3za, co3JaeT JOMOJIHUTEIbHbIE BO3MOKHOCTH AJIS Peau3aluu
pa3BETBICHHON CUCTEMBI IEUTMOTUBOB B onepe «CeBuiby. Pa3BuBas on-
HY W3 CaMbIX IIJIOJIOTBOPHBIX Tpaauiui Y.['ampkubeinn — Tpaauiuio Ba-
PUAHTHO-TIONEBOYHON apaMaTypruu, ®.AMupoB odoramaer ee npueMom
BapuaHTHOM KoMOuHaTopuku. Crnenuduka mnocieqHeil mpeanosaraer
BOBJICUEHUE B MEJIOAMYECKUN IPOLIECC Pa3HOXapaKTEPHBIX, HO MOAYAC
MHTOHAIIMOHHO POJCTBEHHBIX IONEBOK U 0o0jee MPOTSKEHHBIX TeMaTH-
YeCKHX 00pa3oBaHMi, AEWCTBYIOIIMX B PaMKax HECKOJIBKHUX cIieH. Ipo-
JICJIaHHBIN aHaJIu3 MT03BOJISET KOHKPETU3UPOBATh U YTOUHUTD JaHHOE SIB-
JeHne, 0003HAYUB €r0 TEPMUHOM «KOHMIPACHMHO-COCHIAGHAA)» 8apU-
anmuaa opamamypeusn. CTUIMCTUYECKAsT TUIINYHOCTh ONUCAHHOTO SIB-
JIEHUs BO MHOT'OM OIIpe/essieT 0COOEHHOCTH BapUaHTHOIO Ipolecca B
onepe «CeBmiib» @.AMupoBa. TBOpUeCKOe EPEOCMBICIICHUE ITPUHIIAIIOB
CKBO3HOI'O BapMAHTHOI'O Pa3BEPTHIBAHUS, BOBJICUCHUE ITUX IIPUHLIMIIOB B
UHTEHCUBHOE B3aUMOJIEIICTBHE C OCOOCHHOCTSIMM HAIMOHAIBHOW MY3bI-
KM YCTHOHM TPAJHLIMM U ONPEAEIAIOT CaMOCTOATENbHBIN BKiIax Pukpera
AMHUpOBa B UCTOPHIO BapUaHTHBIX (OpM B azepOaiisKaHCKOM KOMITO3U-
TOPCKOM TBOPYECTBE.

Jlureparypa:
1. Kacumoa C.JI. OmepHoe TBOpPYECTBO KOMMO3UTOPOB (COBETCKOTO
Azepbaitmxkana (gacts I1). b.: Umeir, 1986, 124 c.
2. llapudoa-AnnxanoBa B. ®ukper AMUPOB (KH3HH U TBOPYECTBO).
b.: Cana, 2005.

HNuna ITASBIYEBA
Kanouoam ucxkyccmeoseoenus, doyenm BMA
Fikrot Omirovun “Sevil” operasinda variant prosesinin xiisusiyyatlori

XULASO
Mogalodo F.Omirovun “Sevil” operasinda variantli inkisafin xiisusiyystlori

aciglanir. F.9mirov mugamdaki variant inkisafi prinsiplorini mahni formalarina
xas olan frazalarin doqiq sintaksik boliinmasi il sintezlogdirir. Melodik prosesa
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miixtalif sociyysali, lakin intonasiya etibarilo qohum olan moévzular1 calb
etmoklo, bastokar materialin variant kombinatorikasina xiisusi diqqat yetirir. Bu,
moqalodo “kontrast-torkibli” variant dramaturgiyasi anlayist kimi miioyyon
edilir.

Acgar sozlor: “Sevil” operasi, variantliq, mugam prinsiplori, mahm
formalari, variant kombinatorikasi, kontrast-torkibli variant dramaturgiyasi.

HNuna MA3BIYEBA
Kanouoam uckycemeosedenus, doyenm bMA
Features of the variant of the process in the opera “Sevil” Fikret Amirov

SUMMARY

The article describes the features of the variant of the process in the opera
"Sevil" F.Amirov. F.Amirov synthesizes principles mugam opera variant of a
clear articulation of syntactic phrases, peculiar song forms. By engaging in the
process of diverse melodic theme, the composer pays special attention to the
principle of combinatorial variant of the material. This phenomenon is indicated
in the article, the term "contrast-component™ variant dramaturgy.

Key words: the opera “Sevil”, variance, mugham principles, song form,
variant combinatorics, "contrast-component” variant dramaturgy

Roaygilar: Sonatsiinasliq doktoru, BMA-nin professoru G.Mahmudova;
Sonatsiinasliq namizadi, BMA-nin professoru S.Mahmudova.
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BMA-nin bas miiallimi,
sanatstinasliq tizra falsafa doktoru

OMOK MAHNILARINA BiR NOZBR

Acar sozlar: amak mahnilary, janr, kisi vo qadin amayi

Azarbaycan xalq musiqisi zongin vo dzlinomaxsus tarixi inkisafa ma-
likdir. Malumdur ki, xalq musigisine mahni vo ragslor daxildir. Onlarin
zonginliyi janr vo musiqi formasinin ¢oxsaxsliliyinds 6ziinii gosterir. Bu
musiqi janrlarina aid olan niimunalarin oksariyyati amok prosesi, ailo-mo-
isot soraiti, miixtalif oyunlar, ilin fasillori, xalqin tarixi ilo olagodar yaran-
misdir. Biitiin bu xiisusiyyatlor mahnit va ragslorin mévzu vo janr baxi-
mindan miixtalifliyina sabob olmusdur.

Molumdur ki, Azarbaycan xalq mahnilar1 dord janr qrupuna boliiniir:

1. Omok mahnilari; 2. Ononovi mahnilar; 3. Maisot mahnilari; 4. Ta-

rixi mahnilar.

Omok mahnilar1 Azerbaycan xalq mahni yaradiciliginin boyiik bir
hissasini togkil edir. Miixtalif forma xarakterli bu mahnilarda omoyin ge-
sidli novlori toronniim olunmusgdur. Ogor ibtidai icma qurulusu dévriindo
omok, amok¢i vo onun cinsi arasinda heg bir forq olmamisdirsa, artiq son-
raki dovrlords, eloco do XX osrin avvallorindo insan omayinin novlori
konkretlosir vo amokla, omokgi vo cinsi arasinda bir bagliliq yaranmisdir.
Bu sabobdon amok mahnilari iki yers ayrilir:

1. Kisi omayi ilo bagl olan mahnilar; 2. Qadin omayi ilo bagl olan

mahnular.

Kisi amoyina hasr olunmus nagmoalora ¢obangiliq vo naxirgiligla ola-
godar yaranmig okingilik mahnilart daxildir.

Bunlar igorisindo ¢obanin hoyati, onun omaoyi, istirahati ilo olagodar
yaranmis xalq mahnilar1 xiisusi bir chomiyyaot kosb edir.

Buraya sifahi xalq adobiyyatinda mdvcud olan “Sayac1 sozlori”, “Qo-
yun haqqinda bayatilar”’, ¢oban musiqisine aid “Coban avazi1”, “Coban
yaylagi”, “Coban bayat1”, “Coban qayada qald1” vo basqa bu kimi mah-
nilar aiddir. “Sayag1 s6zlor”i an qodim morasim nagmolorinden biridir.
Sayag1 mahnilari asason, ¢obanlarin vo maldarlarin mahnisidir.

Coban nogmolari boylik bir silsilo toskil edorok bura hom ¢obanlarin
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0zlari torafindon oxunan mahnilar, ham do basqalari torafindon gobanla-
rin aziyyat tolob edon islori haqqinda oxunan mahnilar aiddir. Bu tip
mahnilarda improvizasiyali regitativ, siiriiya istiqamat veran bir sira nida,
cagiris vo haray elementlori xarakterikdir.

Azorbaycan xalqinin sifahi xalq adobiyyatinda bir ¢ox bayatilar vardir
ki, 6ziindo xalqin tosorriifat hoyatini, maldarligi, goban amoyini, qoyun-
culugu oks etdirir. Belo bayatilarda adoaton qoyunlar, quzular, kegilor torif
edilir. Vo moisatdo onlardan alinan mohsullarin shomiyyati, heyvanlarin
insanin giindslik hoyatinda rolu, ¢cobanlarin agir zohmat prosesi toronniim
olunmusdur. Masalon:

Qoyunun {izii goldi,
Diizlandi yiizii goldi.
Cobanin qucaginda
Birca ciit quzu goldi.

Omok nogmolari igorisinds okingiliklo slagadar holavar nogmolori do
¢ox gadim zamanlarda yaranmisdir. Holavarlar okin, bigin vo sopinda
heyvanlari igo havaslondirmok {igiin yaranmisdir.

Holavar mahnilarin yaranma tarixi ¢ox qodimdir. Hals ibtidai dévrlor-
do Azix magarasinda ilk istehsalat alotlori onu siibut edir ki, acdadlarimiz
halo godimdas skingiliklo mosgul olmusglar.

Azorbaycanda holavar mahni janrinin yaranmasi, heyvanlari ohlilos-
dirmok vo onlardan tosorriifatda istifado etmoys artiq neolit dovriinden
baslanilmigdir.

Ovvoallar holavar mahnisinin har bir misrasi 1-2 hecadan ibarat olmus-
dur. Masalon: ho, hola, ho. Holavarda ahangdon asili olaraq hor bir sas
miivafiq sokilds tokrar olunurdu.

Vagqif Valiyev 6z osarlorinds holavarlari todqiq edarak qeyd etmisdir:
“Holavarlar oxunan zaman heg¢ bir musiqi alotindon istifads olunmur. Ya
ciit, ya da kotanla yer okon zaman heyvanlarin harokating, alstlorin ¢1-
xartdig: soslors, imumiyyatlo isin ahongine uygun olaraq oxunan hola-
varlarin ilkin formasi vo mozmunu basit imis, ¢ox giiman ki, ilk “mahn1”
yalniz “hoo..... hooo....”nun arasikasilmadon tokrarindan ibarat imis” (1,
s. 116).

Zaman kegdikco holavarlar miirokkoblogorok misralarin vo sézlorin sa-
y1 artird1. Bu barade ©.Axundov sdylomisdir: “......sonralar heca vazni ilo
yaranan holavarlar da meydana ¢ixir. Bunlarin har bir misras1 7, 6 yaxud,
8 hecadan ibarotdir. Burada yeno do asas yeri ahang tutur. Har bir 4 mis-
radan ibarat holavarlar nisbaton yaxin zamanin mohsuludur. Burada, ho-
lavar ¢okonlor bayatilardan istifads edib, bazi bayatilari qodim holavarlar
Kimi qosur, is zaman1 oxuyurlar” (2, s. 241-242).
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Holavalar mahnilarima bu giin do Azorbaycan musiqi folklorunda
“Sum nogmosi”, “Cok sumla yeri”, “Ciitgliyom mon”, “Sopin nogmasi”
Kimi mahnilara rast galmok olar.

Holavar omok mahnilarina daxil olan bi¢in mahnilar1 da bu janr qru-
puna aiddir. Bu nagmolor bilavasits bigingi torafindon taxil vo ot bigini
prosesindo ifa olunur. Kollektiv bi¢in zaman1 bir nafor basg1 segilorok bir
va ya iki s0zii bir ne¢o dofo tokrar etmokls kollektivi igo havaslondirir, bi-
¢inin son kegmosing yiiksok ohval-ruhiyyonin olmasini verir. Buna parlaq
niimuns “Bigin¢iyom” holavar mahnisi ola bilar.

Bu tipli mahnilara homginin taxilin bi¢ilib xirmanda yigilib, saxlanil-
masini aks etdiron omok mahnilari daxildir. “Xirman mahnisi” buna bariz
nliimunadir.

Azorbaycan musiqi folklorunda Orta osrlordon baglayaraq bir sira
mahnilar da pinagilorin, sarraclarin, susatanlarin, dsllallarin, halvagi, su-
vagel vo basqa pesokarlarin totbiq etdiklori torif vo ¢agiriglar daxil ol-
magla baglayir.

Professor A.Nabiyev bu mahni vo toriflori “bazar nogmalori”, “ticarat
nagmolori”, “iqtisadiyyat nogmolori” adlandiraraq xalqin ticarat vo iqtiSa-
di moadoniyyati dyronmok baximindan faydali oldugunu geyd edir (3, s.
163-168). Buna “Pina¢i monom” mahnisini misal gostors bilorik.

Omok mahnilar1 sirasinda gadin omayini oks etdiron mahnilara da rast
golinir. Qadin amoyina maldarligla slagodar sagim, qirxim, nehra galxa-
lamaq, pendir tutmagq, torovoz y1gimi, baramagiliq, ¢ay becormo vo y13-
ma, quyudan su ¢okmaok va basqa islor daxildir. Onu gqeyd edak ki, bozi is
proseslorindo, xiisusi ilo sagim, qirxim, nehra ¢almaq, yun ¢irpmaq va
basqalar1 doqiq ritmli nagmalorin yaranmasina sabab olmusdur.

Sagin mahnilar1 yalniz qadinlar torafindon inoklar tigiin yaradilmigdir.
“Tutu nonam” vo “Sagin mahnis1” sagin mahnilart silsilosinin qiymatli
niimunaloridir.

Nehrodo yagin calxalanmasina aid mahnilar da ¢ox godim tarixo ma-
likdir. Bu is prosesino miioyyon ritmin saxlanilmasi vacib oldugu ii¢iin bu
tipli havalarda da doqiq 6l¢ii vo ritm vacib elementlordondir. Belo soylo-
moak olar ki, qadinlar 6z isinin ritmino uygun olaraq bacardiglar1 kimi
avazla regitativ deklomasiya tislubunda bir saslo oxumusdular.

Bostangiligla slagedar yaranmis mahnilarda qadin amayi, onun azab-
oziyyat vo miivoffoqiyyati toronniim olunur. Bir ¢ox mahnilarda bol moh-
sulun yetisdirilmosindon, tezliklo becorib yigilmasindan danigilir. “Bas-
Ma-basma taglar1’” mahnisi buna niimunadir.

Azorbaycan musiqi folklorunda mévcud olan “Coahra mahnis1”, “Fors
toxuyanlarin mahnis1”, “Kilim mahnis1”, “Hana havas1”, “Hosiri basma
dolan gol” mahnilar1 da qadin omayini toronniim edon xalq mahnilaridir.

Natica olaraq bir sira gadim xalqglarin musiqi folklorunda oldugu kimi,
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azorbaycanlilar da ilk nogmolorini amok prosesinde yaratmis vo indiki
dovra godor gorunub saxlanilmigdir.
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2. Azarbaycan folkloru antologiyasi. I kitab. B.: 1968.
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TELEVIZiYA TOHLIL METODOLOGIYASININ OSASLARI

Acgar sozlar: televiziya tohlili, televiziyalarin prinsiplori, televiziyala-
rin funksiyalari, ontologiya, auditoriya, televiziya reytingi, piplmetr

Mediatonqid vo onun torkib hissasi olan televiziya tonqgidi TV-nin so-
sial-madoni funksiyasi prosesinin, aktual hadisslorin giymotlondirilmasi
va analiz, tohlil izarinds qurulmagla onun yaradici simalarimin foaliyyati-
ni, axtariglarini, verilis, programlarin yaradici manzorasini, moadani oho-
miyyatini, kiitlovi kommunikasiya prosesindos, kulturoloji aspektdo tutdu-
gu yeri doqiq miioyyanlogdirmaya, bununla da teleyayimgilarin vo yaradi-
cilarin faaliyystini yonlondirmayo, istigamatlondirmays xidmaot edon kiit-
lovi kommunikasiya, jurnalistika, sonatgiinasligin tarixi vo nazoriyyasi
tizorindo qurulan xiisusi bir sahadir. Coxistiqamatli foaliyyoti televiziya-
nin tabistindan irali golon onun kollektiv sanat olmasi, bir ne¢o funksiya-
n1 eyni vaxtda yerino yetirmosi ilo baglidir. Televiziyasiinasligin tonqid
predmeti teleyayimin taskili, proqramlagdirilmasi, telemohsulun yaradici-
kulturoloji shomiyyati, doyari, seyrgiya tosir imkanlari, iqtisadi-marke-
tinq shomiyyati, reytingidir. Televiziyasiinasliq sonatsiinasligin, ekrangii-
nasligin bir istiqgamati olmagqla 6z shatosine falsafs, psixologiya, estetika,
kulturologiya, sosiologiyani daxil edir. Televiziyanin kiitloviliyi, infor-
masiya vasitosi olmasi onun tohlilinde sosial-ictimai elmlorin qonastlori,
aragdirmalar1 nozora alinmasii tolob edir. ©ks halda tohlil-analiz birto-
rofli, ohatasiz ola bilor. Teletonqid akademik yanasmani tolob etdiyindon
onun metodologiyasinin da mévcudlugu talob kimi ¢agdas sonotsiinasli-
gin qarsisinda durur. Bu elmi arasdirmada mohz tohlilin metodologiyasi-
ni1, istigamatlorini miisyyan etmaya calisacagiq. Tohlilin asas istiqamatlo-
rini, vacib olan tiplorini gostoracoyik. Televiziya tohlilinin osas istigamoti
Kimi badii-yaradici, ictimai va sosial-kulturoloji ¢oziim gotiiriilmosi daha
ohatoli vo elmi yanagsmani tomin edor. Sosial anlamda hom do iqtisadi
amillar, giymotlondirmo, marketing isinin prinsiplori, 6l¢gma yollar1 tohlil
olunmalidir. Televiziya milyonlarla insana tasir edorok onlarin diinyago-
rligiinii bi¢gimlondirir, sosial-siyasi vo madoni baxislart toyin edorak yo-
naldir. Televiziya tokco molumatveran, xobaryetiron deyil, hom do ev oy-
loncasini quran vasitadir. Biitiin sosial qruplara, yaslara {invanlanan ya-
yim evda hor kosi 6z otrafina toplamaq mogsadi dasiyir. Mohz bu da
onun sosial, kulturoloji, badii shoamiyyatini artirir, qoyulan talablari qal-
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dirir. Televiziya yayim vahidlori 6z yaranigindan sosial-modoni hoyata
hesablanib, onu tesadiifi hal kimi doyarlondirmok, tarixi, siyasi modoni
prosesdon konarda ¢6zmok dogru olmayan yanasmadir. 1942-ci ildo yayi-
ma baglayan ilk kommersiya kanali1 olan ABS-mn “DuMont” kanal1 shali-
ni miiharibanin stressindon ¢ixarmagq iigiin ayloncoali programlar vo kome-
diyalar yayimlamaga basladi. Erni Kovaks, Pol Uingell, Cerri Mahouni o
dovrds ekranlara golorak insanlara giiliis boxs edon xeyirxahlar kimi yad-
da qaldilar. ikinci Diinya Miiharibasinden sonraki dénemdo istor ABS-
da, istorso do Avropada yumoristik programlar, ayloncali soular artmaga
basladi ki, bu da miiharibonin yaratdigi ohvali doyismok, aqressiyadan
uzaq nasli yetisdirmok moqsadi dasiyirdi. SSRi-do vo onun torkibindo
olan Azarbaycanda TV ideoloji tobligat, yiiksok moadani niimunalarin rep-
roduksiyasi vozifasini Sovet qurulusunun sonuna gadar qoruyub saxladi.

1956-c1 ildo videoplyonkanin meydana golmasi, proqramin tokrar ya-
yim imkaninin yaranmasi yayimin kommersiya mahiyyatini giiclondirdi,
yayimgilar 6z foaliyyatlorini kommersiya dairalorin maraqlari ilo tonzim-
lomoys basladi. 11k dofs ABS-da Conaton Vinterin sousu videoplyonkaya
alinaraq tokrar-tokrar verilmosi ilo yadda qaldi. Sitkom (situasiyalar ko-
mediyasi) formatt mohz bu soularin asasinda yarandi. 1951-ci ilds “I Lo-
ve Lucy” li¢ kamera ilo ¢okilon ilk sitkom oldu, ailo soular1 yarandi,
1956-c1 ilds iso ilk dofo 30 doqige hacminds olan seriallar yayimlandi.
1960-c1 ilds sinxronun miimkiinliiyii, final vo 6n titrlori yerlogsdirmok im-
kanlari, gecikmoklo ¢okmok imkanlarinin yaranmasi, bununla da idman
yariglarinda on asas maqamlari tokrar vermok hissasi, portativ kamerala-
rin yaranisi televiziyanin imkanlarimi xeyli artirdi. O, tadricon har evds
biitiin aylonceni, informasiyan1 6tiiron osas vasitoyo cevrildi. Kanallarin
vo programlarin saymin artmasi, haminin maragina sabab olmasi, ictimai
miinasibati, royi vo tonqidi do gozet sohifslorino, kitablara gotirdi. Sis-
temsiz, bir qador baxis tossstiratlart 1lo zongin ilk tonqidi yazilar televizi-
yastinaslhigin tomoli hesab oluna bilor. 1970-ci illordon baslayaraq ABS
vo Avropada oxlaqa, doyarlors zidd, irqgiliklo zongin mdévzulu yayimla-
rin ekrana ¢ixmasi comiyyotdo birmonali qarsilanmirdi. Ciddi tongidler,
“All in the family”, “Dallas” kimi seriallarin ictimaiyyotds yaratdig1 qi-
ciq yeni mdvzu-ideya axtarigini, formatin totbiqini tolob edirdi. Saat
07.00-21.00 “ailo vaxt1” elan olunmasi, bu vaxt arzindos zorakiliq, erotik,
irqei vo ayri-segkilik yaradan istonilon goriintii, ¢ix1s, atmacanin bels qa-
dagan olunmasi ¢ox ciddi movzu mohdudiyyatlori yaratdi. Mahz bu dov-
rii teleyayimda yas, sosial qruplara gora boliinmasi isinin baslangici va
yeni nasil verilig, programlarin tolob olunan mohdudiyyatlor ¢orgivasinda
daha keyfiyyatli tocassiimii kimi doyorlondirmak lazimdir.

1970-ci ildo “RCA” sirkatinin yeni standarti — VHS-i togdim etmosi,
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optik kabellorin istismara buraxilmasi televiziya yayiminda goriintiiniin
keyfiyyatini xeyli doracads artirmis oldu. Artiq 1980-c1 illardon baglaya-
raq gorilintli izarinds yaradici is marholasi parvaris taparaq, yaradiciligin
gayosino ¢evrildi vo montaj effektlori, srift, yazilarin 6lgiilori, bigimlori
ilo forqlonmok o dovriin asas yaradici axtarigin ab-havasi oldu. “MTV” —
musiqi, “CNN” — xabar, “Bravo” — kino kanallarinin yaranisi ixtisaslas-
mi§ yayimin asasini qoymaqla yeni kommersiya imkanlar1 formalagdirdi.
Videoklip sonatinin yaranmasi vo bununla da miigonnilarin 6z mahnilari-
n1 reklam etmasi anlayisi istor sou-biznes, istorso do teleyayim iigiin yeni
tifiiglor acd.

1990-ci illordon iso rogomsal anlayisin meydana golmasi yeni tip ya-
yimlara vo keyfiyyat sigrayisina tokan verdi. Artiq kompiiterls televiziya
yayiminin vohdoti tapilmisdi vo montaj, qrafika islorinde moxsusi kom-
pliter programlarindan istifads olunurdu. Biitiin bu texniki sicrayislar te-
leyayimin keyfiyyatini yiiksaltmokls barabor, onun yaradici imkanlarini,
yeni yanagmani da meydana ¢ixardi.

Ketrin Kellison “Televiziyanin prodiiser isi” kitabinda yazir: “Tele-
seyre¢i yaxsini pisdon ayiran vo daimi olmayan publikadir. Onlarin ma-
raglart hor mévsiimdos doyisir. Bu giin kafedo belo qirgin séhboti danisi-
lan verilisi ola bilor ki, sabah he¢ kim yadda saxlamasin vo yenisini mii-
zakKirs etsinlor” (14, s. 58). Mahz bu cohat teleyaradiciligi durmadan axta-
rigda olmaga, yenilonmoys sévq edir. Yeni cigirlarin tapilmasi asas yara-
dic1 meyara cevrilir.

Televiziya tohlili barodo danigmagq iigiin onun osas yaradict meyarlari-
n1, janrlarint doqiq miiayyan etmakls tasniflondirmak oldugca miihiim ve-
zifo kimi meydana ¢ixir. Televiziya yaradiciliginda 6ziinii biiruzs veran,
daha ¢ox rast golinon janrlara digqoet yetirmoklo onu asagidaki kimi tos-
niflondirmok daha doqiq, elmi vo hartorafli yanagmani tomin eds bilor:

Tadris va sonadli filmlor daha ¢ox maariflondirici, bilikverici mahiy-
yat dasimaqla hom sosial-pedaqoji, hom tadris funksiyalarini yerino yetir-
moklo, tomir, dizayn, yasam torzi, tobiot, soyahot mdvzular ilo barabor
arasdirma, tarixo yeni nozar, bioqrafik, kulisarxasi bas veron hadisolordon
ibarat temalar1 da Oziindo ehtiva edir;

Sitkom ailavi baxis li¢iin nozords tutulan qadin vo yeniyetmo auditori-
yasini ohato edon, yumoristik vo maariflondirici siijeti olan, tamasaginin
tanidig1 gohromanlarr miixtalif situasiyalarda gostoron televiziya janridir.
Giiliisle hansisa manfiliklor, problemlor gostarilir. Sitkomun giiliisii 61dii-
riicii deyil, dyradici oldugundan yumora daha yaxindir;

Coxseriyali filmlor daha ¢ox kriminal, siyasi, bir s6zls, “qaynar” mov-
zular1 ohato edon ailovi baxis ii¢lin nozordo tutulan kinematoqrafik ele-
mentlarlo zongin yayim vahididir. “Moxfi materiallar”, “Lost” vo s. kimi
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moashur goxseriyali filmlor uzun illardir ki, diinya seyrgilorinin maraq dai-
rosindadir. Bu janr yaxin qonsu dlkolor — Rusiya vo Tiirkiyads inkisaf et-
mis vo 6lkomizds bu sahodo bosluglarin olmasi ilo slagadar yerli seyrgi-
lori bu filmlor 6z atrafina toplamisdir. Burada olan yaradici axtarislar, ye-
niliklor hagqinda danisilan janrin badii imkanlarimi artirmisdir;

Informasiya programlari janrina diinyada, regionda bas veran hadisa-
lori siyasi, madoni, idman xoborlorini otiiron telejurnallar, xobar buraxi-
lislar1, yekun proqramlar daxildir;

Usaq proqramlart animasiya, todris, kukla, dors programlarini ohato
edir vo kommersiya maraqlarindan uzaq olur;

Tok-soular isa giindiiz, axsam va qadin tok-soularina boliinmokls ayri-
ayrt movzularin ¢éziimiing, insanlarin taleyi ilo bagli miizakiralors yer
Verir;

Serial axgam, gilinorta gdstorilon telenovellalardir ki, bu da 6ziiniin ya-
radict meyarlarini vo janr tolablorini doqiq miioyyen etmis uzunmiiddotli
yayim ti¢iin nozords tutulmus janrdir;

Idman programlari janrina idman xobarlori, analitik arasdirma, idman
yarislarindan translyasiya daxildir;

Oyun programlari, intellektual oyunlar, telelotoreya, ayloncali oyunlar
vo kapital soular1 ohato edir;

Biznes vo reklam informasiya proqramlari trening, birja, iqtisadi xo-
barlar, saholorin icmali, reklam siijetlori yayimlamagq iigiin nozordo tutu-
lur. Reklam dedikds iso, reklam ¢arxlarindan ibarat bloklar, promo-mate-
riallar vo miixtolif névdo reklam xarakterli imkanlar nozordos tutulur;

Musiqili kliplar iso musiqili proqramlarin yayimi, video-musiqi ¢arx-
larinin niimayisine aid olan janrdir.

Televiziya tosokkill donomi incosonot vo adobiyyatda postmodernist
tofokkiirlin yenico yaranisi ilo soslosdiyindon o da 6z tobistino goro post-
modernist yanagmani ortaya qoydu. Todqiqatcilar Artur Kroker vo David
Kuk qgeyd edirlor: “Televiziya tokca texniki obyekt deyil, monsub oldugu
hakimiyyatin simvolik modoni formas: kimi comiyyato daxil olan elek-
tron obrazlarin simulyakr1 kimi har seyi reklam vo hakimiyyetin simul-
yakral diinyasina daxil edon sosial aparatdir. Televiziya postmodernizmin
real diinyasidir” (25, s. 268). Televiziya postmodern dénaminin hom oksi,
hom ds canlandirmasidir. TV-nin tosir imkanlari, xiisusiyyoti onun stiur-
larda yaratdig1 diinyani1 ¢6zmok ii¢lin postmodernist yanagsma olmalidir,
bu faolsafodon konarda izah tapmaq bir qodar ¢otin vo tam olmayan axta-
rigdir. TV 6z-6zliiylindo postmodern ger¢akliyini interpretasiya edon mo-
del kimi ¢ixis etdiyindon bu modelin 6ziiniin interpretasiyasi postmoder-
nizm vasitolori ilo miimkiindiir. Postmodernizmin diskursunun osas xa-
rakterik cohati vo postmodernizm modoniyyatinin toskilati vasitalori fraq-
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mentlilik, intermotnlik, simulyaksiya, pliiralistlikdir. Fragmentalliq tele-
viziyada mozaiklik, seriyaliliq diskrentliklor soklinds tozahiir olunur.
Mozaiklik teleproqramin, nozors alsaq ki, televiziya signallar1 hissacik-
lorle ekranda acilir, demali, elo telegdriintiiniin 6ziiniin do konstruksiyasi-
nin ayrilmaz hissasidir. Teleyayimin 6zl ds fiziki baximdan hissociklor-
don ibarat tordur. Yayim proqramin torunun strukturu 6z modvzusuna,
keyfiyyatino vo miiddatino gora bir-birindon segilon verilislordon ibarat
olmasi1 onun boliinmiis xarakterini gostorir. Mozaiklik, kollaj, fragmentli-
lik, janrlarin qarigmasi, metafora ilo gergayin, tonlarin bir-birine daxil ol-
masi teleyaradiciligin mozaik tobistindon xabar verir. Texniki imkanlarin
genislonmasi, kompiiter texnologiyasinin totbiqi mozaikliyi daha da do-
rinlosdirdi, onu {islub xiisusiyyati kimi meydana qoydu. Mozaik qurulus
va hissalordon ibaratlilik teleyayimin 6ziindon basqa ayrica program vo
verilislordo do 6ziinii gostorir. Sohor buraxilisindan tutmus, xabar prog-
ramlarina qador seyr¢i mozaik quruluglu verilislorin sahidi olur. Drama-
turji qurulusuna goros bu verilislori vahid siijet xotti deyil, verilisin mog-
sad-morami birlogdirir. Bu verilisin daxilinds olan siijetlorin 6ziiniin hor
birinin miistoqil dramaturji modeli, strukturu vo gohromani vardir.
Seriyaliliq televiziyanin tobistinin osas cohstidir desok, yanilmariq.
Burada har sey tokrarlanan progqramlasdirma tizorinds qurulur, yoni hor
verilis hoftonin miioyyan giiniinds vo ya giindslikdirso, miioyyan saatinda
davam edir. Janrindan asili olmayaraq teleproqramin proqramlagdiriimasi
bas verir ki, bu da seriyalilig1 tomin edir. Tokco seriallar deyil, periodik
yayimlanan xobarlor, soular vo ya musiqili verilislor miiosyyon olunmus
vaxtda, davaml sokildo seyr¢iya toqdim olunur, bununla da, seyr¢inin
hayatini miioyyan struktura salir. Verilisin vaxti seyr¢inin faaliyyatini
tonzimloyir. Hansisa verilisi, filmi izlomok {i¢iin o, evo tolosir, islorini te-
leviziya programlarinin vaxtina uygun qurur, reklamlarda fasiloys ¢ixir,
yayim bitondo yatmaga qorar verir. Seyrgi artiq vordis etdiyi vaxtda izlo-
diyi verilisi gérmoadikds diskomfort yasayir, asabi duruma diisiir, nosa
itirmis insan kimi roftar edir. Jan Pol Sarter “Dialektik stiurun tohlili”
osarindo “seriyali madoniyyat” anlayisint elmo gotirorok bununla mass-
medianin tasiri ilo bigimlonon sosial mévcudlugun, moisotin xiisusiyyati-
ni doyorlondirdi. Mogsadli auditoriya vo ya seqment kimi doyorlondirilon
ohali qruplari birlogdiron xiisusi maraqlar var vo bu anlayigla miioyyan
tip seriyali verilislori izloyan seyr¢ilorin qruplagmasi nozords tutulur.
Sanki, bu seriyali verilislor yeni icmalar, qruplar yaradir, onlarin heg ki-
min anlamadigi maraqlari, istoklori vo yanasim torzlori vardir. Seriyalli
maraqlarla yaranan vohdat, birliklor comiyyeti 6z i¢inden pargalayir vo
gruplar arasinda forgli, ziddiyyotli miinasibatlor formalagir. Sarter bunu
“seriyalt modoniyyat par exsellense” adlandirir. Oslinds bu qruplar yan-
lis, osassiz olur vo asanligla hansisa serial bitacoyi toqdirde dagilir. Ozlii-
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yiinds inteqrasiya funksiyasi dasiyan vo 6z is181 otrafinda milyonlar1 top-
layan kimi goériinon TV oslindo hipertrafik bolinms yaradir vo
“mon+TV” diisturunu meydana qoyur. Bu diistur doyismozdir vo cagdas
insanin asas diinyagoriistini ifads edir. “Moan va televizor” vohdati, bu
miinasibatlordon amolo golon ray, goriintiiniin, verilisin yaratdig1 obraz
insan modelinin asasin1 formalasdirir, diinyagoriislorinin asasini, davrani-
sinin mahiyyatini togkil edir. Diskrentlik-remote controller insanin bax-
magq istadiyi idaroetms imkanidir. Pult vo onun vasitasils televizoru idars
etmok imkani diskrentliyi reallasdirdi. Insan olindoki pultla 6ziinii hakim
sayir, se¢im edir, miinasibatini bildirir. Mohz reytinq hesablama sistemin-
do totbiq olunan piplmetr pultla se¢im etdikdon sonra o qurguya da se¢im
etmok prinsipi {izarindo qurulur. Masalon, Azarbaycan Respublikasi ora-
zisindo TV reytinglori hesablamagq tigiin 250-400 ails ilo sazis imzalanib
va onlar pultda diiymeni sixaraq homin qurguya da pultla bu anda hans1
kanali izlodiklori haqqinda molumati gondorirlor. Beloalikla, seyr¢i uzaqg-
dan idareetms imkani1 qazanir. Hoyatda heg bir situasiyani, yaranmis vo-
ziyyati doyismak pultla efirdo gdstarilon “voziyyati” doyismok qodor asan
olmamigdir. Pult sehrli gubuga cevrilorak seyr¢inin telediinyasini doyis-
dirmoys imkan verir. Kroker A. vo Kuk D. “Televiziya vo moadoniyyatin
tontonasi” asarindo yazir: “Evds ¢oxlu dilymelors hakim olan seyr¢i 6z
aylancasini — teleproqraminin cadvalini qurur vo bu onun soxsi hoyatini,
zOvqunii, ohvalin1 tocassiim etdirir” (25, S. 163). Mosafodon idarsetmo
tokco zovqll yox, hom do seyr¢inin veriligo, programa miinasibotini do
oks etdirir. Oslinds teletonqidin on sado sokli seyr¢inin pultla etdiyi se-
¢imdir. Sonradan biz zapping, zipping, qreyzinq prosesini izah edorak
onun psixoloji toraflorini agacagiq vo bunun telemohsulun golacok taleyi-
no tosirini do gdstormaya ¢alisacagiq. Bozon gergokliklo barigmayaraq
kanali doyison seyr¢i 6z alomini yaradir. Bununla da kanallar tez doyis-
maklo biitdv bir fikri qavramaq avezina klip kimi frangmentalligla hadi-
salori izlayir vo onun siiurunda bu proses eyni ciir gqalir. Mohz postmo-
dernist tohkiyodo do fragmental qavramaq osas yeri tutur, onun baslica
meyar1 kimi ¢ixis edir. TV modoniyyotindo mozaiklik, fragmentlorlo qav-
rama vo seriyaligla birlogsmo, konardan idarsetma asas qayoni toskil edir.
Seyr¢i kinoda va teatrda mozaikliyi, konardan idarsetmoni, davamliligi-
seriyaliligl miisahido eda bilmadiyindon evdaki televizora daha da bagla-
nir. Televiziya tonqidinin metodologiyasinda bu amillor nazars alinmali
vo tohlil zaman1 6na ¢okilmolidir. ©Oks halda TV-nin baslica badii xiisu-
siyyatlarini, cohatlorini anlamaq miimkiin olmayacagq, tohlil birtorafli edi-
lacok vo natamam, yarimeiq goriinocak.

M.Makliienin galdiyi asas elmi natico ¢cap masinin ixtirasindan sonra
meydana golon xatti qavramani televiziyanin yaranist doyisdirmosi va
global gavrama televiziyanin obrazlar1 vasitosi ilo miimkiin olmasidir
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(20, s. 107). Televiziya birbasa xotli matni deyil, audiovizual isaralori ya-
radaraq otiiriir. Postmodernizmin mahiyystindo duran motn {izorindo
matn va ya intertekstualliq matnin sarhadlorini qirir, bitkinliyi aradan qal-
dirir, daxilon ¢oxcohatli edir. Matnlor comi, kulturoloji kodlar yaranir ki,
bununla matn 6tiiriiliir vo qavranilir. TV-nin do obrazlarla danigsmasi onu
intertekstualliga qovusdurur, bu tobisti yaradir. TV diistincasi tokca sozlo
deyil, onun qulaga, asab sistemina tasiri ilo yaranir vo daha ¢ox obrazlar-
la bigcimlonir. TV — informasiyanin mozmunu ilo deyil, onu ¢atdirilma
formasi ila tosir edir. Bu monada telemoatn adi motn deyil, verbal miiraci-
ot, vizual obrazlar, mozaik simvolika, semiotik kodlar1 olan miirokkab,
tistalik seyr¢inin daxil oldugu boyiik matndir. Mohz bu xiisusiyyatlor te-
leobrazlar1 zonginlosdirir, tasirini giiclondirir. Bu obrazlar yeni diisiinca,
yeni qavrama, ger¢oyi dayarlondirmo formalar1 yaratdi vo M.Makliienin
sOyladiyi kimi, yeni televiziya lislubu meydana ¢ixartdi. Postmodernistik
intertekstualliq televiziyanin odobi-modoni foaliyyatinin osasini, mahiy-
yatini togkil edir. Oksinos ola da bilmaz, ¢iinki miirakkab, garisiq matn adi
moatn deyil, ondan iistiin vo qidratlidir. Elo buna goéra do, bu matni gavra-
maga alismis seyr¢i adi motni gqobul eds bilmir, obrazsizliq, 6ziiniin isti-
rak etmomaosi onu bu motndon uzaqlasdirir.

Biitiin informasiya texnologiyalarinin tabiotinds simulyakorluq baslica
yeri tutur. Televiziya da ger¢oyin Ozilinli deyil, onun modelini gostarir.
Beloliklo, ger¢ok simulyasiya olunur. Televiziya 6ziiniin yaradici vo tex-
niki imkanlar ilo istadiyi ger¢oyi canlandirir vo tosir giicli ilo seyr¢ini
mohz bu ger¢oyo inanmaga vadar edir. TV obrazlari ilo yeni, 6ziiniin ya-
radici siyasoting, siyasi platformasina (agor varsa) uygun ger¢cok modelini
qurarag manipulyativ mexanizmlorin komayi ilo seyr¢inin sliuruna tosir
edorok onu inandirir. Beloliklo, ger¢ok deyil, onun simullagmasi bas ve-
rir. Simulyakorlug TV-nin biitiin n6v yayiminda tozahiir olunur: istor so-
nadli film, xobor buraxilisi, istorss do oyloncali bir proqramda. Bu cohat
do teleyaradiciliga postmodernist tohkiys kimi yanagsmani ortaya qoyma-
ga osas verir.

Postmodernin digor vacib olan xiisusiyyati pliiralistlik do teleyayimda
0ziinil tozahiir edir. Totalitar diisiincods TV bir kahin kimi meydana goloe-
rok ideoloji fikri tolqin edir, yasamagin, diisiinmoayin formalarini diqte
edir. Demokratik comiyyatds iso kanallarin ¢oxlugu bir ger¢oys bir ne¢o
forqli miinasibat, pliiralistik yanasmani ortaya qoyur. Bu monada postmo-
dern modernizmdon 6ziiniin pliiralizmi ils se¢ilir. Cagdas insanin 6ziiniin
sevdiyi gercayi catdiran vasito onun ii¢iin dnomlidir. Interaktiv, kabel vo
on yeni olan internet televiziyasi pliiralizm yaradir, seyr¢iys segmoak im-
kani verir. Pliiralizm 6ziinii tokco yanasma torzinds deyil, hom do yaradi-
c1 holds, badii imkanlarin miixtslifliyinds, mévzu vo onun tofsirindoki
coxcesidlilikda oks etdirmalidir. Yeknasaqlik, tokrar¢iliq teleyayimin gii-
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cini,

seyr¢i maragini zoiflodir, onu goroksiz vasitoyos cevirir. Yaradici

axtarislar, yeni metodlar yenilikgilik on asas da miixtaliflilik, rongarangli-
lik teleyaradiciligin baglica meyart olmalidir. Boz, mozmunsuz veriliglor
seyr¢inin sonu goriinmoayaon kanal axtarisina sobab olur.
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OCHOBBI METOA0JIOI'MHA TCJICBU3UNOHHOI'0O aHAJIU3Aa

PE3IOME

B cratbe aBTOp maer moapoOHY0 MH(OPMAIHMIO O CYLITHOCTH TEICBU3UOH-
HOT'O UCCIICIOBAHMUS U HAMpaBIeHUAX ero pa3BUTUsA. OH Takke cooOIaeT Ynra-
Tenmo 00 00pa30BaTENbHBIX, JOKYMEHTAJIBHBIX M MHOTOCEPHUIHBIX TEIEBU3NOH-
HBIX QuiIbMax. B cTarbe aBTOp rOBOPUT O BIUSHHUU TEJIEBUICHUS Ha YesioBeve-
CKYyI0 TNICUXHUKY, €€ poid B e¢ (OPMHPOBAHMU M TOYHO ONpEAETSCT TIIaBHbIC
HaInpaBJIeHUs XYJOKECTBEHHOTO HcCcieloBaHus. Hapsmy c BblIeyka3aHHBIM,
OH TaK)Xe CPaBHUBAET MBICIIA MHPOBBIX M a3epOaii/KaHCKHX HCKYCCTBOBEIOB
1 9KCIIEPTOB IO KYJIBTYpE.

[TocpencTBoM aHaiM3a TEIEBU3MOHHOTO M TOYHOTO ONPE/ICICHHS e¢ IJaB-
HBIX KPUTEPHEB U JKAaHPOB, ee Kiaccupukanus cHopMyIupoBaHa Kak ITIaBHAS
1enb B cTarbe. B cTaThe rOBOPUTCS O jKaHpaX, KOTOPBIE, TJaBHBEIM 00pa3oM,
HalJIeHbl B TEJIEBUIECHNH. TBOpYECKas CYIIHOCTh TEJEBUACHUS, €€ MOWCKU M
BCE COIMAIBHBIC OONIECTBEHHBIE ACHEKTHI, MOCTMOJICPHHCTCKOE MBIIUICHHE
SIBIIIOTCSI OCHOBHBIMH TIPEIMETaMU CTaThH.

KuioueBble c0Ba: menegU3UOHHBII aAHATU3, NPUHYUNBLL MeaesUOeHUl,
@dyHKyuu menesudeHull, OHMONO2USA,  AYOUMOPUsL, DelmuHe menesUleHUs,
nunimemp

Elchin ALIBAYLI
elchinalibeyli@rambler.ru
Basics of analysis methodology of television

SUMMARY

In the article the author provides detailed information about essence of tele-
vision studies and directions of its development. He also informs the reader of
educational, documentary films and TV serials. In the article the author speaks
about influence of television on the human psyche, its role in its formation and
precisely determines the main directions of art studies. Along with the above
said, he also compares thoughts of the world and Azerbaijani art critics and
culture experts.

Through analysis of the television and precise determination of its main cri-
teria and genres, its classification is set forth as the main objective in the article.
The article speaks about genres which are mainly found in television. Creative
essence of television, its searches and all social and public aspects, post-
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modernist way of thinking are the main subjects of the article.
Key words: the analysis of television, the principle of television, the
functions of television, ontology, audience, the rating of television, piplemetr
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Opxan 3EHHAJIJIBI
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NCUXOJNOI'NMYECKHUE OCOBEHHOCTH
B AEATEJBHOCTH JUPUKEPA OPKECTPA

KiroueBble ciioBa: opkecmp, Oupudicop, nCuxoniocuieckue 0co-
OeHHoCcmu, AaHAIU3

PaGora quprxépa c opkecTpoM 310 00JIbIIOE HCKYCCTBO, TpeOyrollee He
TOJIBKO TaJaHTa, MacTEPCTBA, HO IMCUXOJIOTUYECKON MOAroToBKU. Henonu-
MaHHE WIA HEJIOOLEHKA 3TOro IMOJOKEHHS HEU30€KHO M PELIMTENIbHBIM
o0pa3oM cHU3UT € 3(PPEKTUBHOCTD, C KaKOH OBl TIIATEILHOCTHIO OHA HU
ocyiecTBisIack. Jupnxép opkectpa, padoTasi CO CBOMMH OpPKECTPaHTaMH,
pa3BUBaeT B Ka)XJIOM M3 HUX MMEIOIINECS MHIMBUAYaJIbHbIE TBOPUYECKHUE,
MHTEIUIEKTYaJIbHbIE, TEXHUUYECKHE JaHHbIE, BOCHHUTHIBAET OPraHUYECKU
CHAsHHBIN B CMBICIIE OOLIHOCTH TBOPYECKOI'O MBIIUIEHHS U MO CIAXKEHHO-
CTH HCIIOIHHUTEIBCKOTO aHCAMOJS KOJUICKTHB. 3HAYMMOCTH 3TOM 3aaadu
HEOCYIIeCTBUMa 0e3 TyOOKHX 3HaHWM B 001acTy OOIIeH M MY3bIKAIbHON
TICUXOJIOTUH.

3HaMEHUTBIN aKTep U pexxuccep Hemoro knHo Yapnu YarmH B cBoel
KkHUre «Most aBToOnorpadus» Tak BbIPa3uil CBOE OTHOIIEHHE K MY3bIKaHH-
TaMm, UTParoIIM B opkecTpe «llo-mMoeMy, HET HMYero Teruiee U TporaTelib-
Hee 3penuia CuM()OHIUYECKOTO OpKecTpa. POMaHTHUECKUI CBET MIOMUTPOB,
HaCTpOiKa HMHCTPYMEHTOB M BHE3aITHasl TUIIMHA IPU MOSBIECHUH JUPIKEpa
CIIOBHO YTBEpP/IAIOT OOIIECTBEHHBbIN, OCHOBAaHHbBIM Ha TECHOM COTpPYIHH-
YeCTBE XapaKTep ux uckyccrBay (4, c. 391-392).

HcnonHeHrne My3bIKaJbHOTO MPOU3BEIECHUSI OPKECTPOM JYXOBBIX HHC-
TPYMEHTOB TpeOyeT OrpOMHOIO B3aUMOIIOHUMAHUS M YMEHUS MOAYUHATH
CBOM JCUCTBUS €IUHOU BOJIE TUPMKEpA, OTBEYAIOIIECIO 32 KOHEYHBIN pe-
3yJIbTaT YCUJINM BCEX MY3bIKaHTOB.

Bocnuranue CIIOYEHHOro yXOBOrO OpPKECTpa — 3TO 3ajaya, KoTopas
BCTA€T IEepell MHOIMMH AUPHKEpAMHU OpPKECTPOB; pELIEHHE ATOHM 3a1adn
MIOMHMO YHCTO MY3BIKJIbHBIX MPO0JIeM, BKIIIOYAET B ce0s HEKOTOpHIE TICH-
XOJIOTUYECKHE, CBS3aHHBIE C 3aKOHOMEPHOCTSIMU OOIIEHUS MY3bIKAHTOB
ApPYT € IpYyroMm.

C ToukM 3peHHusi MCUXOJOTUU MY3bIKAIBHBIA KOJUIEKTUB €CTh IpyIIa
moziell, OObeIMHSIOMINX CBOM YCHIINS JUISl BBITIOJIHEHHS TTOCTABIEHHOM XY-
JIO’KECTBEHHOM LIEJIN.
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[lonagas B KOJNJIEKTHB OPKECTPA, MY3bIKAaHT-MCIOJHUTENb MOXET J0-
BOJIHO 3HAYMTENILHO MEHSTh cBoe moBeneHue. Eme B.M.bextepeB ycra-
HOBWJI, YTO KOJUIEKTMB MOXKET IEHCTBOBATh HA JIIOAEH TPOSIKO: JMOO OH
OyzeT OKa3bIBaTh MOJIOKUTEIBHOE BIMSHUE HA JIUYHOCTh U YBEJINYMBATh €€
BO3MOYKHOCTH, JIMOO OHa OCTaHeTCs Oe3pasinyHOil K KOJUIEKTHBY, JHOO
KOJUIEKTUB BBICTYIIUT B POJIM TOPMO32a JJIsl IPOSIBJIEHUI TBOPYECKUX ITPOSIB-
nenuii mmaHocTy. KakoB OyaeT pe3ynbTaT B3auMOACHCTBYSA, 3aBUCHT OT HC-
XO/IHBIX YCTaHOBOK, KaK KOJUIEKTHBA, TaK U JIMYHOCTU. Eciu MbIciu U yyB-
CTBa My3bIKAHTa MIYT B HAIlPaBIECHUU OCHOBHOW IEATEIBHOCTU OPKECTpa,
COOTBETCTBYIOT €0 LIEJIsAM, TO OH OyZIeT U OCTpee YyBCTBOBATbh, M IIyOxe
MBICITUTB, €CIIM K€ Hao0OpOT, TO OpKECTp OyIeT OKa3bIBaTh TOPMO3SIIEE
JEWCTBHUE HA JINYHOCTD UCIIOIHUTEISL.

OpnHuM 13 HauOoJiee CYIIECTBEHHBIX XAPAKTEPHBIX SIBIECHUM, KOTOpPOE
MOXXHO HaOJIIOAaTh B OPKECTPE, — 3TO TICUXOJOIWYecKas COBMECTUMOCTD
(KOMMYHHUKaOEIbHOCTD), M0 KOTOPOI MOHMMAETCs] CBOMCTBEHHAs! YeoBe-
Ky 4YepTa, BBIPAXKAIOIIASACS B €ro MOJATIIMBOCTU JABJICHUIO CO CTOPOHBI
KOJUICKTBA MY3bIKAHTOB B CUTYallMM KOH(QJIMKTA, KOTJa €ro MHEHHE HE
COBIIQ/Ia€T C MHEHNUEM OCTAJIbHBIX.

VYuéHble NICUXOJIOTH YTBEPHKIAIOT, YTO CKJIIOHHOCTh K NICHXOJIOTMYECKOM
KOMMYHHUKA0ETIHbHOCTH (TaK Ha3bIBaeMOW KOM(OPTHOCTH) 3aBHCHUT OT Ce-
PBI IESTEIBHOCTU U UHTEPECOB JIMUHOCTH. OTMeUaeTcs TaKkkKe, YTo €CliU B
OPKECTP BBECTU OJIHOI'O MY3bIKaHTa, HE COIJIACHOTO C MHEHHEM OOJIbIINH-
CTBa, TO MPOLIEHT ICHXOJIOTMYECKOH KOM(POPTHOCTU B KOJIJIEKTHBE PE3KO
cHu3utes. McenenoBarenu oTMedaroT 0ObEKTUBHYIO TEHACHLMIO TOBbIILIE-
HUSI TBOPUECKON CAMOCTOSATENILHOCTH U HE3aBUCHUMOCTH MY3bIKaHTa OT JpY-
IMX B CIIy4ae €ro BBICOKOM MpohecCHOHAIbHON KOMIIETEHTHOCTH, U MOBbI-
11eHue KOM(QOPTHOCTH MOBEIEHHSI BO BCEX OCTAIbHBIX 00IACTSIX KU3HHU.

[Icuxonornyeckass KOMMYHHKaOEIBHOCTh MOXET WIrpaThb B Pa3BUTUU
JMYHOCTH 4YeJIOBEKa JIBOMHYIO poib. Eciu My3bIKaHT HaxoAuTcs Ha Oolee
HU3KOH CTaauy Npo(heCCHOHATBHOIO U MHTEIJIEKTYaIbHOTO Pa3BUTHS, YeM
OPKECTp, TO MOCIEJHUI BBICTYIAET KaK MOJIOKUTEBHO Pa3BUBAIOIINNA (ak-
Top. Eciu e ucromHuTeNb M0 CBOMM KauecTBaM IPEBOCXOAUT B KAKOM-
7100 OTHOIICHUH KOJUIEKTHUB OPKECTpa, TO JIaBJICHHE OOJBIIMHCTBA OyJeT
OKa3bIBaTh Ha €0 JIMYHOCTH paspyllaroiiee BIusHue. Tak, XOpomii My3bl-
KaHT-UCIIOJTHUTEIb, 110M1aB B JYXOBOH OPKECTp, OTIMYAIOIIUICS HEpAILII-
BOCTBIO UTPBI U OTCYTCTBHEM HMHTEPECHOIO PENEPTyapa, MOXKET MOTEPATh
MHOTHE NMPO(ECCHOHATBHO IIEHHbIE KauecTBRa.

Jlnst ycnentHol JIesiTeIbHOCTH JyXOBOTO OpKecTpa OoJIbILIOe 3HaueHUe
MMEET €r0 CIUIOYEHHOCTh, IIOHMMAaeMas KaK I[IEHHOCTHO-OPUEHTAIlMOHHOE
€IMHCTBO, B KOTOPOM OTPAYKaeTCsl CTENEHb COBMaIeHUs MHEHUI BCEro KoJ-
JIEKTMBA MY3bIKAHTOB, IO OTHOIIEHUIO K HauOoJjiee 3HAYMMBIM JUI HEro
nensm. COnmkeHne OleHOK B MPO(eCcCHOHATIbHOM U HpaBCTBEHHOH cdepe
COIIPOBOXKIAETCSI POCTOM AMOLIMOHAIBHON NPUBA3aHHOCTU BCEX MY3bIKaHH-
TOB OPKECTPA K €T0 AEATEIbHOCTH.

Bosnpiioe 3HadyeHue I yCHEIIHOM JESTENBHOCTH TyXOBOIO OpKECTpa
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MUMEET COBMECTUMOCTh IICHUXOJIOTHUECKUX XapaKTEPUCTUK BXOMIAIINX B HEE
MY3BIKaHTOB. Takue 4epThl JTMYHOCTH, KaK OOIIMTEIFHOCTh, XOpOIIas pa-
00TOCTIOCOOHOCTD, CIIOCOOHOCTh K AMIIATUH TIOJIOKHUTEIHHO BIHSIOT Ha
YCIICIHOCTD COBMECTHOU MY?;BIKEUIBHO-HCHOHHHTCHBCKOﬁ JACATCIBHOCTH, B
TO BpeMs KakK IOJ03PUTEIBHOCTh, CAMOYBEPEHHOCTh M aBTOPUTAPHOCTH
npensaTcTBYIOT eil. Cepbe3Hble MPOOJIEMbI B CHCTEME MEXKIMYHOCTHOTO
B3aUMOJICHCTBHS Yallle BCETO BO3HHUKAIOT B CUTYAIIHSX, KOTJa B OPKECTPE
NPUXOJUTCS COTPYAHUYATh HMCHOJHHUTEISIM, MMEIOIIUM DPa3HbIi YPOBEHb
npo(heCCHOHATIBHON TTOJITOTOBKHU, XY/IOXKECTBEHHO-ICTETUYCCKHX KpHTE-
pHEB U TBOPUYECKOM aKTUBHOCTH.

JlesTebHOCTD TyXOBOTO OPKECTpa MOXKET OBITh MOCTPOEHA Kak Ha OcC-
HOBC IIPUHIMUIIOB, MPEANIOJIATAONIUX B3aUMOIIOMOIIbL U COTPYAHUYCCTBO,
TaK 1 Ha OCHOBC IMPUHIUIIOB KOHKYPCHIIMH MCKAY UCIIOJTHUTCIIIMU.

Jupmxépy ITyXOBOTO OPKECTpa Ba)KHO pa3pabOTaTh METOABI, Harpas-
JICHHBIC Ha YITy4IlIEHUE MEKIMYHOCTHBIX OTHOIIICHHUH B opkectpe. [iist aToi
1IeJIM KOHIIEpTMEHcTepaM OpKecTpa peKOMEHIyeTcst o0palarh 0co00e BHU-
MaHHUE Ha MCIIOJIHUTEIIEH CBOCH TPYIIIIbI, HAIAKUBATH C HUMH 00JICe TECHBIC
JIMYHBIC U HpO(i)GCCI/IOHaJIBHBIe KOHTAKTbI U MMOAYCPKUBATH B UX HCIIOJIHU-
TEILCKOU ACATCIIBHOCTH ITOSABJICHHUC ITOJIOXKUTCIIbHBIX PE3YJILTATOB. OnbIT
MOKa3bIBAET, YTO B PE3YJIbTATEe TaKUX (POPMHUPYIOIINX METOJOB, PE3KO Me-
HACTCA XapaKTCp, MHTCHCUBHOCTL W HAITPABJICHHOCTDb O6HI€HI/I$[, yaydymacT-
csl Ticuxosoruyueckas arMocgepa B opkectpe. OpKecTpaHThI pabOTaloT ¢
OoJIbILICH OTBETCTBEHHOCTBIO M MOTHBAILIMCH, OHU YYBCTBYIOT ceOsi Ooiee
YBEpEHHEE Ha CIICHE, YTO OCOOCHHO 3aMETHO MPOSIBIUIOCH B CHATHH PaHEe
HaOJTFOJTABIINXCST CTPECCOBBIX MPEIKOHIIEPTHBIX COCTOSIHUH.

Jnsa moctrkeHus oO0IIel akTUBHOW pabOTOCIOCOOHOCTH BCEX HCIOJ-
HUTENEeH JTyXOBOTO OPKECTpa, TUPIKEP MOXKET MCIIONB30BaTh METO, CYTh
KOTOPOTO 3aKJTI0YaeTCs B TOM, YTO B Ka4eCTBE OCHOBHOT'O TOKA3aTellsl yc-
nexa JIeITeJIbHOCTH OPKECTPAHTOB OYAyT OIIEHUBATHCS TOJIBKO OOIIHE pe-
3yIbTaThl PabOThl, & UHAWBUIYAIbHBIC TOCTIKEHHUS YUUTHIBAThCS HE OY-
nyT. B pesynbrare Takoro moaxozaa odinas atMocdepa, napsiias OpKecTpa,
a TarKe KauecTBO €ro paboThl SBHO YIIYUINATNCH U aKTHBHO CIOCOOCTBO-
BaJTM JIOCTIYKEHUIO TTOCTAaBJICHHBIX 331a4. Kpome Toro, ObUTO YyCTaHOBIICHO,
4TO ABHO CHIDKAJIOCHh CTPEMIIEHUE K COIIEPHUYECTBY IPYT C APYrOM, IIOBBI-
majcda ypOBCHb TBOp‘-IGCKOI\/JI YAOBJICTBOPEHHOCTHU, PECIKE BO3HUKAIIM KOH-
(GIIMKTHBIE CUTYAIMU U CTIOPBI JPYT C IPYTOM, a MPOJYKTUBHOCTH COBMECT-
HOU pabOoThI 3HAUUTETHHO BO3pacTaa.

Otmeyas OoJbIIoe 3HAYSHNE B3aMMHOW CINIOYEHHOCTH TyXOBOTO OpPKEC-
Tpa s 3PPEKTUBHOCTH €T0 JESTENbHOCTH, BMECTEe C TEM, OTMETHM, YTO
CJIMIIKOM TCIUIBIC U JIPYKECKUEC OTHOIICHHUA, KaK 3TO HU CTpPaHHO, MOI'yT
BPEIIUTH YCIIEXY BBITIOJHIEMOMN padoThl. B nccnenoBanusx Mo MCUXO0JI0THH
YCTaHOBJICHO, YTO JIO ONPENENICHHOTO MpeieNia MEKIMIHOCTHAS KOHTAKT-
HOCTh CIOCOOCTBYET TOBBIIICHUIO yCIEXa TPYMIOBOM pabOTHI, HO TOCHE
nepexojia KpUTUIECKOM TOYKH MOI00HAass KOHTAKTHOCTh CTAHOBUTCSI OTPH-
HarenbHbIM (akTopoM. OTBIT paboThl C OPKECTPOM, TMOKA3bIBAET, YTO IMPU
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CIIMIIIKOM «TETUIBIXY» OTHOIICHHUSIX OOJBIINYIO YacTh CBOCH SHEPIUH HAIpPaB-
JISIOT HEe Ha paboTy, a Ha TMOUICP)KAHUE XOPOIIMX MEXITMIHOCTHBIX OTHO-
IICHUH, U paboTa HE3aMETHO OTXOAUT Ha BTOPOM IIIaH.

Ha ycremHocth AesSTelbHOCTH BCEro KOJUIEKTHBA JyXOBOT'O OPKECTpa
OOJIBIIIOE BIMSHHE OKA3bIBACT CTHJIb PYKOBOJCTBA JUPHKEPA, HCIIOJb-
3yeMbII‘/1 AJI AOCTHXKCHUA XYJOKCCTBCHHBIX W UCITOJIHUTCIILCKUX 3a1a4.

[Tpu aBTOpPUTAPHBIX METOJAX PYKOBOJCTBA JIYXOBBIM OPKECTPOM 0OJIb-
IIMHCTBO PEIICHUH MPUHUMACTCS CAMUM JUPHKEPOM, TIPaBa OPKECTPAHTOB
Ha BBIPAOOTKY PEIICHHS UTHOPUPYIOTCS, KOO OHM PacCMaTpPUBAIOTCS C I1O-
3UIUE qUpMKEPa, KaKk MEHEe KOMIICTCHTHBIC U He 00J1aJatoIine HeoOXoIu-
MBIM OIIBITOM. praBHeHI/Ie OCYHICCTBIIACTCA IIPU IMOMOIIU IMPUKA30B, HC
MOJIEKAIIUX O0CYKIICHHIO.

I[eMOKpaTI/I‘-IeCKI/IG IMPUHOUIIBI YIPAaBJICHUSA OCHOBAHbLI Ha IPU3HAHUU
MHEHUSI OPKECTPAHTOB, UX MpaBa Ha y4acTHE B BbIOOPE T€X WJIM MHBIX pe-
IICHHUH, TO €CTh B HEKOTOPO# CTEMEHH, COBMECTHOI'0, OOIIIETr0 YIIPABICHHUS.
B 1yx0BOM OpKecTpe, HaXOIAMIEMCS Ha BHICOKOM YPOBHE MPOheCCHOHATb-
HOTO Pa3BHTHS, JCHCTBYET MPOIIECC CAMOYIIPABIICHHUS, C KOTOPBIM JTUPIIKED
CUHMTACTCS M HEPEIKO COIVIACYET CBOM PELICHHUS, MPEIOCTaBIIsI BO3MOX-
HOCTb JId TIPOABJICHUA TBOp‘IeCKOﬁ HWHUIUATUBBI 1 CaMOCTOATCIBHOCTHU
OPKECTPAHTOB.

Tperuil TN yrpaBiIeHUsI MO>KHO Ha3BaTh AHAPXUYECKHUM, ITOITYCTUTENb-
CKHM, TPU KOTOPOM HH JUPIIKEP, HH HCIOJHUTENN HEe OOCYKIAIOT U HE
Y4acTBYIOT B MPO(ECCHOHATLHOM Pa3BUTHU KOJUICKTHBA W HE HAMEUYAIOT
HIEPCIIEKTHBBI €T0 Pa3BUTHsL. Pe3yibTaThl AESTEIBHOCTH 1yXOBOTO OpKECTpa
NPy TaKOM OTCYTCTBHH IIEJICHAIIPABICHHOIO PYKOBOJCTBA, KaK MPaBUIIO,
HIDKE CPETHETO.

HMcnonp30BaHUe TOTO WIIM MHOTO CTHJISL PYKOBOJICTBA OPKECTPOM 3aBH-
CUT OT OOCTOSATENHCTB M YPOBHS MPO(ECCHOHATBHOTO PAa3BUTHS JAHHOTO
KoJuteKTHBa. [1py HU3KON KBaTM(UKAIIMU OPKECTPAHTOB U OTCYTCTBUH TPY-
JIOBOM JIUCIUTUTHHBI JTYYIIIAE PE3yTbTaThl MOXKET JaTh TUPEKTUBHBIA CTHIIb
YIIPABJICHHSI, YETKO ONPEICISIONIMI (YHKIIMU KaXKIOTO MY3BbIKaHTa U CTPO-
rai KOHTPOJIb 3a X BBIIIOJHCHUCM.

JleMOKpaTHYeCKUl CTHIIb PYKOBOJACTBA JA€T HAWIY4YILHE PE3yJIbTaThl B
BBICOKO TPOGECCHOHATLHOM OPKECTPE, B KOTOPOM MY3BIKAHTOB OTJIMYACT
Ka4eCTBO MCHOJIHUTEILCKON IIOATOTOBKHU U OTBECTCTBECHHOCTD 3a BBLIIIOJIHSAC-
Moe jeno. KoHTpoib 3a JAeSTEeNbHOCTBIO U JUCIMIUIMHON B 3TOM Cilydae,
OCYIIIECTBJISIETCS HE CTOJIBKO CO CTOPOHBI JUPMKEPA, CKOIBKO CO CTOPOHBI
CaMHUX MY3bIKaHTOB.

Takum 00pa3oM, OTMETHM, YTO B OOJIBIIMHCTBE CIIy4aeB JEATEIbHOCTD
TUpIKEpa TpeOyeT KOMITJIEKCHBIX YCUJIMM, a €ro MOBEJCHNE B KOJUIEKTHBE
OpKecTpa MMEET CBOM 3aKOHOMEPHOCTH. [IJIs YCIeNIHOro ydYacTHs B aH-
camOJie WM OpKECTpe KaKIbIi MY3BIKaHT, MO-BHIUMOMY, JIOJDKEH 00ja-
JIaTh OTPEICICHHON JO0JIeH TCUXOJOTHYECKON KOMMYHHKAOCIbHOCTH, KO-
TOpasi BMECTE C OIBITOM TePEepacTacT B YMEHUE COIJIACOBBIBATH CBOM JICH-
CTBUSI C JICUCTBUSIMU OpKeCTpaHTOB. CIIOUEHHBIN KOJUIEKTHB MY3bIKAaHTOB
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OpKECTpa OTJIMYAET €JUHCTBO BO MHEHMSX, B3IJIAAX M YCTAaHOBKax. B Ta-
KOM OpKECTpE MY3bIKaHT YyBCTBYET ce0sl YIOTHO U MOJIydaeT HauOOJbIINe
BO3MOKHOCTH ISl Pa3BUTHS CBOEH JIMYHOCTU. OTHUM U3 JTy4IIUX METOOB
pa3BUTHSA OPKECTPOBOIO KOJUIEKTHBA SIBIIIETCSA TPYIIIOBAsl JUCKYCCUS IO
BaYKHEHIIMM BOIIPOCAM U CTOSILLIMM MEPE] HUM LIETSIM.

Juprk€Ep, BCTAIOLMI 3a MyJIbT OPKECTPa MOXKET IPUICPKUBATHCS Pa3-
HBIX CIIOCOOOB OOINEHMS C KOJUICKTUBOM. J[eMOKpaTW4ecKuil CTHIIh 00IIe-
HUSl TOBOPUT O BBICOKOW HPAaBCTBEHHOM KYJbTYpE AAHHOrO Aupwxépa. B
IpoLecce JUPHKUPOBAHMS NPEANIOUTUTENBHEE JelaTh 3aMeYaHusl B KOC-
BEHHOM BHJIE, HE 3aJieBasi CaMOJIIOOHUS OPKECTPAHTOB. YMENbIM PYKOBO-
JICTBOM, C YY4ETOM BCEX IICUXOJIOTMYECKUX HIOAHCOB JHUPHKEP MONKET JO-
OUTBHCSL BEICOKUX XY/I0’KECTBEHHBIX JIOCTH)KEHUM, HA KOTOPHIE OH HE MOXKET
pacCUUTHIBATH MPH MOMYCTUTETHCKOM UM aBTOPUTAPHOM CIIOCOOE PYKOBO-
JICTBa. BaykHeHIIMM ycoBHEeM TaKOTo JOCTHKEHHSI SIBIISIETCS JIFOOOBB Op-
KECTPAHTOB K CBOEMY HCKYCCTBY C OJHOI CTOpPOHBI, U JIFOOOBb K CBOEMY
JUPWKEPY U XYA0KECTBEHHOMY PYKOBOJUTEIIO — C APYTOM.
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Orxan ZEYNALLI
Orkestr dirijorunun faaliyyatinda psixoloji xiisusiyyatlar

XULASO
Moagalada orkestr dirijorunun foaliyystinds psixoloji faktorlar aragdirilir vo
analiz edilir. Miisllif orkestrin idaro prosesindo miixtalif {islublari tayin edir vo
dirijorun professional ustaliginda psixoloji hazirliginin vacib oldugunu gostarir.
Acar sozlar: orkestr, dirijor, psixoloji xiisusiyyatlar, analiz

Orxan ZEYNALLI
The psychological features of orchestra conductor’s activity

SUMMARY

The psychological features of orchestra conductor’s activity are uncovered
and analyzed in the article. Author indicates on different styles in leading the
orchestra and underlines the importance of psychological preparation in conduc-
tor’s professional mastery.

Key words: orchestra, conductor, psychological features, analyze
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COBRAYIL RAYONU “FIiTAR”IN YOLUNU GOZLOYIR
Agar sozlar: elektrofon, fitar, yeni alat, Fikrat Sohriyaroglu

Azorbaycan orazisi diinyanin on godim yasayis maskonlorindon biridir.
Hom do bu ulu diyar on gqodim madeniyyat markazlorindan biri sayilir.
Olkomizdo Azorbaycanm qodimliyini, eloco do modoniyyatinin godim
koklora malik oldugunu tosdiqloyan yetorinco arxeoloji, tarixi, adobi, et-
nografik, linqvistik va s. kimi faktlar mévcuddur.

Calg1 alotlorinin Azarbaycan modoniyyati vo musiqisinin inKisafinda,
hamginin tobligindoki rolu inkaredilmozdir. Bu alatlorin bir ¢ox pesokar
ifagilart xalqimizin taninmis tarixi soxsiyyatlori olub. Niimuns ii¢iin deya
bilorik ki, Dada Qorqud slinds qolga qopuz tiirk ellorini qaris-qaris gozib,
onun dyiid-nasihatlori bu giin da dillor azbaridir. Xalq qohromanlar1 — Ba-
bok ol-Xiirromi (toqriban 795-838) tonbur, Koroglu (XVI asr) iss saz ¢al-
magla dovrlarinin on gozal ifagilart olublar. Onlar bir alinds qilinc, bir
olinds ¢alg alati (tonbur, saz) diismon iizoring yeriyiblor. Bununla da do-
yiis¢iilorini ruhlandirib, diismonloari larzoays saliblar.

Orta asrlorde yasayan bir ¢ox klassik sairlorimiz mugamlarmizi yron-
moklo borabor ¢algi alotlorimizi do dorindon monimsomislor. Niimuno
tiglin Mohsoti Goncovinin (XI asrin sonu — XII asrin birinci yarist) ¢ong-
do, kamangada, Sah Ismayil Xotainin (1486-1524) udda, sazda moharatlo
calmalarin1 yada salmaq olar (1, s. 7). Azorbaycan orazisindo miixtolif
dovrlords yasayan sonotkarlar musiqi madoniyyatimizo ecazkar sasli bir
sira ¢al@1 alotlori boxs etmislor. Cox toassiif ki, onlarin icad etdiklori bazi
calg1 alstlori tarixin sonraki morhalslorinds unudulmusdur. Dvriimiizo
gador golib ¢ixan, adlart molum olan miioyyan alstlorimizin do kimlor to-
rofindon icad edildiyi do balli deyil. Amma Azorbaycanin boyiik musiqi-
siinas alimlari Sofiaddin ©bdilmoémin ibn Yusif ibn Fahir Urmavinin
(1217-1294) miigonni (vo ya miigni), niizhat, Xoca Raziyaddin Rizvan-
sah (diinya sohratli musiqislinas alim ©bdiilqadir Maragalinin qayinatasi)
kuzo dosti, Kamaloddin Obdiilqadir bin Qeybi ol-Hafiz Maragalinin
(1353-1435) kasa dosti (¢ini kasa saz1) va alvah (ksilofonun salofi) alatlo-
rini icad etdiklori elmi va tarixi monbalards tosdiqini tapib.

Digor azerbaycanli alim ©bu Naosr Mohommod ibn Mahommad ibn
Uzluq ibn Tarxan al-Farabinin (865-950) tar alotini icad etmasi vo yaxud
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tokmillosdirmasi ilo bagl yaxin ke¢misdo motbuat sohifolorinds bir sira
maraqli agiqlamalar verilmisdir. Bu barado gorkomli bastokar, dirijor,
musiqisiinas Ofrasiyab Badalbayli (1907-1976), taninmis musiqi todqi-
gatcist Firudin Susinski (1925-1997) va sonoatsiinasliq doktoru, professor
Soadat Abdullayeva osarlorinds arasdirmalar aparmislar.

Biz, yeni icad edilon, telli vo mizrabla saslondirilon fitar elektro aloti-
nin etimologiyasi, morfologiyasi, yaranma zorurati haqqinda genis molu-
mat vermoyi gorara almisiq.

Uzun illordir Avropa alsti gitara musiqi modaniyyatimizs daxil olmus-
dur. Bu alotin Ispan, Rus vo Havay névlori genis yayilmisdir. Fikrot Soh-
riyaroglu (Quliyev) uzun axtariglardan sonra gitaranin Azarbaycan novii-
nli hazirlamaq gorarini verir. Fitar adlandirilan bu alot gitaranin digor
ndvlarindon bir ¢ox xiisusiyyatlorino gore kaskin sokilds forglonir.

Gitaranin nablaya istinadon hazirlandigi ¢oxlarina malumdur. Misir
ehramlarinin divarlarinda nabla alatinin Cizgisi verilmisdir. Bu alat quru-
lugca gitaraya bonzadilir. Gitara s6ziiniin orabcadon alindigr menbalords
bildirilir. Bu aloti areblor XIII asrdo Ispaniyaya gotirmis vo oradan biitiin
Avropaya yayilmisdir (2).

Az qala yarim osra yaxindir ki, gitara aloti musiqi¢ilorimiz torafindon
boyiik havasls istifado edilmokdadir. Bu da sabobsiz deyildir. XX asrin 11
yarisindan etibaron musiqi alatsiinasliginda biitiin diinyada oldugu kimi,
Azorbaycanda da elektron ¢alg1 alstloring tistiinliik verilmays baslanildi.
Ovvallor sasgiiclondiricisiz kegirilon Azaorbaycan toylarinda todricon —
XX asrin 70-ci illorindon etibaron belo apparatlardan istifado olundu. Gi-
tara aloti do homin illoardon Azarbaycanda timumxalq mshabbati qazanda.
Bu isdo virtuoz gitaraci, amokdar artist Romisin (Rafiq Hiiseynov) boyiik
xidmatlori olmusdur. Haqqinda sohbat agdigimiz Fikrat Sohriyaroglu da
uzun miiddat gitara ifagis1 kimi, xalqumizin toy-diiyiinlorinds pesokar ifa-
¢1 kimi foaliyyst gostormigdir. Daha sonralar Fikrot miisllim elektron ci-
hazlarin va ¢alg1 alatlorinin tomiri ilo masgul olmaga baslamigdir. F.Soh-
riyaroglu sdyloyir: “Moni homiso bir fikir narahat edirdi. Bir ¢ox diinya
xalglart kimi, azorbaycanlilar da gitara alotini dinlomayi ¢ox sevirlor. Ni-
ya bu alatin Azerbaycan ndvii hazirlanilmasin?

Uzun axtarislardan sonra gordilyiiniinz bu fitar alstini arsays gotirdim.
Alotin admu fitar qoymaqda magsadimiz vardir. S6ziin birinci hecast “fi”
adimin (Fikrat) birinci hecasi, “tar” iso tel monalarini bildirir. Natico ola-
raq “fitar” sozii “Fikratin telli ¢calg1 aloti” monasin1 bildirir”.
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Musiqi alatsiinasliginda alati icad edon sonotkarlarin adlarina uygun-
lagdirilmasi ilo tez-tez rastlasiriq. Mosolon: saksafon (Saks adli sonotkar),
tonburun bir ndvii Cunbus (Tirkiysli Ciinbus adli sonotkar) vo s. kimi
calg1 alotlorini niimuna gostormok olar.

Fikrat Sohriyaroglu fitar hazirlayarkon

Miitoxassis kimi deyo bilorom ki, F.Sohriyaroglunun fitarini dinloyor-
kon, sanki sonatkarin golbinin horarotini duyursan. O, fitar1 hazirlayarkon
onco gitaranin hazirlanma texnologiyasini monimsomisdir. Tosadiifi de-
yildir ki, Azorbaycan sonotkarlari fabrikdo hazirlanan gitaraya deyil,
mohz Fikratin emalatxana goraitinde diizoltdiyi fitarlara {istiinliik verirlor.

Fikrot miiollim fitara bozok, naxis vurarkon sodofdon, gaban va fil dis-
lorindon istifads edir. Bu zaman milli ornamentlordon — zancCirvari, ¢ilik,
cidaburnu, aypara, buta, paxlava, dama formali elementlordon istifado
edir.

Fikrot fitar1 he¢ do tosadiifon hazirlamamisdir. O, Azorbaycanin dilbor
gusalorindan biri olan Cabrayil rayonunda dogulub, boya-basa catmisdir.
Rayonda, eloco do Azarbaycanin miixtalif bdlgslorinds elimizin toy-dii-
yiiniina dovat alirdi. Bir s6zlo Fikrot sayilib-segilon sonatkar kimi faaliy-
yot gostorirdi. Ermonilor Cobrayili isgal etdikdon sonra sanki Fikrot bir
miiddat musiqidon “kiismiisdii”. O, deyir: Els bilidim ki, bura qonaq gol-
misam bir ne¢o aya dogma Cobrayila gayidacagam. Bakidaki dostlar no
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qador inad etsalor do slimo gitaran1 gotiirmiirdiim. Deyirdim ki, insallah
Cobrayili geri qaytaran kimi mon do musiqi foaliyyotimi orada davam et-
dirocoyom. Ailomi dolandirmaq, ¢orak pulu gazanmagq ii¢iin emalatxana-
da usta kimi ¢alismaga basladim. Azorbaycan toylarinda Cexoslovakiya-
nin istehsal etdiyi “Yolana-Tornado” elektro-gitarasi istifads edilirdi. Biz
Bakiya golondo elo bir dovr idi ki, “Yolana-Tornado artiq istehsal olun-
murdu. Kéhnalmis bu ndv gitaralar1 emalatxanada tomir edib, orijinalin-
dan da yaxsi1 vaziyyato gotirirdim. Sanatkarlar isimdon ¢ox momnun ga-
lirdilar. Hotta, 6ziim fabrikdo istehsal edilon gitaralardan forqlonmoyon
belo alotlor hazirlayirdim. Daha sonra “fitar” diizoltmoyi qorar verdim.
Diistintirdiim, XXI asrde yasayiriq, bizim da elektronlu alstlorimiz yara-
dilmalidir. Fitar bu istokdon orsoyo goldi”.

Fitar alotino AMK-nin “Milli musiqi alstlorinin tokmillogdirilmosi”
elmi-tadgiqgat laboratoriyasinda baxis kegirilmis vo alot Azorbaycanin ilk
telli, mizrabla soslondirilon elektron alati kimi boyonilmigdir. AMK-nin
rektoru, xalq artisti, professor Siyavus Korimi vo AMK-nin Elmi iglor
tizro prorektoru, professor Vagif Obdiilgasimov da bu isdo Fikrat
Sohriyarogluna xeyir-dua vermis, ona yeni-yeni nailiyystlor arzulamisdir.
Omokdar artist Romis fitar1 ifa etdikdon sonra onu “XXI osrin
miikkommoal aloti” adlandirmis vo 6z miisbat rayini bildirmisdir.

Calg1 alotlorinin miitoxassisi kimi Fikrot Sohriyaroglunun bu isini
yiiksak giymatlondiririk. Hagigaton, Azarbaycanin kifayst godor idiofo-
nlu, membranofonlu, aerofonlu, xordofonlu alstlori oldugu halda, milli
elektrofonlu ¢alg alatlori yox doracasindadir. Dogrudur, son illords azor-
baycanli sonotkarlar bir sira milli elektrofonlu alotlorin yaradilmasina
cohd edirlar va bu isdo miioyyan ugurlar da alda etrmiglor. Niimuno tigiin
AMK-nm “Milli musiqi alatlorinin tokmillagdirilmasi” elmi-todgiqgat la-
boratoriyasinin rohbari Mommadali Mommodovun elektro-kaman alstini
geyd etmak olar.

Umumilikda bu istiqgamotda sonatkarlarimiza, eloco do Fikrat Sohriyar
ogluna yeni-yeni yaradiciliq ugurlar arzulayiriq. Inamiriq ki, fitar yaxmn
golocokda xalq ¢algr alotlori sirasinda 6ziiniin layiqli yerini tutacaqdir.

9dabiyyat:
1. Nocofzado A 1. Xalq calgr alotlorinin todrisi metodikasi (dars vesaiti). B.:
MBM, 2007.
2. http://www.7not.ru/quitar/
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Sevil HOSONOV A
AMK-nin miiallimi

MAESTRO NIYAZIi - 100
Acar sozlor: Niyazi, dirijor, simfonik mugam

Haciboylilor nasli Azarbaycan musiqi modoniyyatinin tosokkiilii v in-
Kisafi tarixinds silinmoz iz qoymusdur. Bu sorafli soyadi esidorkon ilk
onco dahi Uzeyir Hacibaylinin sakit, diisiincoli simas1 gdz éniindo canla-
nir, daha sonra iso onun misilsiz, avozolunmaz xidmoatlori hafizolorda
bir-bir varaqlonir. U.Hacibaylinin bdyiik qardas: Ziilfiiqar Haciboyli da
milli musiqi incasonatinin taraqqisi yolunda ¢ox omok sorf etmisdir. Ol-
batto ki, belo bir noslin niimayandolori irson kecon istedada sahibdirlor.
Onlar Azaorbaycan musiqi tarixina segilon vo sevilon yaradiciliq téhfolori
vermislor.

Hacibaylilor soyadinin dasiyicilarindan biri do bu il anadan olmasinin
100 illik yubileyi geyd olunan Maestro Niyazidir. Bu gérkemli soxsiyyot
Azorbaycanda dirijorluq moktobinin tomoslini qoymus simalardandir. Ni-
yazi madoniyyatimiza, o climlodon musiqi sonotine misilsiz tohfalor boxs
edib. O, baostokar vo ictimai xadim kimi do sohrot qazanmisdir. Niyazi
diinyada ilk Sorq dirijoru kimi taninir. O, fordi yaradiciliq azmi sayasinda
Azorbaycan simfonik musiqisini respublikamizin hiidudlarindan konarda
sosSlondirmisdir. Onun dirijorluq foaliyysti genis vo ¢oxcohatliliyi ilo hor
zaman se¢ilmisdir. Repertuarinda rus, xarici 6lko bastokarlarinin — Bet-
hoven, Motsart, Vagner, Dvorjak, Raxmaninov, Caykovski, Rimski-Kor-
sakov, Prokofyev, Sostakovig, eyni zamanda Azarbaycan bastokarlarin-
dan Uzeyir Haciboyli, Miisliim Maqomayev, Qara Qarayev, Fikrot Omi-
rov, Arif Molikov, Covdot Haciyev, Soltan Hacibaylinin vo basqalarinin
on gorkamli asarlori genis yer tutmusdur. Niyazinin rohbarliyi ilo Skrya-
binin “Ekstaz” poemas1, Taneyevin “lohan Domoskin” asori kimi miirok-
kob asarlor boyiik ustaligla dinloyicilors togdim olunmusdur. Bunlar ¢ox
az-az ifa olunan musiqi niimunsloridir.

Azorbaycan bastokarlarinin bir ¢cox sohrot qazanilmis osorlori mohz
Niyazinin tofsiri ilo ilk dofs saslondirilmisdir. Bu yerds dahi bastokarimiz
Qara Qarayevin sozlori yada diisiir: “Mon 0z osarlorimin Niyazinin diri-
jorlugu ils ifasindan ¢ox mamnun oluram va basqa bir dirijor arzulami-
ram”. Niyazi haqqinda bir ¢ox taninmis musiqi xadimlari doyarli fikirlor
sOylomiglor. D.Sostakovig: “Cosaratlo demak olar ki, Azarbaycan musiqi-
sino iimumdiinya s6hrati qazandiran musiqigilorden biri istedadli dirijor
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va bastokar Niyazidir”.

Filipp Bonovski (ABS): “Monim fikrimco, Niyazi diinyanin an gor-
komli dirijorlarindan biridir”. Tiirkiyenin gérkoemli musiqi xadimi Biilond
Tarcan: “Bizim 6z Adnan Sayqunumuz var, lakin toossiif ki, 6z Niyazi-
miz yoxdur”.

Niyazi diinyanin bir sira 6lkalorinds — Cexoslovakiya, Macaristan, Ru-
Mmmiya, Iran, Tiirkiys, Almaniya, Mongqolustan, Fransa, Ingiltors, Cin,
Hindistan vo s. qastrol sofarlorindo Azarbaycan moadoniyyatini yiiksok
zirvalora qaldirmisdir. Kegmis Sovetlor mokaninda Niyazinin adini tani-
mayan kimso yoxdur. Onu sohnads géranlar iso he¢ vaxt unutmurlar. Ni-
yazinin dirijorlugu insanlara bdyiik toossiirat hissi bagislayir. Ilhaml diri-
jorluq moharati ils dinlayicilorin rogbatini qazanmaq iss bu sonatds illarlo
omok sorf etmis har dirijora nasib olmur. Bu, slbatto Hacibayli naslinin
davamegisi kimi Niyazinin taleh payma diismiisdiir.

Niyazi Zilfuqar oglu Tagizade-Hacibayli 1912-ci il avqustun 20-do
Tiflis sohorinds anadan olmusdur. Atasi gorkomli Azarbaycan bastokari
Ziilfiigar Hacibayli, anasi iss ixtisasca haokim olan Boyiikxanim idi. Dov-
riiniin gabaqcil ziyalilarin1 6z evindo miisafir edon Ziilfiigar bay oglunun
diinyagoriisliniin zonginlogsmasine va galocayin gdzal musiqigisinin yetis-
moasino c1gir agmisdir. Unlii yazigilar, modoniyyat vo incasenat xadimlo-
rinin toplagdigi ev ziyalilarin goriis yeri olmaqla yanasi, Niyazinin musi-
qi qabiliyyetinin formalasmasinda ilk qigilcim olmusdur. Bu ocaq onun
erkon yaglarindan 0ziinli bliruzo veron musiqi istedadinin monbayi idi.
Uzeyir Haciboyli, Miisliim Magomayev, Dbdiirrohim bay Haqverdiyev,
Calil Moammadquluzadas, Hiiseyn Oroblinski, Sidqi Ruhulla, Cabbar Qar-
yagdioglu, Hiiseynqulu Sarabski, Qurban Pirimov vo basqalar1 Ziilfiiqar
ocaginin gz muncugqlari idi.

Niyazinin bir musigigi kimi inkisafinda omisi Uzeyir bayin boyiik rolu
olmusdur. Erkon yaslarindan o, qardasi oglunda xalq musigqisi ilo yanas,
klassik opera vo simfonik osorloro maraq oyadir. Kigik Niyazinin alino
aldig1 ilk musiqi alati — skripka vo eyni zamanda fortepiano iso onun esit-
diyi musiqi pargalarini ifa etmaya vasilo olmusdur. Onu da geyd edok ki,
galacok maestro Qirmizi Kadet Korpusunda oxuyarken orada skripka sin-
fino gedib. Bu, onun golocok hoyatinin musiqiys baglanmasinda olava rol
oynayib. S6hbaot 1921-ci ildo Tiirk Horbi Orkestrinin skripka sinfindo al-
dig1 tohsildon gedir.

Ik musiqi tohsilini Baki Musiqi Texnikumunda alan Niyazi sonra
omisinin maslohati ilo 1926-c1 ildo Moskvada Musiqgi Texnikumuna daxil
olur. Burada o, M.F.Qnesinin sinfinds tohsil alir. Moskvanin musiqi hs-
yat1 ona ¢ox boylik tosir gostorir. Opera tamasalari, simfonik vo kamera
musiqi konsertlorini izlomok Niyazinin bir bastokar vo dirijor kimi golo-
cok sonat yolunu se¢mosing kdmok edir.

Niyazi daha ¢ox dirijor olaraq taninir. Onun bastokarliq sirlorine yiye-
lonmasi iso ganclik illoring tosadiif edir. Atast vo omisindon galon bosto-
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karliq istedadi Niyazinin daxili diinyasindan yan ke¢gmomisdir. 1929-
1931-ci illords Niyazi Sankt-Peterburqda Q.Konendon vo N.Ryazanov-
dan bostokarliq dorslori alir. Lakin sohhati ona orada uzunmiiddatli qal-
maga imkan vermir. Bu sobabdon 193 1-cii ildo Niyazi Bakiya doniir. Ba-
kiya gayidandan sonra homin ildo Niyazini Dagistan Maarif Komissarli-
gina $0bo miidiri gondorirlor.

1933-cii ildo Niyazi tohsilini dogma Votoninin musiqi ocaginda —
Azorbaycan Dovlot Konservatoriyasinda davam etdirir. Konservatoriya-
min aspiranturasinda U.Haciboyli, S.Strasser vo L.Rudolfun rohberliyi ilo
mosgul olur. Onu da geyd edok ki, Niyazinin dirijorluq senatino yiyalon-
mosi alman mongoli musiqi¢i Strasserin soyi noticosindo olmusdur. Bu
barado maestronun Omiir-giin yoldast Hocor xanimin xatiralori maraqli
faktdir: “Niyazi hor sohar ya dorso, ya da mosqlora yollanirdi. Heg ya-
dimdan ¢ixmaz, bir dofo Konservatoriyanin miisllimlorindon alman pro-
fessor Strasser mona yanasib dedi: “Madam, ¢ox xahis edirom sizdon,
monim dirijorluq sinfima kegmasi ti¢iin arinizi dils tutun. Onun qgeyri-adi
ollari var, ¢aligsa, cox-¢cox moghur olacaq”. Bu sohbati Niyaziys ¢atdiran-
da, o, giilorok — “Strasser sisirdir”, dedi. Ancaq homin séhbotdon sonra
orimo daha diqqotlo géz qoymaga bagladim. Axi, homin dénomlor mon
ds ¢ox agir durumdaydim, homiss bolluq i¢inds yasamis bir adam nayin
namina yoxsulluq iginds ¢abalamaliydi1?”. Tasadiiflor elo gatirib ki, Niya-
zi Simfonik Orkestrin rohbari olub. Demak, dirijorluq onun alnina yazi-
libmis. Onun qodar Azarbaycan musiqisini tanidan 2-ci soxs olmayib”.

Niyazinin ilk orijinal asarlori — Fortepiano ii¢iin pyeslar, “Od i¢indo”
fortepiano poemasi, “Almas” kinofilmina (atas1 Z.Haciboayli ilo birlikdo
yazmiglar), “Fotoli xan” tarixi filmino, Baki dram teatrlarinin tamasalari-
na yazilmis musiqi olmusdur. Niyazi Z.Haciboylinin "Asiq Qorib", U.Ha-
cibaylinin "Arsin mal alan" va s. asarlorinin yeni redaksiyalarini hazirla-
mis, Azarbaycan xalq mahnilarini ("Xumar oldum", "Qaragils", "Ay bari
bax", "Kiigalors su sopmigom" vo s.) simfonik orkestr iigiin islomis, 1935-
ci ildo "Rast" vo "Sur" mugamlarini nota salmigdir. Niyazi 1934-cii ildo
"Zaqatala siiitasi"n1 yazmis, 1944-cii ilds ikihissali "Qohromanliq" simfo-
Niyasi tizorinda igini bitirmisdir. Azorbaycan musiqisindo ilk simfonik
osarlorin miuslliflorindon olan Niyazi milli simfonizmin tosokkiilii v in-
kisafinda ohomiyyotli rol oynamigdir. Niyazinin 1942-ci ildo yazdigi
"Xosrov vo Sirin" operasi musiqi dramaturgiyasinin ¢oxplanlt olmast,
psixoloji garginliyi, xor sohnalori vo opera epizodlarinin ifadsliliyi ilo
forqlonir. Onun 1949-cu ilds yazdig1 "Rast" simfonik mugami dramaturji
bitkinliyi, gilicli emosional tasiri, zongin melodikasi, xtisusilo harmonik
dilinin alvanlig1 va ifadoliliyi ilo forqlonir. "Rast" simfonik mugami mii-
ollifin idarasi ilo bir ¢ox xarici 6lkolords saslonmis, Cexoslovakiyada (in-
diki Cexiyada) “Suprafon”, ABS-da “Rikordi” musiqi sirkatlori torafin-
don grammofon valina yazilmigdir.

“Rast” simfonik mugami Niyazinin an irthocmli simfonik asaridir. Bu
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asar janr xiisusiyyati etibarilo simfonik poemaya daha yaxin olan kompo-
zisiyadir. F.Omirovun simfonik mugamlarinin yolunu fardi yaradiciliq
tislubu ilo davam etdirorok Niyazi mugamin simfoniklagdirilmasinds 6z
dosti-xattini gostormisdir. Onun “Rast” simfonik mugami sanki dastani
xatirladir. Burada gohromanliq, somimi lirika, bayram tontonosi musiqi
rovayati ilo biitdv, tam bir kompozisiya toskil edir. Niyazi “Rast” muga-
minin demok olar ki, biitiin improvizasiya bélmoalorindon — “Bordast”,
“Maye-Rast”, “Hiiseyni”, “Vilayati”, “Sikasteyi-fars”, “Oraq”, “Ponc-
gah” soboalorini istifado edorok, mugamda oldugu kimi improvizasiya iis-
lublu bélmalori, doqiq voznli — tasnif vo rong epizodlari ilo ndvbalosdirir.
Bostokar xalq ifagiliginin saciyyovi ifa tisullarindan bdyiik ustaligla isti-
fado edorok simfonik mugamin milli koloritdo saslonmasino nail olur.
Simfonik orkestrin vasitasilo xalq ¢alg: alstlori — saz vo zurnanin soslon-
masini canlandirir.

Bastokar Niyazinin mashur asorlorinden biri do 6ziinamoxsuslugu ilo
secilon “Citra” baletidir. 1960-c1 ildo balet Kuybisev teatrinin sifarisi ilo
dahi hind sairi Rabindranat Taqorun yaradiciliginin motivlori osasinda
yazilmisdir. Homin teatrin sohnosinds do premyerasi olmusdur. Bununla
yanasi, eyni ildo Moskvanin Qurultaylar Sarayinin sohnosinds gostorilon
balet boyiik miivoffoqiyyst qazanmisdir. Azorbaycan tamasacgilari iso
“Citra” baleti ilo yalmiz 1972-ci ilds tanis olmuslar. Bu, artiq on il sonra
bastokarin yeni redaksiyada hazirlanmig asorinin daha dolgun, falsofi do-
rinliyi ils yiiksok emosional giiciinii toranniim edon musiqisinin tagdimati
idi. Balet diinyanin bir ¢ox konsert salonlarinda da saslondirilmis, musi-
gisi son versiyada vala yazilmigdir.

Niyazinin “Xosrov va Sirin” operasi lirik-dramatik janrda yazilmis ka-
mera planli asor kimi sociyyslondirilir. Opera 1942-ci ildo dahi Azarbay-
can sairi Nizami Goncavinin 800 illik yubileyi ilo slagadar yazilmisdir.
Libretto miiallifi M.Rafili olan operanin siijet xattindo yalniz mahabbat
movzusu oks etdirilmisdir. Qeyd edok ki, asor Nizaminin eyniadli poema-
siin motivlaring asaslanmigdir. Dord pardedon ibarot olan operada sub-
yektiv lirik xatt imumilagorok Vatona mohobbat kimi duygulu hisslorla
giiclondirilmigdir. Burada monavi vo sosial xarakterli aktual mosalalors
do xtlisusi yer verilmisdir.

Irihocmli osarlori ilo yanasi, bastokar Niyazi miixtalif illordo bir sira
Kigik hacmli asarlor, xalq mahni niimunalarinin iglomalarini do 6z yaradi-
ciliq torciimeyi-halina daxil etmisdir. Bunlardan “Konsert vals”, “Kolxoz
stiitas1” (R.Haciyevlo birlikdo), usaq xoru vo simfonik orkestr ii¢iin siiita,
“Torokoma” simfonik pyesi, “Arzu” mahni-romansi va s. géstormok olar.

“Voaton haqqinda mahn1” iso Niyazinin bastokarliq yaradiciligina xas
0zalliyils secilir. Sas ilo orkestr {iglin yazilmis bu aser Azorbaycan kiitle-
vi mahni janrinin ilk niimunslorindon sayilir. Burada asiq musiqisi ilo
kiitlovi mahnilarin xiisusiyyatlori vohdat toskil edir. Votona mohobbat
movzusu mahninin asas ideyasini togkil edir. Lirik-naql planinda yazilmis
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“Voton haqqinda mahni1” ilk dofo Biilbiiliin ifasinda soslonmisdir.

Niyazi Azorbaycan vo eyni zamanda diinya musiqisinin mashur inter-
pretatoru idi. Klassik musiqiys bdyiik 6nom verarak ¢alisird ki, 6z ifasi
ilo bu misilsiz niimunaloari incaliyi ilo xalga ¢atdirsin. Onun 6z sézlori bu-
na dolgun siibutdur: “Xalqin — xiisusan, gonc naslin imumi madaniyyati-
no, onun monavi aloming, estetik musiqi zoévqiiniin diizgiin istiqgamatdo
formalasmasina klassik musiqinin tobligi giiclii tosir gostorir. Diizgiin qu-
rulmus musiqi tobligati bu aktual problemi hall eds bilor”. Maestronun bu
fikri hor dovr tiglin aktualdir. Hogigaton do savadli vo golacoyin musiqi
tobligatcis1 kimi yetismok {i¢iin diinya klassik niimunolorine yiyalonmok
zoruri va vacibdir. Istedadl tofsirgi olan Niyazi dirijorluq foaliyyati saya-
sinds bu igin 6hdasindan sayls va havaslo golmisdir.

Azorbaycan musiqisini iso yasadigi donomdo onun godor toblig edon
dirijor olmayib. Respublikamizin hiidudlarindan kenarda kegirilon festi-
vallarda, ongiinliiklords Niyazi ham bastokar, hom da dirijor kimi ¢ixislar
etmis vo yiiksok giymotlondirilmisdir. 1938-ci ildo Moskvada Azarbay-
can Incosenati Ongiinliiyiiniin proqramina daxil edilmis M.Maqomayevin
“Norgiz” operasi va Biilbiiliin ifasinda “Vaton hagqinda mahni1” bastokar-
dirijora ilk miikafatin1 gqazandirir. Bu, “Sohrat nisan1” ordeni Niyazini
sonraki ugurlarina dogru aparan addim oldu.

Belo ki, 1939-cu ildo Moskvada U.Hacibaylinin “Koroglu” operasina
Niyazi dirijorluq edir. 1944-cii ildo Tiflisdo kecirilon Zaqafqaziya res-
publikalarmin musiqi ongiinlityiinde Q.Qarayevin I simfoniyasi, C.Haci-
yevin | simfoniyasi, S.Haciboyovun I simfoniyasi, F.Omirovun M.Israfil-
zadonin xatirasina hasr edilmis simfonik poema, eloca do, Niyazinin mii-
ollifi oldugu “Xatira” vo “Ddylisde” programli ldvhalori boyiik miivoffs-
giyystlo soslondirilorok dinlayicilor torofindon rogbatlo qarsilanmigdir.
1946-c1 ildo iso Niyazi Leningradda kegirilon dirijorlarin Umumittifaq
baxisinda bdyiik ugur qazanir.

Belalikls, Niyazinin dirijorluq faaliyysti haqqinda ¢ox niimunalor gos-
tormok olar. O, yasadig1 dovrde belo miixtolif miikafatlara sahib olmus-
dur. 1951-ci ildo SSRI Dévlot miikafati, 1959-cu ildo iso SSRI Xalq artis-
ti adina layiq goriilmiisdiir. “Citra” baletini yazdigina gors iso Hindistan-
da Cavahirlol Nehru adina Beynolxalq miikafatla onun xidmatlori qiy-
moatlondirilmisdir.

Niyazi — bostokar vo Niyazi — dirijor... Bir insan viicudunda vo bir-bi-
rilo uzlasan iki miixtolif istigamotlora daxilindo 6ziinomoxsus yer ayirmis
varlig... Onun zangin i¢ diinyasi, fitri istedadi, yaradiciliq azmi bu soxsiy-
yatin musiqi ictimaiyyatindoki rolunu miioyyonlosdirdi. Azorbaycanin
musiqi hayatinda Niyazinin gostordiyi xidmatlaor iso he¢ da bastokarliq vo
dirijjorluq faaliyyatindon geri qalmir. Musiqi ictimaiyystinds bas veran
biitiin hadisolor — konsertlar, festivallar, yubileylor demak olar ki, Niyazi-
nin togobbiisiiniin mohsulu idi. Demali, onun yaradiciliq simasina daha
bir 6zallik — ictimai musiqi xadimi rolu da xasdir.
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Bu yoniimds Niyazi aktiv foaliyyati ilo milli musiqi modoniyystimizin
toraqqisi ligiin var qiivvasi ilo ¢calismigdir. O, “Praga bahar1 - 1951” bey-
nalxalq festivalinda, 1954-cii ildo Ruminiyada, 1955-ci ildo Sverdlov-
skda, 1958-ci ildo Moskvada, 1959-cu ilds Latviya, 1960-c1 ildo Macaris-
tanda, 1961-ci ildo Londonda, 1963-cii ildo Mongqolustanda, 1967-ci ilds
Parisdo bdyiik konsert programlari ilo ¢ixis etmisdir.

Beloliklo, Maestro Niyazinin yaradiciliq fealiyyoti haqqinda ¢ox da-
nismagq, bir-birindon miixtolif fikirlor sdylomok olar. Onun yaradiciligi
buna tam imkan yaradir. Niyazi elo bir soxsiyyat idi ki, onun geyri-adi
musiqi duyumu, tofokkiir torzi, xalq musiqi snonslorine dorindon yiyslon-
mosi fordi tislubu (hom bastokar, hom do dirijor kimi) ilo gabariq sokildo
niimayis olunurdu. Bu da onun asl novator oldugunu gostorir. Azarbay-
can musiqi tarixindo Niyazinin zohmotlori fakt olaraq bu giin do yasayib-
yaradan bastokar vo musiqisiinaslarin hafizosinds oziz xatiro kimi qoru-
nur. Onun xidmatlari iso daim galacak nasillor {i¢iin bir 6rnok olaraq qa-
lacaqdir.
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